INDALLAS 
And the late- 


night winner 


IScc. Pet] 


MUSIC 


Rockin 
HonkyTonk 
Fools [p.15] 


MOVIES 


John Lewis 
on The River 
Wild [p.23] 


DINING 


Cajun eats, 
foo-foo drinks 


[p.25] 


ARTS 
The Colorado 


Catechism 


[p.27] 
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{ Tre aSure. Chest Happy Hout . 


$25,000 in cAscH ¢ PRIZES at HAPPY HOUR 


I995 FORD PROBE GS - courtesy of PARK CITIES FORD ou 
os. OOO in CASH & PRIZES given away EVERY FRIDAY at HAPPY HOUT 
: GREAT HAPPY HOUR FOOD s FUNI! oe 
Call or fax us for your HAPPY HOUR PARTY todau! 
PHONE 369-329! FAX 369-3397 


Cente RETRO RAGE ® 
FREE COVER UNTIL I! PM. ) } y ee 


ALTERNATIVE ROCK - ALL VIDEO NIGHT RETRO MUGIC) 
JUANA’S WILD WEDNESDAYS 4.00 DRINKS ALL NIGHT 
4,000 CASH GIVEAWAY for FREE COVER W/ 


MEN & WOMEN who have THE LOOK ANY CLUB V.I.P. CARD 


Gre@rville eff Park Lane , 
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You’re Doomed if 
you do, and 
Doomed if you 
don’t read Scott 
Kelton Jones’ story 
on the makers of 
the hottest comput- 
er game on the 
market. Please see 
page 8. 


Feature 


8/The Profits of Doom 


How three geeks from Mesquite hit the big time by giving away trips to Hell. By 
Scott Kelton Jones 


Departments 


6/Tim Rogers 
Tim ponders the psychological power of the penny. 


7/inDallas 


You'll be surprised to learn who the local king of late night is; Here’s a Quarter, 
Buy a Clue to a local author; TV sports guys never get enough golf; Gregory 
Kallenberg’s Inprofile: Teresa Barthlow, cappuccino queen. 


13/ThisWeek 


The painting of the Good-Latimer tunnel and the Elm Street Flea Market; Peter, 
Paul, and Mary with the Dallas Symphony Orchestra to benefit public broadcast- 
ing stations; Monty Python and the Holy Grail at AMC and USAFF Theatres. 


15/Music 
Real rockabilly with the Rockin HonkyTonk Fools [p.15]; previews: Alice Donut, 
Cows, Sebadoh [p.15]; Ask the Guru [p.16]; Touring [p.17]; REM [p.20]; CD 
reviews [p.22]. 


23/Movies 


John Lewis says Streep gives The River Wild more than a fighting chance [p.23]; 
Nowplaying: My Fair Lady, Babyfever [p.23]; The Scout will drive you batty [p.24]. 


25/Dining 
Ragin’ Cajun food; Joe uncovers the entertaining foo-foo drinks of Dallas; 
Recipe: curry of veal. 


26/Arts 


Tad Griffin relates technology to art at the University of Texas at Arlington 
[p.26]; Psychoanalytic images in the works of Charles Andresen [p.26]; Rocky 
mountain highs thin out at The Colorado Catechism [p.27]. 


from the editor 


estled deep within my office late one night, amid the books, papers, and half- 
re dissected wallabies, I heard the roar. Muffled reverb from various explosions 

was finding its way to my editing cavern. I grabbed my crossbow and ventured 
into the hallway, tracing the blasts to the room of musical-booking agents/vampires 
across the hall. The two remaining employees were gyrating wildly in their chairs, 
hands wrapped around a joystick like a terrified flyer grabs a spouse’s arm. “Watch 
out!” one screamed, On their. computer screens I saw a 3D-ish, full-color video game 
being played out:to the death. This was Doom. This was also my first experience with 
the intoxicating power of this realistic (as realistic as a gunfight with demons in Hell 
could be) search-and-conquer game. I stood there, transfixed by simulated speed and 
Gothic cartoon images, for a good 20 minutes. “What is this?” I finally asked. One of 
them swiveled to face me in his chair. “This is what ‘it’s all about,” he said, a glazed 
look in his eye. I realized no other information would be forthcoming. This was more 
than a game, it was a cult, and members didn’t take kindly to stranggrs. Which is why 
I was so excited when Scott Kelton Jones asked to write the Doom story. Because I 


wanted to know the secret to the glazed eyes — besides malt liquor, of course. 
— Eric Celeste 


PREETI EEE FL eos 


“150 


Jor six months 
with ad 


halloween 
special 


(offer expires 10-31-94) 
open 24 hours 


largest free weight 


facility in dallas 
no contracts, 770 hassles 


call 827-8700 


to join the factory 


unlimited tanning ] 


ee” + ag ‘ 
Viz 4 pronth 


one free tan with this ad 
1994 wolff systems ¢ 10 & 


call 828-1100 for your free tan 


20 minute beds 


Southeast Corner of Mockingbird & Greenville 


WE LIED! 


No amount of wishful thinking will get us 
into the new space by October Ist. Latest 


ETA, October 15th. (Construction never 
moves as quickly a3-you want.) 


ARTICLES 


_ 
2614/6 Elm Street « Dallas « Texas « 75226 « 214-748-3420 
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art galeliemauefry 


Functional Art & Design Gallery 


FUTON AUR 


2928 Oaklawn - Dallas 526-0207 


Our Futons convert easily from sofa, to 
lounger or bed. We have many affordable solid 
wood frame styles and finishes to choose from, 
all in twin, full and queen. Perfect for 
apartments, studies and guest rooms. Frame and 
Futon mattress start at $ 139. 


GRIFFIN & SABINE 
AN EXTRAORDINARY WRITING BOX 


Frame a 


Visa - MC - Amex 
Discover 
Layaway - Fin. avail. 
Open 7 days 


2914 Oak Lawn Ave. « 528-8780 


Jorge A. Marquis, D.D.S. 


What causes gum disease? 


Gum disease starts when plaque forms on your teeth. 

Plaque is the sticky, colorless film of bacteria that constant- 

ly forms on your teeth. If you do not remove plaque from 

your teeth everyday with proper flossing and brushing then 
bacteria will build up and irritate your gums. Swollen, red glums that bleed easy 
when brushing are a symptom of GINGIVITIS. After sometime plaque builds 
up and gets beneath your gums destroying gum tissue and bone. This stage is 
called PERIODONTITIS. Anyone can get gum disease. Only your dentist or 
hygienist can tell you if you have gum disease. This is why you should have reg- 
ular checkups and cleanings. 


$20 OFF Ist Service 
for New Patients 


8989 Garland Road (214) 328-9173 


breakfast ® lunch ® dinner 7Jam-llpm 7 days a week 


music under the stars 6 nights a week inthe quadrangle 954.0486 


letters 


Send letters to The Met 5612 Yale Blvd., Suite 207, Dallas, TX 75206 
CompuServe: 74742,1401 or Internet: 74742.1401@compuserve.com 


Cutting Curtis 

q happened to stumble upon Curtis Mar- 
tin’s letter about the movie Natural 

Born Killers in The Met’s September 15 

issue (“Curtis the Killer’). 

The “wacky camera angles” and “tHe 
inSanE jump CUTTING” to which Mr. 
Martin referred were film techniques 
which Oliver Stone used intentionally to 
mimic the same techniques-commonly 
used in tabloid television. You see, Mr. 
Martin, Natural Born Killers was a satire 
(sa’ tir — look it up) on American culture 
and media. The “annoyingly pointless 
black-and-white to color jump cutting” 
was brilliantly used by Stone to present 
alternative perceptions of reality. In short, 
Mr. Martin and many other viewers did 
not “get it” because they do not know 
how to use their brains while watching 
the big screen, which is very much Oliver 
Stone’s point. 

Jason Robert, Dallas 


Send cash 


our idea to have Met readers send me 

money (The Met, Sept. 22, “Careful, 
he bites’) is a brilliant one. They may 
send their cash, checks, money orders, 
and/or negotiable bonds to: Mr. Curtis 
Martin, P.O. Box 98, Addison, Texas, 


75001. 


Curtis Martin, Fort Worth 


Bash on 
a4 egarding Jessica Reynold’s letter in 

your last issue (The Met, September 
15, “Bashing Stevens & Pruett’): I’m cer- 
tainly glad to see that I’m not the only one 
in Dallas who regards Stevens & Pruett’s 
departure from the Metroplex as something 
less than a grand tragedy. The sad part is 
there was actually a time in the early 1980s 
when these guys were actually funny. How- 
ever, since they've returned with their new 
“Howard Stern Lite” format, they've been 
merely sophomoric — and, frankly, not 
much of an improvement over the left-wing 
Rush Limbaugh who took over 97.1 
KEGL. Let’s face it, there are people in 
Dallas who do not consider Howard Stern 
the most fascinating man in the universe. 
So why would we want to listen to some 
guys who are imitating a guy we already 
don’t like? 

Rogelio Mendoza, Irving 


Cover credit 


i have just started to read you paper in 
the last few weeks. I particularly 
enjoyed your Sept. 22-29 issue (“24 
Hours in Dallas”). It reminds me of the 
first D magazine issue I ever read. 

I would like to compliment you on you 
cover art in that issue also. The painted 
lady was daring, enticing, and stylishly 
executed. Who were the artist, photogra- 
pher, and the model? 


Jim Guinan, Dallas 


Editor's response: The backdrop and 
model for the cover were painted by local 
artist Sasso. Local photographer Seth 


Smith shot the cover picture, and the 
model's name is Michelle Williams. 


Uncovered 
W hen The Met first hit the stands, I 
had perhaps unrealistically high 
hope. The Met! At last, a weekly paper for 
the entire Metroplex, not just a small area 
of Dallas. Alas, it only took a few weeks to 
realize that your paper was (is) even more 
geographically restricted than the Observ- 
er. Oh, you list Fort Worth museums, 
and even a coming local attraction once 
in a while, but reading your paper, one 
gets the idea that this part of the Metro- 
plex has no restaurants, no movie the- 
aters, no bars, or any of the other little 
diversions that makes city life entertain- 
ing. There are no Fort Worth writers (or 
at least not any who will admit to it) listed 
in your credits; the letters of Curtis Mar- 
tin come as close as anything to a regular 
Fort Worth feature in your paper. I con- 
sidered entering Joe Capasso’s bar review - 
contest, but realized that places that I 
wanted to review (Pig & Whistle, Mac’s 
Bar & Grill, and J & J’s Oyster Bar) didn’t 
stand a chance against your anti-Fort 
Worth bias. Please, if you want to use the 
name please give other parts of the 
METroplex some coverage. 

Also, one more thing. A few weeks ago 
(The Met, September 8, “Robert Earl 
Keen's Striking Strangeness”), your coun- 
try western writer, S.D. Henderson, cred- 
ited Robert Earl Keen with writing “You 
never even cai] me by my name.” Well the 
liner notes on all my versions of it indicate 
it was written by Steve Goodman and 
John Prine. Goodman died about 10 years 
ago this month. Otherwise, though, you 
Yalies are putting out a pretty good paper. 

Melissa R. White, Fort Worth 


Editor's response: Who's she calling a 
Yalie? True, her letter brings up some 
understandable points (Why don’t we cover 
more of Fort Worth? Cuz “we” are really 
only a handful of Dallas-area slackers, until 
“they” start giving “us” some more money to 
hire more of “those”... ). But I take offense - 
to the suggestion that we are a bunch of pri- 
vately-schooled, transplanted Northeastern- 
ers; as if we lived in Plano or something. 
True, our managing editor grew up in Syra- 
cuse, but he’s overcome that fact. Our music 
editor grew up here, and he went to Har- 
vard, not Yale. As for me, well, anyone that 
knows me can tell you that, try as I might, I 
can't escape my Tulsa, Oklahoma, white- 
trash trailer-park hick-soundin’ fried-okra- 
eatin’ Merle Haggard-listenin’ only-been-to- 
the-dentist-once-in-my-life roots. (Although, 
it could have been worse: She could have 
accused us of going to Princeton.) 


Letters to the editor may be sent to the 
above address. They must be signed and 
accompanied by a telephone number. 
The Met reserves the right to edit for 
space or content. : 


theMet 
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° This internationally-renowned Latin jazz musician has sold more than 1 million albums 
Raul Diblasio to the American public for its listening pleasure. 


Some places are known for great 
music. Best Buy is one of them. 


Prices good at all of our 11 metroplex locations. 
Hours: Mon-Sat 10am-9pm, Sun 1lam-bpm © 1994 Best Buy Co., Inc. 


ZEN HEALING CHANTS 
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MAYAN SUN MEDITATION 
NEAR DEATH EXPERIENCE 
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Tue MENTAL FITNESS COMPANY 


ADVENTURE * EXPLORATION * EVOLUTION 


5744 E. MOCKINGBIRD LN. AT MATILDA 
1 BLOCK EAST OF GREENVILLE 


214.821.9701 


FREE MIND MACHINE 
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Tim Rogers 


Penny-wise 


The magical power of this coin 
spurs Tim to give his two cents 


t the Gray Corp., where I work, 
A there’s a cafeteria. Beside each 

cash register in that cafeteria, 
there are bowls. And in those bowls, 
there are pennies. Free pennies. 

If you buy a bagel with cream cheese 
in the morning, as I often do, the green 
numbers on the cash register will tell 
you it costs 92 cents. But you can give 
the cashier a dollar bill, along with two 
free pennies from 
the bowl, and 
she'll give you'a 
dime in return. 
The beauty part: 
You avoid the 
nickel and three 
pennies. 

Conversely, if 
you go to the cafe- 
teria at lunch and 
buy a turkey and 
Swiss on wheat, 
with chips and a 
pickle, as I often do, the cash register will 
ask for $2.63. Then, if you give the 


_ cashier three singles, she'll give you 37 


cents in return. You'll keep the quarter 
and the dime but you'll drop the two pen- 
nies in the bowl. Unless you're a real bas- 
tard. 

I love this. In a company built on 
starched white shirts and wingtip shoes, 
those bowls of pennies are poetry. By 
tacit agreement, everyone in the Gray 
Corp. shares pennies. The guy on the 
fourth floor whom I dislike because he 
wears too much cologne, which makes 
my eyes water in the elevator — I use his 
pennies to buy my morning bagel. The 
woman with the fantastically thick ankles 
that I can’t help but stare at — she uses 
my pennies to buy Diet Coke. 

We all share. People who ruin my ele- 
vator rides or attract me with their freak- 
ishness become my pals simply because 
we either need pennies or want to avoid 
carrying them around. We have a bond 
based on the smallest specie. 

Of course, just as the penny has the 
power to make friends, it also has the 
power to make enemies. It is a wily 
coin, this penny. I once saw a guy in a 
Mr. M convenience store buy an entire 
box of Milk Duds with the free pennies. 
It was perhaps the most insolent act I 
have ever witnessed. The only thing that 
kept me from giving him a severe 
tongue-lashing was the thought that he 
might have really needed those Milk 
Duds. 

That is the nature of the penny. It is 
at once the most powerful coin and the 
most worthless. It can create solidarity 
within a huge corporation, and it can 
provoke fights in convenience stores. 
Yet the penny is so worthless, so lowly, 
copper became too precious for it. Lin- 
coln is now minted in zinc. Zinc, for 
God’s sake! 

You can’t even buy a piece of Super 
Bubble with a penny. Used to be, you 


You can’t buy a 
piece of Super 
Bubble with a 
penny. Now it’s 
3 cents. 


could scrounge around the house, check 
under the couch cushions, and get your- 
self a whole sack of gum. Nowadays, 
Super Bubble costs 3 cents. 

You can still buy certain things for a 
penny, like a pitcher of beer or a cellu- 
lar phone, but you can buy them for a 
penny solely because a penny is worth- 
less. First, you have to pay a cover 
charge or buy five years of phone ser- 
vice. “Isn’t it cute,” 
the bar or phone 
company says, 
“that we'll give you 
something so 
cheap that it’s 
almost free?” 

It’s actually bet- 
ter than free. I 
would rather pay a 
penny for a pitcher 
of beer than get it 
for nothing. Paying 
with a penny gives 
the transaction an absurdity that seems to 
make the beer taste better. The penny is 
that powerful. : 

I bring all this up because, for a few 
years, there’s been talk of killing the 
penny. There’s even an organization in 
Washington called the Coin Coalition 
that advocates — along with the creation 
of a dollar coin — the abolition of the 
marvelous penny. The Coin Coalition 
argues that the cost of handling pennies 
exceeds their value in commercial trans- 
actions. In other words, paying a clerk to 
hand someone the penny portion of their 
change costs more than what the pennies 
are worth. 

My response to the Coin Coalition: 
And? 

So what if the penny doesn’t make 
financial sense? The penny’s social and 
psychological value far outweighs any 
petty concerns about its actual worth. 
Abolishing the penny would be like 
throwing out the Liberty Bell because it 
has a crack in it. 

If we get rid of the penny, what will 
children flatten on railroad tracks? What - 
will do-it-yourself electricians use in the 
fuse box? Will we have to start wearing 
dime loafers? 

And one other thing: What are all the 
anal-retentive people going to do? I had a 
roommate once who was very particular 
about the eliminatory process, and he 
collected pennies with a vigor and single- 
minded dedication of the variety that like- 
ly landed us on the moon. 

I once laid a penny on our coffee table 
and timed how long it took him to snatch 
it up and ferry it off to the safety of his 
jar. From the time he enter ed the room 
until the time the penny had a home: 25 
seconds. 

One day I liberated all the pennies. _ 
Must have been $10 worth. All over the 
apartment. And now, we're not room- 
mates anymore. 

The penny is that powerful, IMM 


imDatlas 


Late 
shows 


Guess 
who’s No. 
1 in local 
late-night 
ratings 


ll the hubbub 
A about who’s on top 
in the late-night 


ratings, Letterman or 
Leno, has started again, 
thanks to the Tonight 
Show’s ratings-topping trip 
to Las Vegas last week. 
But the Vegas voyage went 
almost unnoticed locally, 
as has the past year of the 
who’s-on-top watch in the 
post-prime-time ratings. 

Regardless of the hype 
that CBS and NBC have 
created over the battle 
between their late night 
talk shows, in Dallas 
Entertainment Tonight has 
been the reigning king of 
late night for more than a 
year, and the ratings battle 
isn’t even close. 

The city’s lone TV crit- 
ic, Dallas Morning News 
columnist Ed Bark, noted 
on Tuesday that while Jay 
Leno’s Tonight pulled in a 
4.4 average local rating 
last week, KDAF’s I Love 
Lucy posted a 5.6, and 
David Letterman’s Late 
Show had an 8.0 rating. 
Those numbers made all 
of those shows distant 
runners-up to Entertain- 
ment Tonight, which rated 
a-T2.3, 

But don’t be too quick 
to credit Mary Hart’s or 
Leeza Gibbons’ legs with 
the local ratings surprise. 
The likely reason for ET’s 
success in Dallas is 
WFAA’s 10 p.m. newscast, 
the highest-rated and best- 
quality newscast in the 
area. 

Channel 8’s news crew 
is a steady draw each 
night, with an average rat- 


ing around 19, according 
to the station. That means 
that about 30 percent of 
all late-night television 
viewers in the Dallas area 
are watching WFAA’s 10 
p.m. newscast, a powerful 
lead-in to the syndicated 
ET, and apparently reason 
enough not to change 
channels. The true test of 


on its own, or thanks to 
Tracy, Troy, Chip, and 
Dale, will come on Janu- 
ary 2, 1995, when ABC’s 
Nightline gets moved into 
ET’s current 10:35 p.m. : 
time slot on WFAA. No 
word yet on whether Ted 
Koppel plans to show off 
his legs in honor of the 
switch, 


Brad McMillan 


whether ET has succeeded 


— 


To: Monica Frazier Anderson 
Here’s a quarter, buy a clue. 
Why: Her new book: Black English Vemacular 


We're a tad bit curious about the statements made by Dr. 


_ Monica Frazier Anderson of Arlington in Tuesday's Dallas 


Morning News regarding her book, Black English Vernacu- 
lar: From “Ain't” to “Yo mama.” "Black English is not 
intended to be standard English,” she said. “This is a lan- 
guage of our own.” She cited examples such as the 
phrase “Mama dem” and the practice of dropping the “g” 
on words ending in “ing.” 

This news, at first, we greeted with excitement. How- 
ever, for another perspective, we picked up the wellwrit- 
ten, clear-headed notions of black essayist and professor 
Shelby Steele in his book The Content of Our Character. 

“An extreme example of this [suppression of individuat 
ity] is the black student who once told me he was not sure 
he should master standard English because he ‘wouldn't 
be black no more.’ The individual part of his identity could 
see the need to improve his English, but this need also 
exposed him to a racial vulnerability — the inferiority anxiety 
he would surely fee! as a college student still mastering 
basic English. ... For this young man, race was the ult+ 
mate arbiter of his individuality not because, | believe, he 
was so loyal to his race, but because race excused his 
fears. Racial identity is a necessary element in the overall 
identity of any black, but when we use it to recompose our 
fears, we always suppress our individuality and create a 
distorted view of ourselves and the world.” 

And on behalf of those students who take solace in 
Vemacular’s statement that “black English” is itself a 
viable language, thereby eliminating the need for black 
kids to challenge themselves to master the English lan- 
Guage, we’re sending Frazier this quarter. 


John Ross 


Edited by Joseph Guinto 


he old joke goes that 
f if you're going to 

have a medical 
emergency, a golf course is 
the place to be because it’s 
crowded with doctors. 
These days the back nine 
is also a damn fine place to 
find a sports anchor. 

Local TV sports person- 
alities have lent both their 
time and their names to 
several charity golf tourna- 
ments in the Metroplex. 
Arguably, the biggest of 
those is the Dale Hansen 
Marriott Classic, which 
brings in $120.000 each 
year for Dallas Can! Acad- 
emy, an alternative school 
for disadvantaged youth. 

Hansen’s backup at 
WFAA, Brian Jensen, has 
been involved with a pair of 
tournaments for the past 
four years, the main one 
being Brian Jensen’s 
Bryan’s House Open, 
which raises funds for 
Bryan’s House, a care 
facility for children and 
families affected by 
HIV/AIDS. Jensen is also 
committed to a tournament 
he founded benefiting the 
Disabled Sports Associa- 
tion of North Texas. 

And the newcomer to 
local sports anchoring, 
KDFW’s Mike Doocy, has 
recently lent his presence 
to three fundraisers, the 
Cadillac Invitational, The 
Brett Hill Invitational, and 
a tournament assisting the 
Lancaster High School 
Athletic Department. 

You might think that all 
this high-profile playing 
would be good for your 
game. Not so, according to 
Hansen. “Actually ... I 
spend so much time coor- 
dinating the tournament 
that my game’s gotten a lit- 
tle sour,” says Hansen, an 
8-handicap golfer, who has 
little to fear from Jensen, 
with a 12 handicap, or 
Doocy, with an admitted 
handicap of 20 strokes. 

“Out of a million golfers, 
players with a single-digit 
handicap are the top 2 per- 
cent,” Hansen says. “I end 
up playing against the guys 
in the top 1 percent.” Hey, 
Dale, it ain’t easy at the top. 

Kimberly Harwell 


Cappuccino Puen 
Teresa Barthlow is brewing up lots of 
coffee business at Caffe Felice 


Nestled on the ground floor, in an unassuming apartment 
building at 2808 McKinney Ave., Caffe Felice 
offers a bit of Europe. It is there that Dallas’ 
self-proclaimed “Cappuccino Queen,” Teresa 
Barthiow, lays claim to the fact that she makes 
the only “real” Italian cappuccino in town. 


I'm a coffee rookie - how would you begin my 
addiction? If you haven't drank that much 
coffee, | would start you with a cafe au lait. 
It’s coffee with steamed milk. You being a _ 
rookie, it would have a lot of milk and a little 
coffee for flavor. 


How many cups of coffee do you drink a day? It 
varies. Some days | don’t drink coffee and 
some days | have three cups. 


On those three-cup days, how many times do 


you go to the bathroom? | don’t know. | 
don’t keep track of my bathroom visits. 


What is the most amazing coffee-«naking feat 
you've ever performed? Me, my sister, and 
my brother served a convention once and aver- 
aged 1.5 cappuccinos an hour for eight hours 
straight. It worked out to about 700 cappucct 
nos. impossible for some but not for us. 


What is a “real cappuccino? What we mean is that 
we make traditional cappuccino. This means it 
has steamed and foamed milk and the grind 
on the beans is perfect so that you get the 
crema on top of the espresso and it’s not 
sweetened. 


Is “crema” that yellow scum on top of an espres- 
$0? It’s actually kind of brown. If an espresso 
doesn’t have that, it’s not made right. 


How many different kinds of coffee are there? 
Espresso, cafe latte (steamed milk with a 
shot of espresso and foamed milk on top), 
cappuccino (a smaller cup with espresso, 
steamed milk, and foamed milk on top), cafe 
Americano (espresso with hot water, so it’s 
really strong), and we have some specialty 
drinks like a Why Bother (it has decaffeinated 
coffee and skim milk). . 


Explain a half-decaffeinated, half-caf, cappuccino, 
mocha, skinny, easy on the sprinkles? | 
would think that meant ... hold on ... oh, | 
gotcha. I’m from Texas, not Seattle. Cappucci 
no is pretty straightforward here. Skinny would 
indicate skim milk. Halfcaf would indicate that 
you would want half-decaf coffee. Mocha is the 

- chocolate. Easy on the sprinkles is the sprin- 
kles on top. We don't put anything on top 
because a traditional cappuccino doesn’t have 
them. We let the customer put them on. 


_ What does the future hold for the kingdom of the 
Cappuccino Queen? With Starbucks [the 
Seattle-based chain that many credit with start- 
ing the gourmet coffee boom] coming, it should 
raise consumer awareness and a lot more peo- 
ple will get into the coffee business. Myself, my 
sister Tracie, and brother Larry would love to 
open a couple more stores like this one. 
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The men behind the monsters: from left, 
Adrian Carmack, John Carmack (no rela- 
tion), and John Romero of Mesquite’s id 
Software, the makers of the incredibly 
popular computer video game Doom: 


YOU ARE IN HELL. 


Well, not really Hell — more like a toxic 


waste-disposal plant on one of the moons of Mars. At least, that’s what you were told. 


But as time passes and the sky turns blood red, the sterile stone corridors and blinking 


computer consoles give way to goat-headed gargoyles and altars defaced with pentagrams. 


This place looks like a 14-year-old 
heavy-metal freak did the interior deco- 
rating. But since you can’t see any Danzig 
posters hanging from the rafters — just 
half-devoured corpses — you're thinking 
this may very well be Hell. 

A door grinds open and this pink-biped 
javelina with horns drops its shoulder and 
jets through the opening. You take a cou- 
ple of quick steps back, raising your shot- 
gun. You give two quick blasts, but the 
beast keeps coming. You strafe around a 
corner, ‘hoping to ambush the beast from 
safety. Shit! A fireball blind-sides you. 
Everything flashes red. You shake it off 
and give a quick look back. All doubts are 
gone. That’s 100 percent hellspawn and 
not Ray Walston from My Favorite Mart- 
ian perched above you, and its throwing 
fireballs and shrieking like O.J. Simpson’s 
defense team. You dodge two more mete- 
orites and empty your shotgun into the 
little imp, dropping it into a river of toxic 
waste. But there’s no time to cheer. The 
pink demon is upon you. You hear it 
gnash into you even as you drop the use- 
less shotgun. Luckily, you have your 
trusty chain saw and you lunge into the 
beast, pinning it against the wall until it 
crumbles into a pile of grated cheese. You 
stagger away from the vile mess, blood 
draining into your eyes. Your breath rat- 
tles in your chest. Wasn’t there a medical 
kit a little way back? You try to check 
your map, but the buzz of the teleporter 
‘stops you cold. 


Damn! It’s your boss and he has the 
BFG 9000. That’s one big fucking gun. 
You look for a place to hide. Too late. He 
sees you and flashes you a message: 
“Shouldn’t you be working?” You make a 
desperate attempt to flail him with your 
chain saw, but you get no more than two 
steps toward him before he zaps you dead. 
You're left sitting at your computer termi- 
nal, your nerves completely frazzled, won- 


dering how you're ever going to work again. 


This is Doom. 

For millions of people around the 
world, Doom is what they do when they 
should be working ... or balancing their 
checkbook, or spending quality time with 
the wife and the kids and the dog. 

Doom is the bleeding edge of comput- 
er game technology, the closest thing to 
virtual reality that your little home com- 
puter has ever seen. Played alone or in 
interactive groups, Doom is an all-out 
assault on the senses, an intoxicating, 
first-person, three-dimensional shoot-out 
in Hell with hypnotic sights and paranoid 
sounds. 

Doom lives. Doom breathes. Worst of 
all, Doom is free. 

And you thought things were cool 
when you discovered the solitaire card 
game that comes packaged inside 
Microsoft Windows? Well, if you haven't 
put those cards away, you might as well 
stop shuffling. There are an estimated 10 
million people playing Doom. And Doom 
is just getting started. 


Three geeks from Mesquite 


oom is the latest effort from id Soft- 

ware, a Mesquite-based company 

that has spent its four years designing 
computer games for shareware, a by- 
product of the great computer “informa- 
tion superhighway” where the impetus is 
on sharing your programs with anyone 
and everyone who will take them, hoping 
they will like what they see so much they 
can't help but send you money for all of 
your time and trouble. Id’s three 
founders, John Carmack, John Romero, 
and Adrian Carmack (no relation) are 23, 
26, and 27 years old, respectively, and 
already their company is a front-runner in 
the shareware market. 

Sounds like a wet dream? Well, sop it 
up. The hyper-success of Doom should 
make anyone re-evaluate the importance 
of terms like “information superhighway” 
and “cyberspace.” These aren’t just nifty 
little catch phrases like “Generation X” 
and “Repressed Childhood Experience” 
that the media has clung to in order to 
package preconceived notions for mass 
consumption. The information super- 
highway exists and id Software is exploit- 
ing it for millions of dollars. 

Id has promoted Doom the same way 
it marketed its previous game, Wolfen- 
stein 3D, a first-person, three-dimension- 
al shoot-’em-up game similar to Doom in 
basic concept (you run around shooting 
Nazis instead of Hell’s dominions). Then 


id released a nine-level “episode” to the 
Internet, that infamous, global computer 
network, with the mandate: “As oxygen 
pervades our atmosphere, so should 
Doom. Please distribute.” 

Not that you have to encourage Inter- 
net junkies to distribute files. That’s like 
asking a coke-head to give his friends a 
bump. He’s going to do it, just to show 
off — especially if it’s good shit. And 
Doom is uncut, grade-A Colembian snow 
that'll toot your horn and have you on 
your knees barking for more. 

That’s ail part of id’s strategy — to leave 
you wanting. Then maybe you'll call id’s 
1-800 number for the complete Doom 
trilogy, which features two more nine- 
level episodes. 

If somehow you find the will power to 
just say no, id isn’t above browbeating 
you. Every time you manage to pull your- 
self away from the game, id sends you the 
message: 

Sure, don’t order Doom. 

Sit back with your milk and cookies and let the 
universe go to Hell. Don’t face the onslaught of 
Demons and Specters that await you on The Shores 
of Hell. Avoid the terrifying confrontations with 
Cacodemons and Lost Souls that infest the Inferno. 

Or, act like a man! Slap a few shells into your 
shotgun and let’s kick some demonic butt. Order the 
entire Doom trilogy now! After all, you'll probably 
end up in Hell eventually. Shouldn't you know your 
way around before you make the extended visit? 


y id’s count, more than 100,000 peo- 
B ple have caved-in and purchased the 

complete Doom experience. That 
gives the company $4 million in revenue 
from direct phone sales since the game 
debuted last December. 

“Doom is like a drug,” id’s chief execu- 
tive in charge of the “Biz,” Jay Wilbur, 
says from his office in the seven-story 
“black cube” that id calls home. “It takes 
over people. They can’t get enough.” 

Wilbur is giddy, drunk with the delight 
of a kid who finds a Nolan Ryan rookie 
baseball card in an old pack of Topps. 


He’s the kind of executive who beams 
over his original 1937 animation cell 
from Disney's Snow White and bounces 
around the office in his T-shirt and 
shorts, happy to put on his PR hat for a 
reporter. He plops himself in his high- 
back leather chair and begins spinning 
the fairy tale that is id Software without 
any prompting. It’s a story he’s obviously 
told before and relishes telling again. 
After all, it means more publicity. And 
that can only mean more sales. 

Id’s story is a simple one, the kind of 
story that makes poor saps believe they 
can do exactly what they want in this life 
and make a load of money. Founders 
Carmack, Romero, Carmack, and anoth- 


An id programmer tries to zap an unsuspecting co-worker. 


er, Tom Hall, started out at a Shreveport 
software company pursuing a childhood 
love, designing computer games. They 
developed a game for Garland’s Apogee 
Software called Commander Keen, which 
pulled in enough money for them to quit 
their day jobs and concentrate on their 
new software company, id. 

The company moved to Wisconsin, on 
Tom Hall's suggestion, “only to find out 
that Tom was crazy because it’s really cold 
up there,” Wilbur says. They moved back 
to the Dallas area because “at the time, 
Shreveport was just one big drive-by shoot- 
ing, and Dallas has more all-night pizza 
joints.” (And, of course, Apogee Software is 
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located here.) It’s the story of Tom Hall 
leaving id because, as Wilbur explains, 
Hall “wanted to do kooky-fun stuff — 
Mario stuff’ while id “wanted to blow your 
head off and rip your spine out.” 

The rest is happily ever after, but not 
“the end.” Not by a long shot. 

“We knew we had a hit with Doom 
because we're game players,” Wilbur says, 
making a motion to encompass the entire 
id office. “And we really enjoyed playing 
the game. We just didn’t understand the 
magnitude of how successful the product 
would be. We had enjoyed playing 
Wolfenstein when we first made it, and 
Wolfenstein was a big seller for us. In 
fact, it kicked the industry in the ass. 

Nobody saw it com- 
ing. It created an 
entire new genre of 
games — the 3D 
action game. And 
Wolfenstein legit- 
imized the share- 
ware method of 
marketing. So, we 
knew Doom would 
be popular. But we 
had no idea Doom 
would be a monster 
hit. And we're going 
beyond the monster 
hit level.” 

Even if id didn’t 
know the magnitude 
of success Doom had in store for them, 
they were given a taste the day they 
released the game. Internet junkies and 
Wolfenstein fanatics had been prattling 
on about the wonders of id’s new game, 
filling up computer bulletin-board talk 
forums with rumors and gleaned facts a 
year before Doom was released. So it’s no 
wonder that at midnight on December 
10, 1993, the announced release date for 
Doom, the maximum number of users 
signed onto the University of Wisconsin’s 
Internet site, id’s official post, and waited. 
Id had to ask people to log off just so they 
could upload the game. After id finished 
the uploading process, the flood gates 


opened and the University of Wisconsin’s 
computer system crashed from the influx 
of users. Before the day was over, UW's 
computer system would crash a second 
time as 5,000 people downloaded Doom. 
A little more than 10 months later, 
Doom is a full-fledged phenomenon, cap- 
turing audiences far outside of the normal 
computer geek spectrum. Old, young, blue- 
collar, Mr. Three-piece Suit and Tie — 
they're all Doom players, boycotting work 
and sleep to hunt hellspawn and each 
other in interactive “Deathmatch” games. 


To hell with the numbers 


d's founders joke that they fully expect 
| Doom to be the No. | cause of 

decreased productivity in businesses 
around the world in 1994. Actually, it 
might have already succeeded. 

Transcripts of interoffice memos are 
pouring into id Software from the Internet. 
From giant computer corporations like 
Intel and Microsoft to campuses in the 
University of Texas system, department 
heads from all over the country are crying 
wolf. The memos are saying things similar 
to this one from the Head of Development 
at a computer-oriented company: “I unfor- 
tunately have tried in my own way to get 
the point across that Doom is interfering 
with many people’s jobs. I guess my subtle 
attempts have fallen on deaf ears. There- 
fore, I have to take a more drastic step. 
The playing of Doom is banned.” 

Office networks are clogging up with 
co-workers battling each other to the 
death. It doesn’t seem to matter if you're a 
video game veteran or a joystick illiterate. 
Doom is an equal opportunity unemploy- 
er. The on-line manual assures would-be 
players: “You don’t need the reflexes of a 
hyperactive 8-year-old to win, either — 
using your wits is important. (The mon- 
sters don’t just sit around and wait for 
you; if you make a sound they come look- 
ing for you.) To escape Doom you need 
both brains and the killer instinct.” 

Of course, some addicts might say to 
truly escape Doom, you'd have to kill 


your computer. But in the near future it’s 
going to take a little more brains to get 
away from Doom. Outside parties have 
noticed id’s moneymaking machine, and 
id recently signed a Doom movie deal 
that has Ivan Reitman (Ghostbusters, 
Dave) slated to direct. 

“Yeah,” Wilbur says, “we just inked the 
movie deal. And we've got this book thing 
going with this Star Trek-like continuing 
series. We've got everything going. G.I. Joe 
with the kung fu grip dolls based on 
Doom. You name it. All these merchandis- 
ing companies are coming over here, kiss- 
ing our butts, trying to get into bed with 
us. Doom’s going to be all over the place.” 

Doom is already all over the Internet, 
CompuServe, and other computer bul- 
letin-board systems. Doom conversations 
fill user chat lines, which are basically 
CBs for people with modems. Wilbur says 
CompuServe has told him they are con- 
sidering starting a Doom forum because 
98 percent of the messages in the service’s 
Gamer's Forum are Doom-related. 

But you won't only find people talking 
about Doom. You'll find people playing 
Doom network-style and writing their 
own Doom-related programs. Id opened 
up the technical information to Doom, 
allowing fans to create their own Doom 
levels to run with the $40 registered ver- 
sion. Among the hundreds of Doom 
extensions, some of the most original 
include Barney Doom, a level where play- 
ers can exterminate America’s favorite 
singing purple dinosaur, and Hockey © 
Doom, a level where Doomers play hock- 
ey to the death in a Doom environment. 

Wilbur says, “We saw it pop up with 
Wolfenstein. People wanted to do their 
own levels. So with Doom, instead of 
making it hard for them, we made it easy.” 
Wilbur gives his little-boy grin. “Most 
companies would say,”— he huffs himself 
up like the Big Bad Wolf — “‘No, you can’t 
do that, goddamn it! That’s baaad! We'll 
sue your ass into the ground.” 

Wilbur leans back and wipes every- 
thing away with a toss of his hand. “We 
say, ‘Ah, go ahead. Here it is. Go for it. 
We don't care.’ As computer users, it’s 
what we’d want to do. It’s a cool thing. 
And we basically market what’s cool. We 
look at something and say, ‘Hey, is this 
cool?’ ‘Yeah, it’s cool. Let’s do it!’ ‘Is this 
cool?’ ‘Naw, what are you, nuts? That 
sucks.’ ‘Okay, screw it.” 

If this schoolyard-style decision-making 
sounds incongruent with the idea of a multi- 
million-dollar company, it’s intentional. 

Wilbur glances down at his beach- 
comber attire. “We don’t walk around in 
suits and ties carrying reams of spread- 
sheets, muttering to ourselves, ‘Uh, the 
numbers show ... ’ To hell with the num- 
bers. As users, we do what we want to do. 


In the heart of Doom 


A s you would expect from a 10-person 


” 


company that has brought Hell to 

millions of grateful people, id Soft- 
ware is not your normal work environ- 
ment. The answering machine tells 
would-be entrepreneurs: “If you are call- 
ing to discuss some great idea you have 
on how you can make money off our 
product, press five now. If you're calling 
to license the Doom technology, forget it. 
It's not available.” 

The moment you get to id’s office 
building, you know you're in the right 
place, and it’s not because it’s the only 

Continued on next page 
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And practically everywhere. Look 


for your copy of Dallas’ Arts & 
Entertainment Weekly every 
Thursday in more than 
400 locations throughout 
D/FW including: 


Continued from previous page 
seven-story building in Mesquite 
(although I think it is). 

You can’t help noticing the co- 
founders’ cars sitting in the parking lot. 


Adrian Carmack recently bought a Dodge 
Viper. John Romero drives a bright yellow 


Ferrari Testarossa. John Carmack has to 
wrestle each day with the dilemma of 
which car to drive to work: his Ferrari 
Testarossa or his Ferrari 328. 


The actual id office space on the sixth 


floor might mislead you, at first. Other 
than the strange hooting and hollering 
coming from the back work areas, the id 
reception room seems typical. There’s 
even a receptionist to offer you a warm 
smile and her assistance. But what do 
you think Donna Jackson’s doing at her 


reception desk when she’s not welcoming 


visitors and answering phones? That’s 


right, she’s playing Doom. And, get this, 
she doesn’t have to worry about her boss 
catching her. It’s part of her job descrip- 
tion, something known as “product test- 
ing.” Great work if you can get it. 


game with the tech- 
nical support staff 
and a Doomer who 
flew in from Wash- 
ington state just to 
play with them in a 
Doom tournament 
in Austin. 

“Oooh, you fuck- 
ers,” Romero 
screams at the wall, 
“T know what you're 
doing. You guys are 
ganging up on me!” 
He types the same 
message into the keyboard and sends it to 
the other players. Laughs come from the 
other side of the wall. 

They are practicing for the Austin 
tournament. At least that’s the premise. 


The question is, why does Romero, game 


programmer and level designer, need to 
practice? He works the mouse and key- 
board in a frenzy, darting through the 
game’s corridors as if he’s walking 


Drove me crazy. He’s done the same 
thing with Doom. He loves playing. He 
gets all excited, yelling at the monsters, 
‘Suck it down, bitch. Eat this!”” 

“Yeah,” Cloud says, shaking his head, 
“John’s the company cheerleader.” 

But Doom isn’t Romero’s sole preoc- 
cupation. When id’s technical guru, John 
Carmack, creator of the Doom engine, 
the programming code responsible for 


driving Doom’s fluid 3D world, enters the 

room, conversation turns to Ferraris. 
“I’m not riding with you,” Romero tells 

John Carmack. “I'll race you, but I’m not 


Doom characters 
(below) are models 
of intricacy; id’s 
brain trust discuss- 
es new designs for 
Doom packaging 
(left); and, yes, a 
worker actually 
works at id Soft- 
ware, doing some 
graphics plotting. 


riding with you.” 
That settled, 
Romero returns to 
the carnage. 

Back in the 
artist’s office, Adri- 
an says, “It’s a very 
relaxed place. You 
can come and go as 
you like. You don’t 
acquire vacation 
time, you just take 
vacation when you 


want. As long as the work gets done, 


nobody cares.” 


Yes, work. Id does have to keep the 
Doom juggernaut churning. 


through his own house. With the game currently available only 
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The main work areas of the id sanctu- 
ary are a cluttered mesh of business and 
relaxation. A red felt pool table stands 
guard over aban- 
doned computers, 
their guts spilling 
out of them like 
the victims of a 
Doomer’s chain 
saw. Stacks of 
CDs, ranging from 
Bulgarian folk 
music to Pearl 
Jam’s Vs. cover the 
floor. Foreign 
mythological texts and tomes covering the 
history of war bury the desk of Sandy 
Peteresen, Doom level designer. 


The strange noises are more intense far- 


ther back. John Romero is the culprit. He’s 
in his office, engaged in a Deathmatch 


How to Get Doom and What You Need to Play. 


To play Doom, you need an IBM-compatible PC, at least 4 
megabytes of RAM, a VGA graphics card, and a hard-disk drive. For 
the optimum Doom experience, id recommends a 486 (or higher) 
processor, a mouse or joystick, and a Sound Blaster-compatible 
sound card. In order to play multiplayer Doom, you need at least 

-two computers connected by modem and an IPX protocol network 


or a serial link. 


If you have a modem, you can find the shareware version of 
Doom and various Doom extensions and forums through countless 
computer bulletin-board services, including the biggies like Com- 
puServe, America Online, and, of course, the internet. The possibili- 


In the artist's office, surrounded by 
foot tall replicas of the Doom monsters, 
Adrian Carmack and Kevin Cloud, won- 


der the same thing, but dismiss it as par- 
for-the-course. 

“John’s definitely our biggest fan,” 
Adrian says. “He played Wolfenstein 
every day for nine months when it came 
out. My computer was right next to his. 


on IBM-compatible PCs, work is under- 
way to port Doom to other game plat- 


forms. Doom for Macintosh is under 


development. 
Doom for Win- 
dows should be 
available by 
December. 
Although it seems 
unlikely to hap- 
pen at this point, 
id has talked with 
Microsoft about 
packaging the 
shareware version 


of Doom inside new releases of Windows, 
just like that little solitaire card game. 
Those without computers should take 
heart. Id approved a multi-player interac- 
tive arcade version. A version of Doom for 
Atari’s high-resolution Jaguar system is in 


ties are endless, but for starters try CompuServe’s Gamer's Forum. 

Plus, you can always find Doom material at the following: 
id’s official Internet site: FTP.UWP.EDU. 
Software Creations, id Software's official BBS: 
2400 baud: (508) 365-2359 
9600-14.4K v.32bis: (508) 368-7036 
14.4K-16.8K HST/DS: (508) 368-4137 
if all of this BBS talk is confusing, just do yourself a favor and 


call 1-8004D GAMES. You're going to end up calling sooner or later 


anyway. For $40, they'll hook you up with the complete Doom pack 
age and a copy of Hank Leukart’s The Official Doom FAQ, an invalu- 
able electronic “Frequently Asked Questions” document detailing all 
known technical setups, cheat codes, and extensions. —S.K.J. 


At id, even the secretaries get into the action, playing Doom over the network. 


the works, as is a Sega 32X version. And 
that’s just two of many home versions that 
will be developed over the next year. 

For now, you might as well prepare for 
Doomsday — October 10. No, put down 
that ratty copy of The Prophecies of Nos- 
tradamus. This is really going to happen. 
October 10 is when Doom II, the sequel 
to the original trilogy, hits retail stores. 
Following id’s modus operandi, the game 
will include three all-new, nine-level 
episodes with new weapons, smarter 
monsters, and more challenging secrets. 
Featuring cities, streets, and castles, 
Doom II is “Death-match Certified.” The 
multi-player feature, basically an after- 
thought with the original Doom, is given 
the utmost consideration. 

Wilbur says if 
you haven't 
played Doom 
multi-player, 
then you haven’t 
played Doom. 

“Doom alone is 
a good game. 
Doom multi- 
player is magic. 
With a human 
opponent hunt- 
ing you, you 
never have to 
worry about get- 
ting better than 
the computer.” 

Wilbur's 
stock quote con- 
cerning Doom II 
is that the game 


lence and the demonic trappings. 

But really, the plot is nothing new: a 
tough space-age hero, equipped with noth- 
ing but raw cunning and mounds of high- 
powered ammo, in a nonstop battle with 
the forces of evil. The Alien film series is 
based ona similar premise. (Kevin Cloud 
says id was approached at one time to do 
an Alien game. Although id liked the con- 
cept of fighting monsters in a dark, claus- 
trophobic setting, they didn’t want to limit 
their creativity to a film premise.) 

What's different is the involvement. 
Doom immerses the player into a seamless 
world of sights and sounds. The effect is so 
strong some players complain of motion 
sickness. After long stints of playing, play- 
ers carry the Doom sensation away from 

the game. And you tend 
not to forget the first 
time you have a dream 
from the Doom per- 
spective. It’s quite 
bizarre. 

Still, as Doom leaves 
the relative freedom of 
computer networks and 
enters the mainstream 
commercial market, 
there will be com- 
plaints. When Wolfen- 
stein came out, groups 
protested players using 
the Nazi guard dogs for 
cannon fodder. But id 
doesn’t apologize for all 
the blood and gore in 
Doom. What do you 
expect from a game 


is “bigger, bad- —_pattle beasties with guns or chain saws. _ that’s early working title 


der, and better” 
than the original. That promise has gen- 
erated 500,000 pre-orders. 

But if shareware has worked so well, 
why sell the sequel in retail stores? 

“Not everybody has access to the Net,” 
Wilbur explains. “[And] it’s the same idea 
as the arcade boxes. They put something 
like Mortal Kombat out in the quarter- 
suckers. Everybody plays it. They say, 
‘This is the greatest thing since sliced 
bread! Gotta have it!’ So, they put out the 
home version and sell a million a minute.’ 


Green and Pissed 


| d has tapped into-the subconscious of 


? 


the masses. 

However, since our society hates to 
admit its fetishes, there will probably be a 
constant brood of Mother Hen watch- 
groups cluck-cluck-clucking over the vio- 


was Green and Pissed? 

“If you think about a movie getting an 
adult-only or an R-rating, it has to have a 
lot of explicit violence, nudity, and adult 
language,” Cloud says. “Our games are 
fun. Barrels blow up and splatter a 
demon all over the wall. Stuff like that. 
Doom is not the same as a Mortal Kom- 
bat with digitized people or the CD-ROM 
game where they hang a girl upside down 
and torture her. Doom is sort of like the 
Three Stooges ... ” he pauses and smiles, 
“with a lot of blood.” 

Like it or not, society wants a dark, 
funny, violent thrill ride. There is no secret 
to Doom’s success. It does exactly what a 
game should do: it involves and exhilarates. 

Or, as Romero says between video- 
game shots, “I’ve been programming 
games for 15 years and playing for longer 
than that. I know what sucks. Doom 
doesn’t suck.” Iii 


Salsa Z 


BEST HAPPY Hour, 1994 
THE MET 


BEST BRUNCH, 1994 
PEOPLE’S CHOICE AWARD 


BEST NEIGHBORHOOD SPOT, 1991 
DALLAS MORNING NEWS, WEEKEND GUIDE 


BEST PATIO, 1992 
D MAGAZINE 


BEST NEW RESTAURANT, 1992 
D MAGAZINE 


BEST CORNBREAD, 1992 
DALLAS OBSERVER 


SPECIALTIES FROM CUBA 


VEGETARIAN PLATES 


LIVE ENTERTAINMENT 


DANCING 


WEDNESDAYS: JAZZ 


THURSDAYS: LADIES NIGHT 
(1/2 OFF REGULAR MENU) 


THURSDAYS, FRIDAYS & SATURDAYS: 
LATIN SOUNDS 


CASUAL DINING 


BEAUTIFUL PATIO DINING 


LAKEWOOD 
6334 LA VISTA 
DALLAS, TX 75214 
824-8122 


TURTLE CREEK VILLAGE 
3888 OAK LAWN AT BLACKBURN 
DALLAS, TX 75219 
528-7028 
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thirty-five artists, one tunnel 
good latimer 


between swiss & elm 


food & drinks 
flea market & games 


deep ellum tours 


GA Meee PM oa AI. 


oben Ss OTR ED 


‘EAGLE 
an COCKMSLIGHT FF LOFTS at 2222 CANTON § [=f 


CONDOMINIUMS PURE ROCK 
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Autumn 


Oct. 1-23 


he new colors of 

autumn will be on dis- 
play during Autumn at 
the Arboretum. More 
than 14,000 chrysanthe- 
mums will fill the gardens 
of the Arboretum with 
full-bodied colors of red, 
pink, burgundy, violet, yel- 
low, and orange blooms. 

Autumn at the Arbore- 

tum, 8525 Garland Rd. on 
White Rock Lake, Satur- 
day, October 1-23. The 
gardens are open daily from 
10 a.m.-6 p.m. Admission 
is $6; seniors $5; children 
6-12 $3; members get in 
free. 327-8263. 


Brian Cook 


Concert 


Wed., Oct. 5 


merican Airlines 

Community Concerts 
series presents Peter, 
Paul, and Mary in a 
special concert with the 
Dallas Symphony Orches- 
tra to benefit public 
broadcasting stations in 
the Dallas area, including 
KERA (Channel 13), 


Stop and smell the flow- 
ers at the Arboretum dur- 
ing the month of October. 


Film 


Mon., Oct. 3 


T o mark the Monty Python troupe’s 25th anniver- 
sary, the USA Film Festival presents a special 
screening of Monty Python and the Holy Grail. 
Though it was filmed on a low budget with partial funds 
raised by members of Led Zeppelin and Pink Floyd, the 
film became a worldwide hit in the mid-’70s. The film is 
presented by the USAFF and AMC Theatres as part of 
First Monday Classics, a monthly series dedicated to 
viewing classic films. 

Monty Python and the Holy Grail will be at AMC 
Glen Lakes Theatres, 9450 N. Central Expressway at 
Walnut Hill, at 7:30 p.m. Monday, October 3. General 
admission $6; USAFF members $4. Tickets available at 
the theater one hour before show time. 821-NEWS. 


Sat Oct. 1 


SEPTEMBER 29-OCTOBER 6 
EDITED BY KELLY J. 


Ss tarting at 7 a.m. on Saturday, October 1, 35 artists will have just 11 hours to 
complete the task of painting the Good-Latimer tunnel, the gateway in and out of 


Deep Ellum. 


The Elm Street Flea Market will be set up at the tunnel entrance with live music 
and street skating exhibitions taking place throughout the day. Gov. Ann Richards is 
scheduled to be in attendance at the event. 

Tunnelvisions II will take place in the Good-Latimer tunnel between Swiss Avenue 
and Elm Street This event is free. 748-4332. 


Peter, Paul, and Mary 


KERA (90.1 FM), and 
KDTN (Channel 2). 

Peter, Paul, and Mary 
will perform at the Morton 
H. Meyerson Symphony 
Center, 2301 Flora, down- 
town, on Wednesday, 
October 5, at 8 p.m. Tick- 
ets range from $20 for 
individual seats to $5,000 
for patron boxes seating 
eight. 520-ARTS. 


State Fair 


Sept. 30—Oct. 23 


Texas Tradition 

since 1886, the 
State Fair of Texas 
opens its gates with a 
Lone Star celebration. 
The Fair delivers all the 
usual amusements — the 
212-foot Ferris wheel and 
the 80-year-old hand- 
carved wooden horse 
Dentzel carousel — and 
new attractions like musi- 
cal acts Randy Travis and 
The Charlie Daniels 
Band, and the production 
of Cats. - 

The State Fair of 

Texas in Fair Park will 
run from September 30- 
October 23. General 
admission is $8. State Fair 


Let’s go to Camelot: It is a silly place. 


Howdy Randy: Travis is one 
of the Fair’s attractions. 


exhibit buildings are open 
from 10 a.m.-10-p.m. 
Parking is available with- 
in the fair grounds for $4. 
Call 565-9931 for infor- 
mation on daily activities 
and amusements. 


KITCHENS 
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Hey, baby, 
the Fools 
have some 
Rockin 
good news 


BY LISA LANDECK 
A Se 


alph Williams, lead 
re singer and guitarist 

of the Rockin 
HonkyTonk Fools, makes 
no bones about what he 
thinks of the recent deluge 
of “pseudo” rockabilly acts 
on the local scene — or how 
misconceptions about rock- 
abilly make it seem like a 
fashionable lifestyle to kids 
who have passed through 
the many phases of musical 
adjustment (including, but 
not limited to, grunge, 
punk rock, skinheadism, 
and other atrocities). 

“All the kids love that 
punk rock shit,” Williams 
says. “They think Jim 
Heath (Rev. Horton Heat) 
is rockabilly. He just plays 
punk rock and calls it 
rockabilly, and all those 
kids are really impressed. 
They just don’t know what 
the hell is going on.” 

Those tough words 
don’t come from some 
new-on-the-scene hotshot 
who likes to piss off the 
local cash-carrying contin- 
gent of music supporters. 


country 


MUSIC 
Rockabilly real 


Rockabilly roots: This local band believes in the basics. 


Rockin HonkyTonk Fools 
Sat., Oct. 1, 


Poor David’s Pub 
For ticket info, 821-9899. 


Williams is quite influen- 
tial among a burgeoning 
rockabilly scene. He has 
been around since the old 
Hot Klub days, fronting 
local punksters The Ralphs 
and has opened Rancho 
Loca, Dallas’ version of a 
rock and roll boutique. 

Williams says it is this 
sort of in-the-scene 


The key to 
being a “cool,” 
true cowboy 


recently received a letter from a neo- 

_ Mi phyte cowpoke from Dallas that stat _ 
ed, “S.D., you are so cool. | want to be a 
real cowboy and look like Roy Rogers. 
What should | listen to to make me seem 
cooler than everyone else that wants to 
be a cowboy like you? 

Sincerely, Eddie.” 


Well, Eddie, you have got to stop lis- 
tening to the radio and start playing tapes. The beautiful 
thing about country music is that the really cool stuff is a 


longevity and knowledge 
that the Rockin Honky- 
Tonk Fools base their 
sound on, and not some 
Stray Cats record picked 
up in the clearance bin. 
When you listen to the 
Rockin HonkyTonk Fools, 
you can actually get a feel 
for how “real” rockabilly is 
supposed to sound, kind of 
like going through your 
dad’s record collection 
from the ’50s (if he hap- 
pened to be a greaser) and 
extracting anything by 
Gene Vincent or Eddie 


Cochran. It’s straight- 
ahead, grab-your-gal-and- 
dance music, uncompli- 
cated by guitar solos and 
distortion, usually includ- 
ing some sort of pom- 
padour hairdo and songs 
whose titles include such 
words as “bebop,” “shak- 
ing,” or “baby.” 

Williams is adamant 
about the roots of his 
music. 

“Chuck Berry didn’t 
invent rockabilly,” Williams 
says. “It wasn’t stolen from 
those old blues guys.” He 
adds jokingly, “They're just 
pissed off because they 
didn’t have Elvis.” 

Moon Pies and jelly 
donuts aside, the Rockin 
HonkyTonk Fools are not 
out there playing blues 
licks, as some seem to 
think, but doing what 
Williams explains as 


“hopped-up country music.” 


“The truest rockabilly 
band in town, besides us, is 
Lone Star Trio,” Williams 
explains. He says of other 
local would-be rockabilly 
acts, “All those guys know 
is how to turn their amps 
up and then see what hap- 
pens. They do the punk 
rock salute — you know, all 
the knobs turned up to 10 
straight across their amps.” 
That is one of the reasons 
Williams started his band. 

“T was totally dissatis- 
fied with the music scene. 
It’s Dallas, Texas, and 
there should be some of 
our music around here. 

Continued on page 17 


lot cheaper than you might think. If you paid more than 


$4.99 for it, it’s probably not that cool. Just the other day | 
found three Bill Monroe albums and enough Patsy Cline 
and Hank Williams Sr. aloums to spend three days driving 
around and listening to them. And all forthe priceofa 
tank of gas. 

You see, Eddie, dood country music is cheape: 
because real rednecks usually can’t afford $15 for a CD. 
Historically, child support and alcohol expenses have left lit- 
tle room for the purchase of country music, causing a dra- 
matic decrease in prices for good country music. 

Head on over to Wal-Mart, buy a few tapes, and start 
telling your friends that you have been listening to Bill Mon- 
roe and Lefty Frizzell since you were a little kid, long before 
country was cool. 

Another thing: You're right, Eddie, | am cool. 

$.D. Henderson 


imbriet 
Alice Donut 


Sat., Oct. 1, Tees 


{t's easy to dismiss Alice Donut as a third-rate Bu 
Surfers. They've got the bonghitandaPepsi 


to a back path by one gawdawtul s 
when | say this show would probably 
look, it’s not easy to believe. But hui 
vasive and swaying, and I’m still fistening 
Donut’s “Biggest Ass” 12inch from a 
years back and chuckling. It's a sure bet 

be a show with a lotta grins. Samiam (gene: 
Calicore), Toadies (you know about them), 
7 Year Bitch (generic grunge) share the bill. 


Steve Miller 


Cows 
Wed., Oct. 5, Galaxy Club 


Sickos need love, too. Take Minneapolis’ Cows. Here’s a 
group of psychotic-on-the-outside, whokcnows- 
what-on-the-inside guys who wallow in | jazz-punk 
noise and foam at the mouth at the mere men- 
tion of urination, defamation, and forced pene- 
tration. But that doesn't make them Subhuman 
or incapable of love, regular sex, or eatinga - 
hamburger, not sticking it in their pants. Wy _ 
not? Because being different — okay, really dif 
ferent — doesn't necessarily mean you're weird 
or you’ve got problems or something. Since _ 
1987, the Cows have been proudly, hecoiy 
writing and writhing through melodically che 
lenged, wake-the-deadioud nuggets, fri 
likable songs that pretty much deal with 
let-bow! world around them, the lower part of 
the body, and our everyday functions down 
there. Love ‘em for what they are. _ 


Sebadoh 


Mon., Oct. 4, Dallas City Limi 
Lau Bri one fh coring eve of rf 


came some electrified noise. Now, pene 
later, on last month's Bakesale LP, the i 
sound has been completely abandoned. The 
catchy, almost clichéd guitar riffs that accompa- 
ny Barlow's love dissections give his songs a 
slight air of irony; while he could pour out his 
soul on a fourtrack, the fuller sound gives them 
an ait of detachment, almost humor. That is not 
a bad thing: Bakesale is an excellent record, _ 
and Barlow is complemented by Jason Loewen 
stein’s emergence as a strong songwriter. - 


Keven McAlester 
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oA Records 


We have been bringing 1900 Oates Drive, STE 200 
the future of musicto = Mesquite, Texas 75150 
Dallas for 13 years! ss 681-8441 


LASER DISCS, CD'S, LP's, VIDEOS, T-SHIRTS 
BOTH IMPORT AND DOMESTIC. 


“Foop & DRINK 

| SPECIALS» : 
ALL 

WEE KE NDI 


1-75 at Forest 183 at Loop 12 


750-7555 lag 554-7555 


A friend and I have a dinner riding on 
the following question. He says that Aero- 
smith started out as The Toxic Twins. I say 
they didn’t. Is this true, and, if so, are there 
any recordings of the band? Julie Anderson, 
Coppell 


ake those reservations for The 

Mansion, Julie. “The Toxic Twins” 
is a nickname for Joe Perry and Steven 
Tyler. It was never the name of the band. 
The real original name of Aerosmith was 
far more mundane. The root of Aero- 
smith is a Cream-styled trio of Steven 
Tyler, Joe Perry, and Tom Hamilton; the 
three came together in 1969 as The Jam 
Band. Pretty hot name, eh? This was 
while the guys were living in Sunapee, 
New Hampshire, just 35 miles north of 
Concord off I-89. Sunapee sits on the 
edge of picturesque Lake Sunapee, which 
is nestled under majestic Mount 
Sunapee. Any band with less intestinal 
fortitude would have probably bowed to 
the pressure to name themselves some- 
thing like The Sunapee Three, or The 
Sunapee Mountain Boys. 

There were some recordings made, but 
nothing serious, and nothing that the 
band’s members have any intention of let- 
ting anyone hear. Looking for fame out- 


Tyler rose 


Ask the Guru ......<:. 


side the cover band hell of Sunapee, the 
trio moved to Boston. For a while in 

1971, Steven Tyler left the group and Joey 
Kramer and Brad Whitford joined. Before 
this historic move, Kramer was in a high 
school band called Aerosmith. Although 
they only lasted a few weeks, it was long 
enough that Joey had written the name all 
over his notebook, desk, and book covers. 

Contrary to rumors, the name Aero- 
smith didn’t come from the 1925 Sinclair 
Lewis novel Arrowsmith. If any members 
of Aerosmith have actually even read the 
book, Julie, I'll buy you dinner at The 
Mansion. Anyway, after a short time 
away, Tyler rejoined the renamed group, 
now a quintet, as their vocalist. 

The group started building a local rep- 
utation in Boston and expanded their 
scope. While in New York City at Max’s 
Kansas City, they were spotted and signed 
up by mega-label Columbia Records. It’s 
been straight to the top since then. 


Ask the Guru now! Send your questions 
to The Guru, c/o The Met, 5612 Yale 
Blvd., Suite 207, Dallas, Texas, 75206. 
Or send by fax: 696-0111. In addition to 
this Guru gig, George Gimarc is author of 
Punk Diary. 


From the ashes, Aerosmith has 
become the earth’s best live band 


BY STEVE MILLER 
eS NE 


erosmith’s story is a fairy tale, a 
A contemporary rehab story that we 

all love so much because we all 
fail so much. What brought Aerosmith 
back from their private hell of endless 
nights is the stuff that makes legends, 
and that is precisely what the Beantown 
Boys are. Clearly, it is amazing that such 
a band of coots could stand the test of 
time to move from Chief Arena Arousers 
to puddles of Peruvian dependence and 
back to revered prototypical Rock Stars. 

Sure there is a good dose of hyperbole 

to the rise and fall and rise of Aerosmith. 
Vocalist Steven Tyler has said that the 
band formerly adhered to the credo “any- 
thing worth doing is worth overdoing,” 
but after a series of bad records and a 
petty, jealousy-ridden breakup, a fat jib of 
self-realization hit home. Especially since 
they all ended up wondering what their 


Aerosmith 
Mon., Oct. 3, Starplex 


For ticket info, call 373-8000. 


next pay dirt was going to be; by 1983, it 
sure wasn’t going to come from any kind 
of music they were at work on. 

So in 1986 the band entered into a 


pact with Antabuse, a wicked concoction 
that makes its user violently ill when 
mixed with alcohol. It seemed that when 
they drank, they wanted to score some 
drugs — hardly a surprise to anyone with a 
brief acquaintance with such decadence. 
So Aerosmith stayed sober and stayed 
home for a while. After getting their name 
back into the pop consciousness by team- 
ing up with Run DMC for 1986’s 
crossover twist of “Walk This Way,” A- 
Smith released Done with Mirrors. 

Even though they were no longer 
blowing, the record did. But that didn’t 
matter: They were back on track. Perma- 
nent Vacation produced a couple of hits 
(“Dude Looks Like a Lady,” “Angel’), and 
the follow-up, Pump, put Aerosmith back 
in the minds of a new generation while 
dragging some of their older fans with 
them. Even without the rails stacked 
every night, Aerosmith discovered there 
was fun to be had in the slow lane, as 
well as considerable dough. 

“When the band came to Michigan in 
1990,” explains Marty Baron, a union 
stagehand in the Great Lakes state, 
“there were no substances allowed back- 
stage. No alcohol, no smoke. This was 
when the Black Crowes were their open- 
ing act, before they broke, and those guys 

Continued on page 17 


September 29-30 : Frank Sinatra, Fair 
Park Music Hall 
30 : Nova Mob, 21st Amendment 


OCTOBER 


aay inal 

October 1 : Alice Donut, Samiam, 
Toadies, 7 Year Bitch, Trees 

3 : Sebadoh, Doo Rag, Pork, Dallas 
City Limits 


3: Aerosmith, Collective Soul, Starplex 


5 : The Cows, Galaxy Club 

5: Peter, Paul, and Mary, Meyerson 
Symphony Center 

7 : Stanford Prison Experiment, Galaxy 
Club 

7: Yngvie Malmsteen, The Basement 

7 : Dash Rip Rock, The Bottlerockets, 
Club Clearview 

7: Doctor M, Bloodline, Dallas City Limits 

8 : Joan Jett, The Basement 

8 : Reverend Horton Heat, Lucy’s 

Fur Coat, Tenderioin, Hagfish, 
Bomb Factory : 

8 : Mose Allison, Poor David’s Pub 

12 : Prong, Clutch, Drown, Deep Ellum Live 

12 : ZuZu’s Petals, Trees 

13 : Subdudes, Caravan of Dreams 

14 : Michael Sweet, Imagine This, 
Nuvo, Deep Ellum Live 

14: Trout Fishing in America, Caravan 
of Dreams 


a 
Aerosmith 
Continued from page 16 
ing away from the band. Backstage was just 
wives, girlfriends, and kids.” 

None of this matters, though, when 
you consider that today kids who worship 
Pearl Jam and whoever else is moping 
across their television are also into A- 
Smith. The bluesy seduction of Pump or 


19: : Michael Hedges, Majestic Theatre 

20: Live, Weezer, Deep Ellum Live 

22 : Sandra Bernhard, Will Rogers Audi 
torium 

22 : Supersuckers, Hagfish, The 
_Mieces, Trees 

28 : The Loved Ones, Club Clearview 

28 : Bonnie Raitt, Starplex __ 

28: Savatage, Exhibit A, Dallas City Limits 

29 : ZZ Top, Reunion Arena 

29 : The Meteors, Mustard Plug, Club 
Clearview 

30: Melvins, L7, Wool, Deep Ellum Live 

NOVEMBER 


November 2 : Hole, Madder Rose, Deep 
Ellum Live 

5: Steven Curtis Chapman, The News-_ 
boys, Dallas Convention Center Arena 

13 : Bernadette Peters, Meyerson Sym- 
phony Center 

16 : Saigon Kick, Dailas City Limits 

18: Rolling Stones, Bryan Adams, Cot- 
ton Bowl 


Country 


OCTOBER 

October 1 : Pam Tillis, Six Flags 

2: Billy Dean, Six Flags 

7 : Radney Foster, Cowboys 

15 : Waylon Jennings, Tarrant County 
Convention Center 

15 : Trisha Yearwood, Cowboys 

16 : Emmylou Harris, Caravan of Dreams 


last year’s Get a Grip means a lot to almost 
anybody grappling with basic adolescence. 

Aerosmith got tagged with the Stones 
rip-off tag early on. It must be somewhat 
consoling to Aerosmith that the British 
entity they were accused of lifting has 
become the useless bunch, the Wayne 
Newtons of rock ’n’ roll, while Aerosmith 
is still, despite the old-age jokes, the best 
live band on the planet. IM 


HonkyTonk Fools 


Continued from page 15 


But, hell, I’ve been trying for five years to 
get something together.” 

Williams, along with bassist Blackie 
Graham and drummer David Faulk, had 
been playing sporadically at Naomi’s and 
at rockabilly jam sessions but was recent- 
ly asked to open for rockabilly legend 
Sleepy LaBeef. That, in turn, apparently 
impressed those at Poor David’s Pub, 
who offered the Rockin HonkyTonk 
Fools a headlining show this weekend. 

“They were impressed because we 


could actually write songs and had the 
sound that fit into what they were doing, 
not all greased up playing Crosby, Stills, 
and Nash songs,” Williams says. 

These boys seem to feel that once 
you've got the sound, stick to it and never 
stray far from the shadows of Carl Perkins 
or Johnny Horton, lest ye be struck down 
by the cold slap of commercialism. It all 
has to do with that rockabilly groove, and 
according to Williams, “All these rockabil- 
ly bands get going on a groove and then 
they get going onto something else and 
they lose it. If you’re playing a rockabilly 
song, you don’t go off into a Jimi Hendrix 
guitar solo. You just don’t do it.” Ill 


an after Nours till 
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“IN OLD TOWN 


361-9517 LOVERS LANE & GREENVILLE 
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TRMOGO Gri 


MONDAY NIGHT FOOTBALL 


STEELERS vs. OILERS 
Doors Open 7PM 
DRINKS SPECIALS 

$2.25 Longnecks 


$2 Drafts 
$1.50 Hot Dogs 


T-SHIRT & GAP GIVEAWAYS FOR 


THE.BONE syec 


FREE POOL WEDNESDAYS ¢ FOUR 31” TVS e NO COVER EVER e LIVE BLUES 
2724 ELM e MON. 7PM-2AM e TUES.-SAT. 8PM-2AM 


THE: 
ELM 
STREET 
MARKET 


A New York Style Flea Market 
Every Sunday, Qam-6pm 
2806 Elm (Corner of Elm & Crowdus) 


Call 761-9979 for info 


fr axveg 


2626 Commerce St. Deep Ellum © 651-SOLS 
“Best Manete® in Dallas’ 
Dallas Observer 
“Wk Tex Mex” 

Dallas Morning News 
“Cool place to hang” 
Texas Monthly 


DALLAS DANCE CLUB AWARDS 
Tuesday, October 18th 


Majestic Theater 
Tickets On Sale Now 


[214] 826-9532 


Fri. 


NIGHTLY 
SPECIALS 


COLLEGE ID 
FOR DRINK 
SPECIALS 


MON-THUR: 9-11 LATE NIGHT HAPPY HOUR 
PINT DOMESTIC DRAUGH 


2812 Elm Street = Dallas, Texas ® 741-5526 


$23 $1. 75 £2 


ANYTHING “ og Ay He Ss SHOT-O-THE NITE 


Get it While It’s Fresh 
Every Thursday? 


PHANTASMADROME 
TE FUN HOUSE 


Open 
OCTOBER 7 


2813 Commerce 

Dallas, Texas 

in DEEP ELLUM - next to THE ORBIT ROOM 
‘for more info - (214) 948-8163 


THE TOADIES 


Tilt SECRET GOLDFISH i we | - et Be 
a?” PAUL SLAVENS : i) : SAM | AM 
‘5 WARD NIGHTS DAY Vina) QUICKSERY J OHNAY CYEAR BITCH | 2 
FREE 6 D:30PM ee “MLne C/E ‘] = : 
., eats A mnie Ee’) Me gem, EEKAMOUSE) THE OASIS 
SAT THE DEAD THANG A: . 4 a SELES TESS es 


1 ¥ Wat amenicans ; mM deep ellum r ~ s - rea FEXAS OU WEEKEND Austin, TX 
ja “ROLLING STONES 
ON HORSEBACK” © 


THE CARTWRIGHTS 


(4-8PM, ON THE PATIO) wes ocak de Fo eee 
7 ir cneap rin specials 
TOM PREJEAN’S OPEN MIC $0 cent drinks & no cover at art bar 
Thee hdgciee | Relig tise “ 10/12: ZUZU PETALS + 10/13: FIVE ‘ EIGHT 
eee ‘ Sait Goce Get as 10/14: OZRIC TENTACLES + 10/18: ENTOMBED 
“W414 SECRET GOLDFISH am no cover at Art Bar Mier 10/21: HAGFISH ¢ 10/22: THE SUPERSUCKERS 
EZRA VANCIL Buzzmoner Night at Clearview 
i MATT THOMPSON “Giitriday & saturday 


* WD ACOUSTIC NITE with even more drink specials 
Wh MICHAEL J. MARTIN « no cover til 10 = Lemon & Art Bar 
4 atin wate : HALF PRICE FOOD FOR GRANNY & ALL WOMEN 

wth wed-fri at Art Bar & Cafe 


By} BENEFIT FOR 


6 JUDGE McGARRY with _ 
™ —_ GOLIN BOYD 1994 LIQUOR THE FRONT 


GHOSTOWN. TOUR OF pee AMERICA 


« ARMSTRONG & HUGHES ™ 
THE CARTWRIGHTS 


ee «2720 ELM © 744-DADA fii } 
Tickets on sale at 

, FIERA) ASTER 

s y Sears « * Sound pores ° Foley's 


Fiesta » Blockbuster Music Plus 
373-8000 * (Metro) 244-647-5700 


The Reye rend Horton Heat Brought to you by 


deities 5 EAGLES 
, mT ENDERLOIN ; 
g ii and special guests 
DNS. 


For more information about advertising on The Met's Deep 
Ellum spread call Christi Newman at 


696-2971. 
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(Music 


Monster mash 


R.E.M.’s new CD has some of the 
same magic that changed my life 


BY KEVEN MCALESTER 
ESSE SE, 


8 p.m., Sunday, September 16, 1984. The 
Bronco Bowl. Q102 presents R.E.M. 


very musician, critic, and music 
E fan has that one moment, that 

epiphany, which changes their atti- 
tudes about music forever. The summer 
of 1984 was whittled away passing time 
in innocently meaningless junior high 
ways; sun, swim, and occasional forays 
into the nightlife that disdains the pres- 
ence of youth, lest they be tempted by 
the evils of alcohol, sex, or a good time. 
Puberty had struck; the parachute pants 
no longer fit, and the vintage Rush con- 
cert jersey was relegated to nightshirt sta- 
tus. There were a couple of concerts seen 
that summer — Van Halen at Reunion, 
and some time before it, Ozzy and Motley 
Crue at the same venue. 

This was to be the second foray into the 
world of (then) “underground music,” the 
first being Echo and the Bunnymen two 
weeks previous. The same misguided spirit 
that had moved me to bleach my hair (I’ve 
burned all the pictures, don’t worry) led 
me to pierce my ear. Unfortunately, the 
decision was made about one hour before 
the R.E.M. show began. Jealous of a 
friend’s leather jacket, I snuck into the 
bathroom, gouged a stud into my ear and 
came out as though Id had it for years. 

The concert was moving and vibrant 
in a way that scores of stadium shows 
could never touch. The band was ham- 
mered; Michael Stipe stumbled around 
with “Live Bear” painted on the back of 
his suit, staring into lights and mumbling 
along with the band. Beneath the musi- 
cians’ alcoholic fog, they managed to 
deliver a set at once casual and powerful. 
By the end of the show, it was clear 
R.E.M. was the best band in the world. 
They were so good that I didn’t notice the 
throbbing pain in my ear, and it wasn’t 
until I got home that I realized that my 
entire ear and side of my neck were cov- 
ered in blood. In my quest to look cool, 
I'd pierced myself in the foot. I looked 
like the biggest idiot there. 

Story of my life. 


A mixed Monster 

R.E.M.’s greatness moved me to search 
out new music on my own, instead of 
being force-fed Duran Duran and Spring- 
steen by MTV and Rolling Stone. That one 
day, 10 years ago, in essence changed the 
way I looked at and thought about music. 
It also, through the ear-piercing debacle, 
taught me that attitudes and tastes are 
more about thought than appearance; a 
fitting lesson, given the band’s staunch 
refusal to dress or act like rock stars as 
they proceeded to become one of the most 
successful bands of the past 15 years. 

Almost exactly 10 years from the night 
that changed my life, I was in New York for 


a certain cable channel's perplexing 
“awards” ceremony. I managed to say hello 
to Peter Buck, the band’s guitarist, and ask 
him what show had changed his life. 

“The most amazing thing I ever saw 
was when I was about 18 and I saw Patti 
Smith. That really kind of rearranged the 
way I thought about music. I saw her 
four nights in a row in January '76, and it 
made me think a lot about the way music 
was presented.” 

Buck had Smith; I had him, and the 
release on Tuesday of their ninth full- 
length album, Monster, provided an oppor- 
tunity to see if the band’s vision and impor- 
tance have dimmed over the years. The 
results are mixed. While R.E.M. is still 
capable of subverting pop convention and 
delivering emotively obscure songs, Mon- 
ster is more inconsistent than excellent. 

An apt point of reference might be 
1988's Green. Like the aforementioned 
album, Monster has its moments: the par- 
ticularly moving tribute to Kurt Cobain, 
“Let Me In’; “Circus Envy,” which para- 
phrases the riff from Billy Squier’s 
“Everybody Wants You” before redeeming 
itself with the excellent chorus; the 
straightforward “Star 69” and “What’s the 
Frequency Kenneth” are hook-laden, 
oddly unfamiliar in their familiarity. In 
short, they’re vintage R.E.M. 

But the band also misses. “Strange 
Currencies’ is an electric take on “Every- 
body Hurts,” salvaged only by Stipe’s pas- 
sionate singing; “I Took Your Name” finds 
him doing a second-rate Jagger imitation; 
“Bang and Blame” and “You” are both 
filler. One of the main problems with 
R.E.M.’s guitar-heavy approach is that it 
minimizes Mike Mills’ ultramelodic bass 
lines, a definitive strength from day one. 

Stipe’s lyrics are buried a bit deeper in 
the mix, but they’re still audible. At his 
finest, he’s been able to make even the 
most oblique (“Yellow like a Geisha Doll”; 
“The children look up/All they hear is/Sky 
blue/Bells ringing”) and mundane (“They 
cannot see me naked’) of phrases take on a 
world of meaning with his emotional deliv- 
ery. Stipe has always understood the point: 
The meaning in lyrics should be personal, 
not communal, giving each listen its own 
importance. There’s no change here; while 
you can catch the general theme of his 
lyrics, no direct narrative is forthcoming. 

Despite the album’s inconsistencies, 
Monster still walks all over most records, 
and the band deserves credit for making 
the record that they wanted to make. 
There’s no such thing as too much integri- 
ty in a musical world where success is 
measured by spins per day, units moved, 
and tickets sold. If there’s one lesson to be 
learned from Candlebox, Collective Soul, 
and Stone Temple Pilots, it’s that in this 
post-modern world where “alternative” is 
“mainstream’, “crap” still “sells.” R.E.M. 
once again proves that unpredictability 
and integrity are worth more than a fistful 
of cash or a pierced ear. IMM 


Deadline for béfots Thun, OCTOBER 6 
Mail forms to Ballot Committee c/o The Met 
Sole Yale Blvd. Suite 207, Dallas 1X, 75206 ~ 
or Fax (214) 696-0111 
(simply reduce this ad 807 on a copier)” > 


Best Cocktail Waiter 
George Baum (One) 


Best Interior 
a. _Kempis 
b. St. Tropez 
c.- Iguana Mirage 
d. Other. 


Best Lighting 
qa. Ocean Club 
b. Village Station 
Cc Eden 2000 

d Other. 


Best Sound System 
qa. Iguana Mirage 

b. Spot 

c. _ Fishdance 
d. Other. 


Best Music (new/ cutting edge) 
a. One 

SOA 

Millennium 


d. Other. 


Best Retro Night (club/night) 
a. Village Station (Sun) 
b. Eden 2000 (Fri.) 

c Fishdance (Sun.) 

d. Other. 


Best Overall Music Format 


Tony McCoy (Spot) 
Other. 


est Bartender 
Ali Nazary (One) 
Timmy Smith (2826) 
Charlie Pumarejo (St Tropez) 


Other 


est Door Person 
Ange Webber (One) 
David Nelson (Clearview) 
John Schmidt (Brick) 


Carl Faught 
Scott Cammarada 


Other 


Best Manager 

a. Susie Pittman (One) 

b. Darrell Sabadach (St. Tropez) 
c. Scott Smith (2826) 
d. 


~ Other 


Best General Manager 
a. Don Neddler (Lizard Lounge) 
b. Dale Brasel (Clearview) 

c. Eddie Gattus (Eden 2000) 

d. 


Other 


est Club for Drink Specials 


Best After Hours 
a, SOA 


b. One 
c. Village Station 
d Other. 


Best Dance Club (over 5 years old) 


a. 2826 

b. Clearview 

c. Village Station 
d 


ier cs 


Best Dance Club (under 5 years old) 
a. Tin Angel 

b. Millennium 

c. Eden 2000 


d. Other. 


Best Dance Club 1994 


Write In: 


Best Club Event of the Year 
a. Starck 10th Year Anniversary 
RuPaul at Lizard Lounge 


b. 
c. Village Station Halloween +993 
d. Other. 


Hall of Fame Award 

a. Clearview (Open 9 Years) 

b. Eddie Gattus (Trash Disco Originator) 
c. ~ Jugs (pen 20 Years) 


d. Other. 


ategory were compiled 
- Martin Aimes, Mike 
Cindy Goodman, 
Jeff K., James 


a. 2826 B 
b. _ Iguana Mirage 
c. Village Station : Tim Moore, and Kendall 
d. Other. ¢. Lizard Lounge 
d 


_ Other. 


Best Cocktail Waitress 
4. Susie Wang (2826) ‘ 
_ Gretchen Reed (Sue Ellen’s) 
c. _ Michelle Stark (St. Tropez) qa. _ Fishdance 
d. Other. : b. _ Lizard Lounge 
c. One 
d. 


Other. 


Best Club (18 & Over) 


Tickets available at 


MARKETING = 
INCORPORATED >) 


THE TICKET SOURCE 


on of proceeds go to Advanced Bilateral Cultures - a non-profit or ganization 


| Address 
| City 
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VENICE 


FROM THE COOLEST CLUB IN ARLINGTON 


HAPPY HOUR: $1.50 Wine, Well & Longnecks, $1 Margaritas, 25¢ Draft until 1pm, 
FREE BUFFET until 8pm 
THURSDAY NIGHT: LADIES NIGHT OUT kicks off Oct. 6 featuring 


AMale Dance Revue 7-9pm, $1 Margaritas - No Cover 


Call metro (817) 469-1899 for info 
TO THE HOTTEST CLUB IN ADDISON! 


WED.: $1.50 Wine & Well, $1 Margaritas & 25¢ Drafts 5-10pm 
25¢ Longnecks 8-10:30pm 


THUR.: $1.50 Wine, Well & Longnecks, $1 Margaritas 5-1Opm - 25¢ Drafts ALL NIGHT 
LIVE MUSIC: 9/29 Groove Posse - 9/30 Emerald City 
BOTH LOCATIONS: ALL DAY SUNDAY & MONDAY NIGHT - NO COVER 
$5 Buckets of Beer, $] Margaritas, Shot Specials and FREE BUFFET during games! 


(all the Venice Beach Hotline (214) 188-5325 


EACRA 


(9 September 29, 1994 theMet 


UR CAT TENDERLOW apache Sues 


WASTEF? 
Sears * Sound Warehouse ¢ Foley's 


373-8000 + (Metro) 244-647-5700 
Group Ticket Sales it 40 EO 214968: 7818 


Music 


CD reviews 


Girls Against Boys 
Cruise Yourself 
Touch and Go 


N o one can ever denigrate a lineage 
that includes Soul Side, possibly the 
only good band to ever grace the useless 
roster of ballyhooed indie label Dischord. 
Girls Against Boys is the direct descen- 
dants of that little-known Washington, 
D.C., band, whose brutal, funky approach 
was ahead of its time. GAB has managed 
to continue that creative touch, running 
with a noisier, more discordant sound. 

And you can safely say GAB keeps notes 
on each Fall album and tucks them for 
future songwriting reference. Off-kilter pop 
jaunts, with the vocals megaphone- 
enhanced (a trick that seems as overused 
as it is effective) are the face cards of GAB. 
“Explicitly Yours” is surely a rehashed PIL 
studio drone. “From Now On’ feels like 
orgasmic Gang of Four, and “Cruise Your 
New Baby Fly Self’ uses a plodding beat to 
enhance the pointed guitar two-step. 

This band is never going to drop the 
bomb of heavy — they’re too sensitive for 
that. They aren’t going to astound anyone 
with insight or depth — a little too self- 
conscious, I suspect. But cool things usu- 
ally come in unadorned packages, and 
there’s something to be said for calculat- 
ed bass-driven noise songs. The Fall do it 
better, but, hey, they're British. 

Steve Miller 


‘thee 


Thinking Fellers Union Local 282 
Strangers from the Universe 
Matador 


E fforts to pin down from whose loins 
Thinking Fellers Union Local 282 
sprung have shuttled them all over the 
indie rock map. While the cut-paste 
antics, roiling guitars, and twisted lyrics of 
earlier recordings begged Beefheart and 
Butthole Surfers comparisons, the recur- 
ring use of strange, fluid guitar chords on 
their more recent, stunning EPs, Admon- 
ishing the Bishops and The Funeral Pud- 
ding, has landed them in the expanding 
camp of Pavement imitators. However, 
with their new LP, Strangers from the 
Universe, pigeonholing should take a back 
seat. The TFUL 282 sound has crystal- 
lized into a clean, richly textured — though 
somewhat erratic — sonic tapestry. 


Free CD Sampling 


To sample selected cuts from CDs 
reviewed, call the What's Up? Line 
and listen to The Met CD sampler. 


Call 751-1234, press 5, then select: 


21 for Girls Against Boys 
22 for Thinking Fellers Union 
23 for The Wedding Present 
24 for R.E.M. 


The band’s most prominent feature is 
their three-guitar attack. TFUL’s three gui- 
tarists, Hugh Swarts, Mark Davies, and 
Brian Hageman, deftly interweave incon- 
gruous melodies into a harmonious whole. 
Their attempts to incorporate less tradi- 
tional instruments, such as banjo and 
mandolin, meet similar success, managing 
to sound fresh and unforced. During cer- 
tain moments on Strangers, most notably 
“My Pal the Tortoise” and “The Piston and 
the Shaft,” TFUL 282 sounds like nothing 
short of a band that could save the planet. 

Unfortunately, Strangers is ultimately an 
album of moments. Inconsistency bedevils 
their complete indie rock ascendancy. Too 
often quirky tempo changes seem less 
inspired songwriting than hollow nods to 
innovation. Similarly damning, their lyrics 
generally fail to achieve the resonant absur- 
dism of compatriots such as Pavement. 

These lapses destroy the illusion of 
TFUL 282 as indie rock saviors, exposing 
them as the post-college bohos with day 
jobs they really are. 

Chris Von Rumohr 


The Wedding Present 
Watusi 
Island Records 


Wi Chicago noise meister Steve 

Albini turning the production knobs 
on their last two records, Bizarro and Sea- 
monsters, The Wedding Present’s sound 
bore the Albini signature — loads of guitar 
noise and vocals buried somewhere 
underneath. Yet vocalist/guitarist/song- 
writer David Gedge seemed right at home 
beneath the sonic muck; Seamonsters is 
one of his crowning moments. 

On Watusi, TWP aligns themselves 
with an altogether different production 
monster: Steve Fisk, he of Amerindiepop 
(mainly of the Olympia, Washington, vari- 
ety) production “fame.” One would expect, 
with the dense aural.fog of Albini’s work 
lifted, TWP would lose some of their 
power. Watusi, while lacking some of the 
previous albums’ density, doesn’t lose any 
of their poise. The opening, “So Long, 
Baby,” sounds a lot like The Fall until its 
frenzied chorus. From there, it’s the same 
old Wedding Present: lots of fast-paced, 
atypical pop music. 

Frederick Moreau 


Tomplaying 


: My Fair Lady 


George Cukor’s 1964 film version of the legendary 


Movies 


Wave faves 


Streep 
makes 
checking 
into River 
Wild's 
white-water 
affair 

pay off 


BY JOHN LEWIS 


4 he family that 

: prays together 

stays together” 

was once a popular reli- 
gious advertising slogan, 
but over the years Holly- 
wood has discovered a 
much more cinematic way 
to bring a dysfunctional 
family together — have 
them captured by a gang 
of murderous psy- 
chopaths. As demonstrat- 
ed by recent remakes of 
two golden oldies, Cape 
Fear and The Desperate 
Hours, there’s life in the 
old genre yet. We just 
can’t seem to get enough 
of the nuclear family in 
jeopardy — or it may be 
that what appeals to us in 
these films is the sight of 
Mom and Dad kicking 
butt. In any case, the beat, 
and the beatings, go on in 
The River Wild, a taut, 
intelligent, visually arrest- 
ing film whose attention to 
the basics of its genre goes 
a long way toward restor- 
ing one’s battered faith in 
the industry's basic com- 
petence. 

The River Wild scored 
big with me right at the 
start, when a series of 
well-written scenes laid 
out the marital tensions 
threatening to sunder Gail 
(Meryl Streep), an ex- 
white-water guide, mother 
of two, and teacher at a 
Boston school for the deaf, 
from her husband, Tom 
(David Strathairn), an 


Overflowing: Streep is strong enough to keep this film afloat. 


The River Wild 
Opens Fri., Sept. 30 


For times, see Movie 
Clock, p. 32. 


architect with on-the-job 
performance anxieties, and 
very likely some anxieties 
around the house as well. 
Tom and Gail fight, but 
not like the spouses in the 
run-of-the-mill endan- 
gered family flick, who 
merely raise their voices 
and shout like spoiled, 
overgrown children till you 
find yourself looking for- 
ward to the entrance of 
the psychos or terrorists or 
whoever just so someone 
will shut them up. 

Gail and Tom are two 
decent, adult people who 
happen not to understand 
each other, like the now- 
proverbial man from Mars 
and woman from Venus. 
They mean different 
things by the words they 
share, and Tom, poor 
dear, is so verbally inept 
he can’t even get the fami- 
ly dog to mind him. The 
burden of Tom and Gail’s 
failure rests heavily on 
their older child, Roark 
(10-year-old Joseph 
Mazzello, seen in such 
films as Radio Flyer and 
last year’s megahit Jurassic 
Park), who figures he’s los- 
ing.a dad and is getting 
mad as hell about it. 

When Tom finks out 


on a combination family 
vacation and birthday cele- 
bration for Roark, a raft 
excursion down the river 
on which Gail quite literal- 
ly grew up, the disappoint- 
ment is too much for the 
boy, and he latches onto 
the nearest available father 
surrogate, a charming if 
slightly rough-around-the- 
edges type (Kevin Bacon) 
who’s about to travel down 
the same river with a cou- 
ple of buddies. Roark takes 
a shine to Wade, Wade a 
shine to Gail (a point not 
lost on Tom, who’s shown 
up at the last minute only 
slightly overdressed for a 
week on the river), and 
before Gail has had a 
chance to think through 
all the hints that Wade 
isn’t what he seems, the 
two rafter parties are pret- 
ty tightly blended. 

Before long what was 
supposed to be a healing 
vacation has turned nasty 
and scary. Wade and his 
buddies have a secret, and 
they're drawing Roark into 
pretty tight complicity with 
them (Wade even lets him 
play with a loaded .357 
Magnum for which there 
doesn’t seem to be any 
legitimate use on the 
river). “I thought you were 
a nice guy,” Roark says to 
Wade when he gets his 
first inkling of just how 
mean his new friend can 
be. “I am,” Wade assures 


him, “it’s just that I’m a 
different kind of nice guy.” 
And in his own mind, 
Wade is a nice guy — it’s 
never his fault that he has 
to shoot his next victim, 
and he'll be only too happy 
to explain to any survivors 
of his outbursts of rage 
just whose fault it is. Gail’s 
early diagnosis of him is 
right as far as it goes — 
he’s a guy who’s been 
holding onto his adoles- 
cence a little too long — 
he’s a lifetime fugitive 
from responsibility. 

When the white-water 
action comes in The River 
Wild, it’s both a magnifi- 
cent test of wits, grit, and 
sheer stamina for Tom, 
Gail, and Wade and a 
bonanza of white-knuckle 
thrills for the audience. It’s 
not too much to say that 
one of the stars of the film 
is the river itself, a com- 
posite featuring the 
Gauntlet, the Class VI 
rapids of the Kootenai 
River in northern Mon- 
tana. Working with the 
River Unit, a consortium 
of experts on river naviga- 
tion and safety, the film- 
makers were able to come 
up with footage that cap- 
tures the power, danger, 
and fascination of white- 
water rafting better than 
just about any previous. 
theatrical film. 

Cast, crew, and River 

Continued on page 24 


Broadway show is opulently dressed and lan- 
guid, like a well-bred lady on As-cot Op’ning 
Day, as though he were out to demonstrate 
the proposition that you can take the musi- 
cal off the stage, but you can't take the 
staginess out of the musical. The Oscar-win- 
ning art direction, cinematography, and cos- 
tume design work together like a narcotic; 
even Rex Harrison seems to be sleepwalking 


through his role as Henry Higgins, the 


speech professor who turns Cockney flower- 


- seller Eliza Doolittle into the image of a prop- - 


er lady without a thought for what will 
become of her afterward. With Audrey Hep- 


_ burn in the role of Eliza (replacing the Broad- 


way production’s “unknown” Julie Andrews, — 
herself an Oscar winner that same year for 
Mary Poppins), the transformation seems 

too easy — Hepbum’s flower girl is more 
graceful and radiant than any duchess 

you've ever seen — but who cares? This is 
one of Hepburn’s most enchanting screen 


appearances, a vindication of Cukor’s status 


as a “woman’s director.” One last point to 
ponder: Cukor and My Fair Lady beat out 
Stanley Kubrick and Dr. Strangelove in th 
Oscar race, proving once again that Holly. _ 


wood is full of dreamers who don’t want their : 


— disturbed. 


Babyfever 


There’s not much to say about Babyfever excep t thi 


hopefully not the movie women have been 
waiting for. The fact that it’s from Henry — 
Jagiom should be enough to validate this 
point. Babyfever is almost two hours of non- 
stop talk about biological clocks, babies, and 
womanhood, and, frankly, this subject gets _ 
nearly one television movie a week these _ 


aclibbed confessions by women — both non- 
actors and thespians - stilt gives himself a 
writer's cred- : 

it, wants you 

to know so 

badly that 

he's the 

most sensi- 

tive male in 

Hollywood for making this that he winds up 
being the most patronizing director around. 
The worst thing he could have done as a film- 
maker dealing with women’s issues is not 
craft a gripping story around a few carefully 
chosen, fleshed-out female characters. 
Jagiom figures the more women he puts in 
his movie, the more he can single-handedly 
make up for the lack of women in movies 
today. What better way to express indulgent 
virility as a “sensitive” male? So we get teary 
confession followed by glib comment followed 
by angry diatribe, often directly at the camera, 
for so long that Babyrever begins to feel like 
you've intruded into the most personally dis- 
turbing kind of therapy session. 


_ Robert Abele 
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HAVING A BAD HAIR DAY? 


THEN GO SEE THE MOVIE CRITICS ARE CALLING 
“THE FEEL GOOD MOVIE OF THE YEAR!” 


- Jay Carr, THE BOSTON GLOBE 


% 
HE ADVENTURES OF AWARE 
MOST POPULAR BLM 
e a CANNES FILM FESTIVAL 
: SAN FRANCISCO FILM FESTIVAL 
SEATTLE FILM FESTIVAL 


QUEEN OF THE DESERT 


Zl PolyGri Soundtrack available on 
[R] PolyGram > ee (Ps and ( ru @ 


©1994 PolyGram Filmproduktion GmbH. AH Rights Reserved. A Gramercy Pictures Release. 


EXCLUSIVE ENGAGEMENT 
NOW PLAYING 


DO [pouav stereo |® 


GRAMERCY 


LANONMARK’'S 


Inwood 


Lovers at Inwood + 352-6040 


The good, the bad, and the ugly. Nobody helps you sort through it all like 


film critic Johm Lewis. His insightful and entertaining reviews 
appeal to diehard and casual moviegoers alike. Then speed over a few 
pages to Mowie Clock and find out when and where your favorite 


film is showing. John Lewis, Movie Clock, and The Met. You'll never want 


Dallas’ Arts & Entertainment Weekly 


to sit home alone again. 


‘A WINNER \, 


Movies © 


Pall-star picture 


Despite Brooks’ presence, The Scout 
is SO boring it'll drive you batty 


BY ROBERT ABELE 


new Albert Brooks film, The Scout, is 

not good. This is disappointing news 
indeed for a fan, like me, of the cult 
mindset that Brooks may indeed be the 
funniest human alive. We all have fan- 
tasies that we delude ourselves could be 


F t is my sad duty to report that the 


The Scout 
Opens Fri., Sept. 30 


For times, see Movie Clock, p.32. 


realities one day. My top three are true 
love, enormous financial reward, and an 
hour or two on the phone with Albert 
Brooks, who is notorious in Hollywood 
circles for turning a casual phone call 
into schtick-art unparalleled. 

But I fess up fair and square when I say 
that The Scout is a sometimes crushing dis- 
appointment. Somewhere, somehow The 
Scout became an aimless, directionless 
movie unburdened by character motivation 
and even (gulp) big laughs. It starts out 
funny enough: Brooks plays hapless New 
York Yankees scout Al Percolo, coming off 
a bad string of recruits for the struggling 
baseball franchise. He physically has to 
drag his latest find out of the bathroom 
stall to pitch his first game, whereby the kid 
then proceeds to throw up on the mound. 
This is desperate comedy for Brooks, and 
when he’s ultimately punished by being 
sent to remote Mexico to look for the Next 
Big Thing, the mind races at the comic 
potential in this premise. 

He finds the Next Big Thing all right, a 
lackadaisical powerhouse of a pitcher 
named Steve Nebraska (Brendan Fraser) 
who hits every ball out of the park and 
throws pitches that knock catchers back 
five feet. Percolo has found his ticket to 
baseball fame. Now if he could only figure 
out why Nebraska acts so ... well ... weird. 

And this is where The Scout becomes 
... well ... weird, as in confusing. We're. 
supposed to think Nebraska could be 
insane, therein lying the potential to 
explore a fascinating sports farce: the cult 
of personality, the combination of talent 
and psychotic chutzpah that some of the 
sport’s greatest legends were and are. 
Percolo signs Nebraska to an unprece- 
dented $55-million contract with the 
Yankees but isn’t sure his guy can make it 
through the day without either hurting 


somebody or losing control, be it hurling 
plates out an apartment window or break- 
ing into song in public. 

But The Scout can’t decide whether it 
wants laughs out of its borderline baseball 
character or psychological drama. Dianne 
Weist shows up as a therapist who enters 
into an agreement to help Nebraska with 
his “problem,” but we never find out what 
the problem is. It’s as if another entire plot 
line was excised from the film. It makes The 
Scout's manufactured uplift of an ending 
incomprehensible because we don’t know 
where any of the hurrah is coming from — 
who’s learning something and from whom? 
And why? Bill Conti’s score, probably sitting 
around in case Rocky VI gets made, just 
swells and swells until we're left feeling like 
we've walked into the tail end of, well, 
Rocky at the Ballpark. And then we look at 
Brooks sitting in the stands and come to the 
bewildering conclusion that Brooks hasn't 
had a zinger in more than half an hour. 


Bush league: The Scout should have struck. 


Still, Brooks’ appearance in nearly 
every scene can be a comfort to die-hard 
fans (reading this, for example, wouldn’t 
stop me from seeing it). But there’s no 
punch to this baseball comedy. The star 
cameos, from George Steinbrenner to 
Tony Bennett to Bob Costas, may add a 
slice of reality, but only to the game por- 
trayed, not the confused comedy The 
Scout fails to unravel. IM * 


River Wild 


Continued from page 23 


Unit experts agree in naming Streep as 
the toughest actor on the river. She 
descended about 90 percent of the 
Gauntlet herself and pulled her co-stars 
out of danger at least once, showing as 
much dedication to acquiring the physi- 
cal skills required of her character here as 
she has to picking up exotic accents for 
her past roles. All that hard work pays off 


as The River Wild moves toward its cli- 
max, when all the parts of Gail’s life — 
her past on the river, her new vocation, 
and her family — come together in a way 
completely satisfying. I’d be tempted to 
call this version of the woman as hero the 
Wonder Woman of the ’90s, except that 
Streep’s utterly authentic portrayal hasn’t 
a trace of comic-book fantasy in it. If 
you've been lamenting the dearth of 
strong roles for strong women in Holly- 
wood films lately, this one’s for you. IN 


ining 


Ragin’ Cajun 


Three New 
Orleans- 


style 
eateries 
that will 
singe your 
buds 


BY C. MICHAEL MAYO 
SA CORRIDORS 


he Big Easy: New 
i Orleans. Home of 
jazz, bayous, Mardi 
Gras, and, of course, 
extremely spicy Cajun 
food. 

In case you were won- 
dering, Cajuns are descen- 
dents of the French exiles 
from Acadia (Nova Scotia) 
that settled over 200 years 
ago in what became south- 
— ern Louisiana. Becoming 
Cajuns is probably the 
smartest thing the French 
ever did. 

But (I tell yew what), I 
refuse to make fun of 
Cajun accents and that 
Justin what’s-his-name guy 
for two reasons: humidity 
and spice. A culture that 
develops in hot, 99 per- 
cent humidity says to 
itself, “I know, I’ll cook 
food so spicy it'll make me 
sweat even more while I 
eat.” That deserves some 
respect. 

Luckily, you don’t need 


humidity to enjoy some 
darn fine spicy, make- 
-your-eyes-water-and-nose- 
run Cajun food right here 
at home. 


Razzoo’s Cajun 
Cafe. 13929 N. Central. 
235-3700. Despite the 
Chili’s-meets-Cajun 
decor, Razzoo’s is home to 
surprisingly authentic 
Cajun cooking. With a 
sports bar in the middle 
and New Orleans-style 


Recipe: Curry of veal 


Ingredients 


1/4 cup butter; 1/4 cup vegetable oil; 1 

cup chopped onion; 1/2 cup chopped shal _ 
lots; 2 tbsp. minced garlic; 1 1/2 Ib. veal, 
cubed; 1/2 cup curry powder; 4 cups beef 
stock; 1 1/2 tsp. chicken base concen- 
trate; 2 cups crushed pineapple; 2 cups 
applesauce; salt and pepper; coconut, 
shredded and toasted; mango chutney; 
macadamia nuts, chopped; deep fried 
onions; raisins; shrimp chips. 


Directions 


music playing continuous- 
ly, this is a great place to 
relax with a dozen raw 
oysters ($5.95) and a few 
beers. Don’t stop there, 
though. Their crawfish 
étouffée ($8.95) is splen- 
didly spicy, and their por- 
tions are huge. For $5.95, 
you can get a smaller por- 
tion of one of ten 
favorites, including spicy 
andouille sausage. Raz- 
zoo’s staff is very friendly 
and the atmosphere is 


In a large Dutch oven, heat butter and oil 
until butter is melted. Add onions, shallots, 
and garlic; sauté until light brown. Add veal 
and sauté. Stir in curry powder, beef stock, 
chicken base, pineapple, and applesauce. 
Bake, uncovered, at 450 degrees for 1-1 1/4 
hours. Season to taste with salt and pepper. 
Garnish with a combination of coconut, chut- 
ney, macadamia nuts, onions, raisins, and 


shrimp chips. Serve with rice pilaf. Serves 6. 


Richard Lipton, Dallas chef 


Quantic 


David 


suitable for casual or fam- 
ily outings. 

Dodie’s Seafood 
Cafe. 2129 Greenville. 
821-8890. This place is as 
laid-back as you can get. 
Nothing beats sitting out 
on Dodie’s patio, watch- 
ing Greenville’s pedestri- 
an traffic dodge sedans 
and slurping down a bowl 
of Dodie’s slaw ($1.95) in 
anticipation of a severe 
tongue-burning. 

Nearing its fifth 
anniversary, Dodie’s com- 
bines the atmosphere of 
an Austin bar and grill 
with the spice of Cajun 
(They even serve Tur- 
bodog beer!). 

Dodie’s exclusive 
Cajun Tamales ($5.95) 
are four large jalapenos 
stuffed with crabmeat and 
deep-fried in a spicy bat- 
ter. Anything battered and 
deep-fried is good at 
Dodie’s. 

Their jambalaya 
($7.95), packed with 
chunks of chicken and 
sausage, was a bit mild, 
but, hell, that’s what the 
bottle of Tabasco’s for. 

Copeland’s of New 
Orleans. 5353 Belt Line 
Rd. 661-1883. The classi- 
est of the three, 
Copeland’s leans toward 
the more subtle flavors 
involved in Cajun/Ameri- 
can cooking. I suggest 
starting with a big Pat 
O’Brien Hurricane 
($4.00), which is huge 
and should last the whole 
meal. 

The wait staff is effi- 
cient and well-informed, 
so ask your waiter for sug- 
gestions on everything. 
Crawfish ($6.95), served 
in a garlic/olive oil vinai- 
grette, is the perfect appe- 
tizer. 

Point at where it says 
“Hot Crab Claws” on the 
menu and demand craw- 
fish be substituted. Order 
the blackened redfish 
($12.95) because, quite 
frankly, you'll go straight 
to hell if you don’t eat 
something “blackened” at 
least once a year. 

I guar-an-tee (like you 
thought I wouldn’t use 
that). IM 


Joe Capasso’s 


¥ Cachet, 


There are several reasons for going to bars. You can go 


to them to socialize, relax, pick up 
chicks/guys, or you can go to them simply to 
poison yourself. Five out of 10 times | end up 
doing the latter. 


There are myriad ways to pollute the human 
body with “Demon Alcohol.” One person may 
choose a bottle of extremely late-vintage Mad 
Dog 20/20 as their toxin of choice, while 
another may prefer a few glasses of 30-year- 
old port. Follow your muse, that’s what | say. 


However, there is a peculiar type of person 
who is in it for the fruity foo-foo drinks. You 
know who the foo-foo drinkers are. They're 
your cousins visiting from out of town (“We - 
don't get out much.”), or that married guy in 
your office (“I don’t care for that strong 
stuff.”). They need their alcohol disguised with 
the likes of fruit juice and flavored liqueurs. 
See, these people want to poison then 
selves, but they don’t want to know that 
they’re poisoning themselves. 


As a dedicated patron to the art of imbibing, it 
is my job to see that all drinkers are encour- 
aged in their strengths. To that end, here is a 
list of establishments with excellent foofoo _ 
drinks. Here’s Mai Tai in your eye. 


The Filling Station. (2 locations) 6862 Greenville Ave. 


and 15201 Addison Rd. The Tune-Up is the 
poison of choice for foo-foo drinkers at The 
Filling Station. The Tune-Up is a blue concoc- 
tion made with vodka, gin, blue curacao, 
pineapple juice, and sweet and sour. It is 
topped with a lemon slice that has been coat- 


ed with sugar, soaked in Everclear, and then _ 


set aflame. They'll only let you have two of 
these lovelies before they cut you off, which is 
a good thing considering that they are on fire. 
Happy hour is Monday- Friday from 4-7 p.m. 
and offers a buffet, 50 cents off draft and bot- 
tled beer, and $1 off highballs. _ 


Club One. 3025 Main St. Big Pussy. Yup, | said Big - 


Pussy. A Big Pussy is amaretto, Southern 
Comfort, pineapple juice, and a splash of 7- 
Up. It’s usually served as a shot, but try one 
on the rocks, Have a few of these babies and 
for sure you will be whining like a... ahem ... 
purring like a kitty cat. 


Muddy Waters. 1518 Greenville Ave. Muddy Waters 


offers two entertaining foo-foo drinks — The 
Sperm Whale and the Shark Attack. The Sperm 
Whale is basically a double Colorado Bulldog 
(vodka, Kahlua, cream, splash of Coke), but 
with a big plastic whale attached to the rim of 
the glass. The Shark Attack is a concoction 
made with rum, gin, vodka, a plastic mermaid, 
a plastic shark, and cranberry juice. To make a 
long story short, the bartender plunges the 
shark into your drink, it eats the mermaid, and 
your drink tums blood red. Yes, you get to keep 
the toys. Happy hour is 5-8 p.m. Monday-Friday 
and 68 p.m. Saturday and Sunday and 
includes $1 drafts and reduced drink prices. 
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Opposite 
approach 
fires the 
work of 
two artists 


BY MARINA ISOLA 


ad Griffin’s installa- 
4 tion of seven 82- 
inch by 72-inch 

paintings, conceived as a 
single project, appeals to 
minimalist sensibilities at 
the same time that they 
flirt dangerously with the 
problematic issue of taste. 
Tasteful they are, black and 
white, in a clean, asymmet- 
rical installation. But, of 
course, we all know that 
with art, there is much 
more at stake than taste. 

Delving a little deeper, 
one discovers that these 
works are based on a single, 
functional mathematical 
formula. The formula dic- 
tates where the marks will 
be on each canvas. Black 
oil paint is squeegeed onto 
the gessoed surfaces at pre- 
determined intervals. The 
natural imperfections of 


Arts 


Young guns 


each man-made surface 
and the unsteadiness of the 
hand account for the undu- 
lations and stutterings of 
the black bands. 

There are many associ- 
ations to be made: medical 
EKGs, radio waves, televi- 
sion static, digitized 
weather patterns, and 
other modern technical 
images. Griffin points to 
the relationship between 
technology and art (One 
can go back to the discov- 
ery of perspective in the 
Renaissance and its subse- 
quent pictorial use.). 

Griffin’s is a conceptu- 
ally and visually tidy pro- 


ject, but then what? Using 


mathematical formulas — 
or illustrating them — is 
not a new idea. Not that 
originality is necessarily 
relevant, but there is an 
analogy to the work of Sol 


~ LeWitt, who began making 


art in the 1960s. (LeWitt’s 
late and somewhat atypical 
wall drawing adorns the 
Dallas Museum of Art’s 
barrel vault.) 

LeWitt explored varia- 
tions based on predeter- 
mined components, result- 
ing in 2-or-3 dimensional 
grids. “Imperfections of the 
wall surface are occasional- 
ly apparent after the draw- 
ing has been completed. 


Charles Andresen 


harles Andresen describes his work as “Jackson Pollock 
doing the psychoanalytic paintings, but employing the. 
drip technique.” That’s an understatement: In Andresen’s 
work, psychoanalytic images are distilled into signs and the 
drip develops a life of its own as a ’60s-inspired paint blob. 
Andresen throws spoonfuls of striated acrylic paint direct 
ly onto the canvas, resulting in lovely curved and spiral pat- 


tems. No implements ever touch the canvas and, in Dadaist 


fashion, much is left to chance and gravity. To spend some 
time with these paintings is to ride a psychovisual roller 
coaster — the “throws” become cresting parapets, intricate 
mazes, pulsating seashells, and hypnotic 3D swirls. While it 
is possible to see many different things at once on the sur 
face — eyes and faces in an almost Ensordike compilation of 
_ Suggestions — it is the pasty flesh tones that add the 
strangest twist of all. Andresen started out painting realist 
works of Western subjects. “I may be a closet figurative 
artist,” he admits. The allusion to skin combined with a cos- 
mos of little explosions ~ like the aftermath of some geologi- 
cal cataclysm ~ is an unsettling but effective combination. 


Formula for art: A detail from Untitled #5 


Tad Griffin: A Project 
for Public Space 


Sept. 17-Oct. 23, CRCA, 
at the University of Texas 
at Arlington 


These should be consid- 
ered part of the work,” said 
LeWitt in 1970. Both Grif- 
fin and LeWitt start with 
formulas, make site-specific 
installations, and acknowl- 
edge accident within “sci- 
entific” parameters. 

There are various levels 
at play within Griffin’s pro- 


Charles Andresen 
Sept. 9-Oct. 8, Turner 
Byrne & Runyon 


ject, but within the realm of 
painting, which these works 


adamantly claim to inhabit, 
they lack a certain visual 
punch and are psychologi- 
cally and emotionally reti- 
cent, not unlike the out- 
come of LeWitt’s program. 

Griffin still remains 
one of the more interest- 
ing young artists exhibit- 
ing in the area, and by 
allowing a little vulnera- 
bility in the works, it 
would be fascinating to 
see how his investigations 
turn out. Iva 


more agitated. The surface 
is also more open so that 
occasionally a bit of canvas 
peeks through, lending to 
them an elegant lightness. 
Although Andresen claims 
this effect is only the result 
of using a smaller throwing 
implement and thicker paint, 
this group has a distinctly 
different character from the 
larger 1994 works on view. 
Andresen says that he 
alludes to the paintings of 
George Condo and Maicoim 
Morley, but there is also 


the influence of artist Philip Guston in the palette and in the 
cartoony quality of the black lines. 

While this is the work of a younger, albeit informed 
artist, it’s unpretentious, and it will be interesting to see 
how it matures. All these factors come together if you look 


close at the painting titled Wave of Mutilation. 


Ml. 


The casual symphony-goer could easily assume that the 


fnbriet 


DSO’s Organ, Brass, 


& Percussion 


lue., Oct. 4, 
Meyerson Symphony Center 


upstage wall at the Meyerson Symphony Center 
is nothing more than a massive sculpture, a 
mere backdrop of wood and pipes that looms 
over the stage as the orchestra plays. But while 
the Lay Family Concert Organ often acts only as 
a silent sentinel of conductors and concerti, it 
is in fact an instrument of incredible power and 
majesty. “It is one of the incredible organs of 
this century,” says Mary Preston, the DSO’s 
newly appointed organist. It is capable of a vast 
array of colors and speaks clearly with a rich 
warm sound in all its timbres. The instrument is 
especially known for its lower register — the 32- 
foot pipes will rattle the seats in the Grand Tier 
~ and for a flute tone of uncommon lyricism. 


Both of these finer qualities can be heard this 
Tuesday when Preston performs Durufle’s 
Scherzo. In a middie section the flute sings a 
melody accompanied by the string pipes, and 
the very last note of the piece employs the _ 
largest, lowest pipes. Organ music is only half 
of the program. Henry Charles Smith, once the 
lead trombonist of The Philadelphia Orchestra, _ 
will conduct music that also features the DSO’s 
brass and percussion sections. He will bring 
these competent backrow players to the fore in 
an event that has not happened in more than 
seven seasons. The concert will feature music 
that spans the history of a popular musical cot 
laboration, an established tradition that pre- 
dates the Renaissance. 


“Most of this stuff was done in churches and 
cathedrals,” says principal French hom player 
Greg Hustis. The fusion of wind instruments 
worked well in those large, resonant structures 
because their acoustics could best accommo- . 
date the volume generated. “Brass has tradi 
tionally inspired people in war and inspired them 
religiously,” Hustis says. “It is a noble, exciting 
sound.” But don’t expect sheer volume to be 
the only showcase on Tuesday evening. “We 
can use the space in really unique ways,” princk 
pal trumpeter David 
Bilger says of the 
Meyerson. For exam- 
ple, a fanfare from 
Janacek’s Sinfoniet- 
ta calls for a set of 


high above the seats. Musical selections will 
move from early masterpieces by Gabrieli 
through classics by Bach to 19th-century exam- 
ples from Brahms, concluding in the 20th centu- 
ry with works by French organ masters Dunufle 
and Widor. “The organ is called the King of 
Instruments, and the tumpet is known as the _ 


Instrument of Kings,” says Bilger. Their regal 
reputations —s be anes Tuesday evening. 


Chris hull 
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Colorado bulldog 


Rocky mountain highs lead to a 
sapfest in Colorado Catechism 


BY TOM SIME 
Gee 


howy roles on a budget are pro- 
= vided by the two-character, one- 

set comedy-drama The Colorado 
Catechism. If only its emotional hyper- 
bole were trimmed down to the basics 
as well, Vincent J. Cardinal’s play might 
be more admirable. 

Even as it is, though, Catechism’s 
combination of simple structure and 
gaudy melodrama may allow it to sur- 
vive into regional theater perpetuity, as 


The Colorado Catechism 
Through Oct. 1, Swiss Avenue Theatre 


Center 
For ticket info call, 522-0843. 


both actors and directors seize upon it 
for what can only be surmised to be all 
the wrong reasons. 

This is what seems to have happened 
to the people connected with the New 
Theatre Co., which has brought Cate- 
chism to the Swiss 
Avenue Theatre. 
Director Bruce 
Coleman has 
shown impressive 
talent many times; 
not just anyone 
can steer difficult 
plays like Who's 
Afraid of Virginia 
Woolf and 
Marat/Sade to 
glory, and those 
are just two high- 
lights of his local 
career. Why 
someone who has 
tasted such trea- 
sures would hook 
up with a cheap 
trinket like Cate- 
chism is hard to figure. Coleman’s eye 
clearly has its lapses, and this produc- 
tion will have to be counted among 
those off moments. 

Catechism is a romance, told in 
flashback, between an artist and a 
schoolteacher who meet at a drug rehab 
center in the Colorado mountains. They 
get past internal obstacles, such as her 
compulsive lying and his “ambisexuali- 
ty,” and fall in love in an innocent, 
chaperoned way. 

We see Ty (Shawn Harden) in his 
studio, trying and failing to paint Donna 
(Charlotte Akin) from memory. From 
this reference point, we move back 
three years to those days in rehab, peri- 
odically returning to the present, in 
which Ty is threatening to commit sui- 
cide by eating all his “colors,” shooting 
himself in the belly, and spilling out 
“the ultimate painting.” 

All the proceedings are characterized 
by a hackneyed, painful sincerity. In 
addition to the empty-canvas cliché, we 


The actors, 
both of whom 
have done 
excellent work, 
are utterly 
defeated by 
this material. 


have poor Donna spending much of the 
action sitting on the porch of the clinic, 
building a house of cards and holding 
forth on the importance of the struc- 
ture’s “foundation.” 

There are some good lines here and 
there, all of the comic variety. “I fell in 
love with the high-school baseball star,” 
Donna recalls. 

“Unfortunately, I was a high school- 
teacher at the time.” It looks like she’s 
falling for the golden boy again when 
the dissipated but glamorous Ty shows 
up at the clinic in a limousine, drunk, 
and their first conversation ends in a 
kiss. 

Part of the motive for that clinch 
proves to be Donna’s hunger to taste 
the lingering alcohol, and that provides 
the play’s only chilling, true confronta- 
tion with the grim realities of addiction. 
Otherwise, it’s all an excuse to drag out 
old clinkers like “You can kill yourself, 
but I won't let you kill me!” and “Live 
fast, die young, and leave a good-look- 
ing corpse.” 

The actors, 
both of whom 
have done excel- 
lent work in other 
vehicles, are utter- 
ly defeated by this 
material. Harden's 
cacophony of 
showy gestures, 
particularly annoy- 
ing when he’s sup- 
posed to be drunk, 
may put the viewer 
in mind of a one- 
man band: beating 
the drums, clang- 
ing the knee-cym- 
bals, blowing the 
harmonica, but 
making something 
that’s not quite 
music. 

Akin is less mannered, but we still 
cannot forget that she’s acting as she 
tries with portentous pauses and glis- 
tening eyes to disguise the stultifying 
blandness of the script. 

Still, those eyes and that face are fas- 
cinating to watch, and when the light 
hits her a certain way, she’s deep just 
standing there. 

The lighting, Coleman’s own, is actu- 
ally quite good, though much of it falls 
on the so-so set he also designed. It 
wouldn't be so bad if he’d taken a little 
directorial license and deleted refer- 
ences to the rickety makeshift porch as 
“Victorian.” 

Of course, it would have been best to 
simply delete the idea of producing this 
play at all. 

Though a respectful nod toward the 
otherwise talented participants is in 
order, the viewer is better off forgetting 
that The Colorado Catechism ever took 
up anyone’s time. Il 


Fd Twin Bridge 
iS Shooping Ctr 


6752 Shady Brook Lane * Suite 200 « Dallas, TX 75231 * (214) 691-1599 


3 N. Central 7, 
= 


2 © Dinner 8-11 © Reservations 
Pitchers © Bring an instrument 


A Private Dinner Jazz Theatre 


VID Pass 


food! 
Lone Star Specials 


Mon: All-You-Can-Eat Popcorn Shrimp + $6.75 per person, all day! 
Tues: Topless Oyster Special $3.30 dozen, $2.50 half dozen 
Wed: All-You-Can-Eat Swamp Cat ¢ $7.50 per person, all day! 


& Daily Lunch Specials Under $5.00 


FOOTBALL SPECIAL e All Day Happy Hour Sun. & Mon. 
$1.50 Schooners & 50¢ Off All Mixed Drinks 


Patio Dining Available 
3707 Greenville (At Martel) © 827-3013 
We Welcome Carry-Out! 


Open 11 am 
to2 am 
7 Days a 


Happy Hour: 
Sun. - Thur. 
4:00-7:00 
Fri. 3:00-6:00 


every Wed. 
Biues JAM WITH 
Hash BROWN 
every Thur. 
Hippie Docs 


9/30, Fri. 


ne Memo GonzaLes 
ie & THe Lone WoLvEs 


10/1, Sat. 
iN-THE 


SMT. $2.00 Screwdrivers, Mimosas WA4LL STORM WARNING 
osha ia lar HAMBORGERS NO COVER! 


11654 Harry Hines Dallas « 247-2253 


DRINK SPECIALS 
Monbay Nite FOOTBALL 
Win FREE Lunches & T-Shirts 
$1.50 Longnecks 5-8pm & 50¢ Jello Shots every Touchdown 


WES. $1.75 Longnecks 4:30-8pm 


WED. $2.00 Margaritas & 
$1.50 Shot-0-The-Nite 


THUR. $1.50 Kamakazis 


Fl. $2.00 Margaritas & 
75¢ Jello Shots 


fetering Ray Wylie Hubbard 


OCTOBER 7, 1994 x 5 TILL 1 * LIVE MUSIC 


GET YOUR $10 ADVANCE TICKETS AT 
ANY OF OUR 3 CONVENIENT LOCATIONS 


3205 KNOX-DALLAS, TX 
311 N. MARKET-WEST END 


N ow! 4180 BELTLINE-ADDISON, TX 


3205 KNOX ST. DALLAS, TX * FOR INFO. 214-559-2680 
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muddy waters 
an acoustic blues bar 
% James Frisbie 


Ann Armstrong 
& Steve Hughes 


Hash Brown 

Dennis Cavalier 

The Cartwrights 
wi Cricket Taylor 
i¢ James Hinkle 


1518 lower greenville ave. 
(214) 823-1518 


1st Reggae Sports Club in Texas 


Fri., Sept. 30 
Carribean Notes 


feaburifig Tthtrac (frot, Houston) 


Sat., Oct. 
Roas Tutnba 


THE GREAT AMERICAN PUT-ON : 
M/F HEADBAND - NECKLACE - LEG WRAP 
As SEEN ON TV! Coolest 
Christmas Gift for Yourself or 
Friends. Only $14.95 TOTAL. 
Amazing One Size Fits ALL! 
Checks or Money Orders 


Rainbow Hairy™ P.0. Box 50398 
Dallas, Texas 75250 


Wise Men Say 
Only Fools 
Rush Ineee 


But it would be even more fool- 


ish not to join the rush to adver- 


tise in The Met’s Deep Ellum 
Section. Call Christi Newman 


at 696-297 1 for more 


information. 
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Music 


ROCK 

The Basement. Ugly Mustard with Puncture and 
Stickman. 

Club Clearview. Buzzmonger Night. 

Club Dada. Secret Goldfish with Paul Slavens. 

Dallas City Limits. Black Room with Black Opera 
and Heinous. . 

Galaxy Club. Edsel Rider with Sacred Flower and 
Po Gilligan's Jane. 

. Eden. $2. 

Nod Hatt Hatter’s. Purple Overdose with Blue Sand 
Castle. 

On the Rocks. Flux with Creeping Jesus and The 
Insofars. 

The Plaid Pig. David Garza. $4. 

R.C.’s. Matt Snow Band. 

Starplex. Alan Jackson with Faith Hill. 8 pm. 

Stone Pony. Soul Food Cafe with Jenny Fein 

21st Amendment. CD Release party: If 1 Were A 
Carpenter with Wonderland, Fecton eed, UFOFU, 
66, and Lithum X-mas. $5. 


Music Directory 


JAZZ 

Arthur’s. Sammy Jay & The Sweet Sound Band 
with Bobby Charles during happy hour. 

Beau Nash. Ken Boome Jazz Duo. 8 pm-12 mid- 
night. 

8.0.-Ft. Worth. Network. 

Flip’s Wine Bar. Lyles West Trio. 

Gabriels Club. Ferris Corder Band. 

G.G.’s Jazz. Don Diego. 

Martini’s. Terry Hankens & Lori Pendleton. 

. Xtreme Heat. 

Mick’s. Marchel Ivery. 

Sambuca. Eugene Halton & James Clay with The 
Jazz All Stars. 

Strictly Tabu. Rodney Bowens. 

Terilli’s. Toni Redd. 

The Terrace. Rodney Bowens. 


BLUES/R&B 
Giada Blue Cat Blues. Josh Davis & The Free 
Agents. 7 
(iiaa The Bone. Johnny Mac. 
Fatso’s Burgers & Blues. Elvis T. Busboy. 
Froggy Bottoms. Watusi. 
fiiaa Hole in the Wall. The Hippie Dogs. 
Muddy Waters. James Frisbie. 
Nairobi Room. Martha Burkes. 


The list below contains all addresses and phone numbers of the clubs featured above. 


ROCK 


—— the Street Bar. 5625 Yale, 363-0660. 
The Basement. 8202 Park, 987-9911. 

The Bomb Factory. 2713 Canton, 748-BOMB. 

Bronco’s Sports Bar ll. 6222 Hulen Bend, 
(817) 263-5474. 

Club Clearview. 2806 Elm, 283-5358. 

Club Dada. 2720 Elm, 744-DADA. : 

Dallas City Limits. 10530 Spangler, 556-0590. 

Deep Ellum Live. 2727 Canton at Crowdus, 
748-6222. 

Galaxy Club. 2820 Main, 7-GALAXY. 


J. gp. eibe 407 E. South, Arlington, (817) 274-8561. 


The Gingerman. 2718 Boll, 754-8771. 
Green Elephant. 5612 Yale, 750-6625. 
Harbor Point Club & Grill. 1345 S. Plano at 

Buckin; , Richardson, 231-9365. 
The 
Chub. 1849 Beltline, Cop- 


“i 462-1234. 
Longbranch Country Club. 1850 Beltline, 


Coppell, 462-7715. 

Loose Change. 2807 Elm, 651-8988. 

Mad Hatter’s. 1514 W. Magnolia, Fort Worth, 
(817) 335-6349. 

Mucky Duck. 5301 Beltline, Addison, 239-6702. 

O’Rileys. 8989 Forest, 235-2781. 

On the Rocks. 2612 Commerce, 747-7625. 

- Orbit Room. 2809 Commerce, 748-5399. 

Pig & Whistle Pub. 5731 Locke, (817) 731-4938. 

The Plaid Pig. 3053 S. University, Ft. Worth, 
(817) 924-8922. — 

R.C.’s 2812 N. Henderson, 824-4090. 


Rick’s Place. 125 Ave A, Denton, (817) 382-4141. 


Rowdy’s. 4714 Greenville, 368-5456. 
Royal Rack. 1906 Greenville, 824-9733. 
Starplex. Fair Park, 373-8000. 

Stone Pony. 5627 Dyer, 890-0944. 
Trees. 2709 Elm, 748-5009. 

21st Amendment. 2642 Main, 742-6713. 


aimee 

JAZZ 

Arthur’s. 8350 N. Central at Caruth Haven, 
361-8833. 

Beau Nash. 400 Crescent Court, 871-3240. 

Cool Beans. 1210 W. Hickory, Denton, (817) 
382-7025. 

8.0- Dallas. The Quadrangle, 2800 Routh, 979-0880. 

8.0- Ft. Worth. 111 E. 3rd, (817) 336-0880. 

's Wine Bar. 1520 Greenville, 824-9944. 
G.G.’s Jazz. 5915 E. Northwest Huwy., 692-7088. 
Gabriels Club. Summit Hotel, 2645 LBJ at 

Josey, as fart 
Galveston Island 


Skillman, 348-8844. 
Martinis. 2013 Greenville, 821-3660. 
Plaza, 5000 Beltline at Dal- 
las Parkway, 386-9517. 
Mick's. 2825 Greenville, 827-0039. 
Sambuca. 2618 Elm, 744-0820. 
Sammons Center for the Arts. 3630 Harry 
Hines, 520-ARTS. 
7th Street Cafe. 3500 W. Seventh, (817) 870-1675. 
SOA. 813 Exposition, 821-7621. 


Rock Cafe. 2601 McKinney, 855-0007. © 


Seafood. 9901 Royal Ln. at 


The Spot. 5201 Matilda, 373-SPOT. 
Strictly Tabu. 4111 Lomo Alto, 528-5200. 
Swan Court. 2435 N. Central, 235-7926. 
Terilli’s. 2815 Greenville, 827-3993. 


The Terrace. 4514 Travis, Suite 201, 522-3998. 


Tillman’s Corner. 324 W. Seventh, Oak Cliff, 
942-0988. 
Vilage Country Club. 8310 Southwestern, 644-8833. 


BLUESR&B 


Blue Cat Blues. 2617 Commerce at Good 
Latimer, 744-CATS. 

The Bone. 2724 Elm, 744-BONE. 

Fatso’s Burgers and Blues. 428 E. Lamar, 

Be 7) 461-FATS. 

603 Munger, 988-0581. 


Froggy Bottoms. 

The Hole in the Wall. 1 1654 Harry Hines, 247-2253. 
Spy 8878 N Central E , 739-8063. 
Blues '. 937 Woodward, Ft Worth, 

(817) 870-BEER. 
Junior Black Academy of Arts and Letters. 
Dallas Convention Center Complex, 658-7144. 
Muddy Waters. 1518 Greenville, 823-1518. 
Nairobi Room. 6752 es Brook, 691-1599. 
Robert Ealey’s T-Bird Cafe. 2736 W. 6th, Ft. 
Worth, (817) 877-4021. 
Schooners. i212 Skillman, 821-1934. 
Service Bar. 1919 Greenville, 824-8599. 
Skiiman St. Pub. 9220 Skillman, 342-2337. 
Yegua Creek Brewing Co. 2920 N. Hender- 
son, 824-BREW. 


COUNTRY 

Billy Bob’s Texas. 2520 Rodeo Plaza, Ft. 
Worth, (817) 624-7117. 

Cowboys. 7331 Gaston, 321-0320. 

Crocadile Showroom. 2201 Stemmons Fwy, 
Anatole Hotel, 748-1200. 

Denim & Diamonds. 8872 N. Central Expwy, 
265-8295. 


The Desert Moon. 5039 Willis, 828-4471. 
W.W. Fairfield’s. 147 N. Plano at Beltline, 
Katie Lynne. 310 si 
's. 3101 Joye, | 817) 244-7399. 
The Saloon. 121 W. Exchange, Ft. 
Worth Stockyards, eae OE 
Naomi’s Lounge. 3001 Canton, 741-0666. 
Three Teardrops Tavern. | 320 N. Industrial, 
938-8294. 
aS : 
ECLECTIC 
Adair’s Saloon. 2625 Commerce, 939-9900. 
Aransas Pass Cafe. 2912 N.Henderson, 827-8650. 
Aromas. 5409 Beltline at Prestonwood, 980-1116. 
Artist Square. Flora at Ross, next to the Meyer- 
son, 373-8000. 
Balees Chub. 580 W. Arapaho, Richardson, 231-7048. 
Bar of Soap. 3615 Parry, 823-6617. 
Coffee House. 10101 Kingsley at Fer- 
ndale, 343-0439. 
Border’s Books & Music. Preston at Royal, 
363-3226. 
poling Grill, 15375 Addison, Addison, 960-9086. 
Cafe Brazil-University Park. 


6420 N. Central — 


Gada Schooner’s. Blues Jam with David Miller. 
Skillman St. Pub. Filet of Soul. 
Ye Creek Brewing Co. Straight, No Chaser. 


COUNTRY 

Crocadile Showroom. Lynn Groom. 
Desert Moon. Jeff Rigby with Blackjack. 
W.W. Fairfield. Desperado. 


ECLECTIC 


Adair’s Saloon. Dixie Dix. 

faa Bar of Soap. Rockabilly Jamboree. 

Cafe Brazi-Univ. Park. Hash Brown. 

Cafe Society. Rayn. 

Cosmic Cup. Terry Sims. 

Dallas Alley Plaza. Cutter Cross. 

Dick’s Last Resort. Rod & The Reporters. 

Drew Pearson’s 88. The Bizness. 

Greenville Bar & Grill. Jim Suhler & Monkey 
Beat. 

Gia Harry’s American Bar B Que. Mark 
Austin & Philosphy of Song with Jim Atkinson. 

ia J.J. Sticks. Acoustic Night with Terry 
Thompkins. 

Giada Miami Subs. Carlos Guedes. 

Outback Pub. Habit. 

Poor David’s Pub.. Bee Stung with Trish & Darin. 
$4. 

Giga Venice Beach. Groove Posse. 


FRIDAY, SEPT 30 


ROCK 


Artist Square. Rogers & Zapp with Ohio Players, 
Con-Funk-Shun featuring Michael Cooper. Gates 


at 7 
The Basement. The Andy Timmons Band CD 


release party with East of Eden and T.H.C. 


, 091-7791. 
Cue Society. 4514 Travis St., 528-6543. 
Caravan of Dreams. 3) 2 Houston, Ft. Worth, 
(817) 429-4000. 
- 1800 N. Market, 969-0310. 
Cosmic Cup. 2912 Oak Lawn, 521-6157. 
Dallas Alley Plaza. 603 Munger, 988-0581. 
Dick’s Last Resort. The West End Market- 
place, Ross at Record, 747-0001. 
Drew Pearson's 88. UA Plaza, 9330 
N. Central at Park, 696-9934. 
Station. 15201 Addison Rd, Addison, 
458-8841. 
Garfields. 9304 Harry Hines, 350-9716. 
Grapevine Opry. 308 S Main, Grapevine, (817) 
481-8733. 
Greenville Bar & Grill. 2821 Greenville, 823-6691. 
Harry's American 3910 Maple, 522-4433. 
43.J. Sticks. 4814 Greenville, 363-3044. 
Java Jones. 3211 Oak Lawn, 528-2099. 
Majestic Theatre. 1925 Elm, 373-8000. 
Miami Subs. Central at Southwestern, 891-5995. 
Outback Pub. 1701 N. Market, 761-9355. 
Ozona Westex Grill. 4615 Greenville, 265-1283. 
Poor David's Pub. 1924 Greenville, 821-9891. 
Salute Club. 18110 Midway Rd., Carrollton, 
250-2830. - 
Flags Over Texas. 2201 Road to Six Flags 
between I-30 and 360, Arlington, 373-8000. 
Sons of Hermann Hall. 3414 Elm at Exposi- 
tion, 747-4422. 
State Fair of Texas. Fair Park, 421-8716. 
The Today Church. 2035 Royal, 484-1390. 
Uncle Calvin’s Coffeehouse. 9555 N. Central, 
363-0044. 
Venice Beach Grill. 14775 Midway, 788-5325. 
Winedale Tavern. 2110 Lowest Greenville, 823-5018. 


CLASSICAL 
Cathedral of Hope. 5910 Cedar Springs, 520-ARTS. 
Dallas Museum of Art. 1717 N. Harwood, 


922-1200. 
Ed Landreth Auditorium. TCU Campus, (817) 
335-9000, : 
Meadows 


Museum. SMU, 768-2516. 
Morton H. Meyerson Symphony Center. 
2301 Flora, 692-0203. 
Music Hall. Fair Park, 373-8000. 
St. John’s Episcopal Church. 848 Harter, 321- 
6451. 
SMU-Music. Caruth Auditorium, SMU Cam- 
is, 373-8000. 
-Music. Music Bldg., Chestnut and Ave. C, 
ees (817) 565-3709. 


DANCE CLUBS 

Arcadia. 2005 Greenville, 824-8895. 

Blind Lemon. 2805 Main, 748-4332. 

Eden 2000. 5500 Greenville, Old Town Shop- 
ing Center, 361-9517. 

Fish D . 3606 Lower Greenville, 828- 


‘ead Lounge. 2424 Swiss, 826-4768. 
Ocean Club. 15203 Knoll Trail at Arapaho, 490-3284. 
One. 3025 Main, 741-1111. 
oor McKinney at Fairmount, 220- 
0. 
Sue Ellen’s. 3903 Cedar Springs, 559-0707. 
The Terminal. 2610 Elm, 761-9900. 
Village Station. 3911 Cedar Springs, 526-7171. 


Club Clearview. Dali Automatic with Code 4. 

Club Dada. Hard Night’s Day. 5:30-8 pm. 

Club Dada. Tin Man with Buck Jones and Lone 

-_ Star Trio. 

Dallas City Limits. Divine Tragedy with Little 
Green Men and Pseudo Hippie. 

Club. Denton invades the Galaxy: Bassx 
with Wayward Girl, Mean Gus, Buster Groove, 
and Fletcher. 

J. Gilligan’s. Lookout. $4. : 

Mad Hatter’s. Fort Worth Cats with Digbees. 

On the Rocks. Ideal Cynics CD release party with 
Mr. Luv Dog and NNO. $2-21+. 

The Orbit Room. Headswim. 

Rick’s Place. Brave Combo. 

Royal Rack. Carribean Notes featuring Amtrac. 

Stone Pony. Truffle with Charlie Mars, The 
Flame, and Trip Subs. 

Trees. Better Than Ezra with Quickserv Johnny 
and Sun Flower. 


JAZZ 
Arthur’s. Sammy jay & The Sweet Sound Band 


with Bobby Charles during happy hour. 

Beau Nash. Ken Boome Jazz Duo. 8:30 pm-12:30 
am. 

fiaa 8.0.-Dallas. Watusi. 

Gia 8.0.-Ft. Worth. Network. 

Gia Flip’s Wine Bar. Willie Willis & The Wild- 


cats. 9:30 pm-1:30 am. 
Gabriel's Club. Bobby Young. 
G.G.’s Jazz. Center Stage. 
Martini’s. Carlos Guedes. 
Memphis. Einstein's Apartment. 
Mick’s. Freddie Jones. 
Sambuca. Marchel Ivery Quintet. 
S.0.A. Acid Jazz Jam with Freddie Jones and DJ 

Terry Simms. $3; Doors at 9 pm. 
The Spot. Vinjac. 
Strictly Tabu. Joe McBride. 
Terilli’s. Toni Redd. 
The Terrace. Tom Braxton. 


BLUES/R&B 

Blue Cat Blues. Snookie Duke & The Roadrun- 
ners. $5. 7 pm. 

Fatso’s Burgers & Blues. Party Crashers. 

Froggy Bottoms. The Ducks. 

(a4 Hole in the Wall. Memo Gonzales. 

Muddy Waters. Ann Armstrong & Steve Hughes. 

Nairobi Room. Kris Johnson with Martha Burkes. 

Robert Ealey’s T-Bird Cafe. Robert Ealey with 
Tone Sommer. 

Service Bar. Black Storm. 

Skillman St. Pub. New Brazil. 

bbe eam Creek Brewing Co. Billy Joe Howard 
Band. 

scence: 

COUNTRY 

Billy Bob’s Texas. David Ball. 

Cowboys. Boy Howdy. $5. 

Crocadile Showroom. Lynn Groom. 

The Longhorn Saloon. Johnny Bush. 

W.W. Fairfield. Desperado. 


wom 

ECLECTIC 

Giada Aransas Pass Cafe. James Frisbie. 

Aromas. Back to Zero. 

G3 ~Bar of Soap. Ten Hands. 

Cafe Brazil-Univ. Park. Tim Keller. 

Giada Cafe Society. Jennifer Perryman. 

Caravan of Dreams. Wayne Toups & Zydecajun 
with Robby LeDoux Band. $13. 

ic Cup. B.E. 

Dallas Alley Plaza. Starfire. 

Dick’s Last Resort. The Project. 

Drew Pearson’s Sports 88. The Bizness. 

Garfields. Cold Blue Steel. 

Greenville Bar & Grill. Maylee Thomas & Texas 
Soul. 

Harry’s American Bar B Que. Rachel Goetz & 
Ghost Town. 

Java Jones. Lifelong Friends. 

Miami Subs. The Panhandlers. 8:30 pm. 

Outback Pub. Fatal Attraction. 

Ozona Westex Grill. Cricket Taylor. $5. 

Poor David’s Pub. Matt Iddings with Fishart. 

State Fair. Randy Travis with Scott Hoyt. 

Uncle Calvin’s Coffeehouse. Hunter Moore 
with Mike Lillie and Tom Kimmell. 

Venice Beach. Emerald City. 


ea 
CLASSICAL 


Dallas Pops Orchestra. Superpops Series: A 
Salute to Henry Mancini. Conti conducts. 
Themes include Breakfast at Tiffany's, Peter Gunn, 
and The Pink Panther. At the Meyerson Center, 
2301 Flora. 8:15 pm. 


SATURDAY, OCT 1 


ROCK 

Giza Club Dada. Dead Thing. 5-10 pm. 

Club Dada. Ugly Americans. 

Dallas City Limits. Blue World with Grandma 
Dynamite and Guilt Tripp. 

J. Cilligan’s. New Brazil. $4. 

Mad Hatter’s. Azailia Snail with Grapeseed and 
Babboon. 

On the Rocks. Dark Alliance with Desaad. 

Rick’s Place. ne at with Quickserv Johnny. 

Stone Pony. Beef Jerkey with Mushroom Groovy. 


Trees. SamlAm with The Toadies, Alice Donut, 
and 7 Year Bitch. 


JAZZ 


Arthur’s. Sammy Jay & The Sweet Sound Band. 

Beau Nash. Ken Boome Jazz Duo. 9 pm-1 am. 

Gia3 8.0.-Dallas. Ooga Booga. 9:30 pm. 

8.0.-Ft. Worth. Network. 9 pm. 

Flip’s Wine Bar. Willie Willis & The Wild- 
cats. 9:30 pm-1:30 am. 

Gabriels . Bobby Young. 

Sambuca. Marchel Ivery Quintet. 

Strictly Tabu. Joe McBride. 

Terilli’s. Toni Redd. 

The Terrace. Tom Braxton. 


BLUES/R&B 


Blue Cat Blues. Shame-Shame. $5. 8 pm. 

Fatso’s Burgers & Blues. Dallas Brass & Elec- 
tric 9:30 pm-12 am. Rocky Horror Picture Show 
special showing at midnight. 

Froggy Bottoms. The Ducks. 

Gia Hole in the Wall. Storm Warning. 

J & J Blues Bar. Cold Blue Steel. 9:30 pm. 

Muddy Waters. Hash Brown. 

Nairobi Room. Kris Johnson with Martha Burkes. 

Robert Ealey’s T-Bird Cafe. Robert Ealey with 
Tone Sommer. 

Service Bar. Robby LeDoux Band. 

Skillman St. Pub. Incognito. 

Yegua Creek Brewing Co. The Sultans. 


8 


COUNTRY 


‘Billy Bob’s Texas. Patty Loveless. 
Crocadile Showroom, 


. Lynn Groom. 


Naomi’s Lounge. Ronnie Spears & Hardcore 


Country. 

Three Teardrops Tavern. Ronnie Dawson with 
Lone Star Trio. $7. 

W.W. Fairfield. Desperado. 


ECLECTIC 

Giiaa Aransas Pass Cafe. James Frisbie. 

Balees Club. Hippie Dogs. 

Bar of Soap. Tex & The Swingin’ Com- 
flake Killers. ; 

Cafe Society. Bob Streigel. 

Caravan of Dreams. Storyville. $10. 8 pm. 

Cerveceria. The Fins. 7:30 pm. 

Dallas Alley Plaza. Stone Creek am; Heartland 


FREE] Dick’s Last Resort. Crawfish. 

Grapevine Opry. Yellow Rose Western Theatre: 
Western Music and Melodrama. $5.25-$9.25. 

ber rt i Bar & Grill. Maylee Thomas & Texas 
Soul. 

Harry’s American Bar B Que. Ed Burleson. 

Java Jones. Peter Lovett. 

Majestic Theatre. Robert Earl Keen CD release 


with Monte Montgomery. 8 pm. 
wis Miami Subs. The Puahuniies: 8:30 pm. 
Outback Pub. Blanch Fury. 
Ozona Westex Grill. Cricket Taylor. $5. 
Poor David’s Pub. Rockin’ Honky Tonk Fools. 
Salute Club. Quazi & The Motos. 
Six Flags. Pam Tillis. 
State Fair. The Pointer Sisters with The Krunch 
and Fingerprints. 


CLASSICAL 

Dallas Pops Orchestra. Superpops Series: A 
Salute to Henry Mancini. Conti conducts. 
Themes include Breakfast at Tiffany's, Peter Gunn, 
and The Pink Panther. At the Meyerson Center, 
2301 Flora. 8:15 pm. 


SUNDAY, OCT 2 


smmemmna 

ROCK 

Dallas City Limits. Impulse with Crucial Fiction. 

The Gingerman. Alpenmusikanten. 7 pm. 

J. Gilligan’s. Spoonfed. $1. 

The Orbit Room. Cannabilooza ‘94 with Mush- 
room Groovy, Cactus Smack, Feckweed, 
Headswim, Mad Flava, and Flying Saucers. 2 pm. 

ELS: 


JAZZ 


Beau Nash. Moondance Orchestra led by Vicho 
Vicencio. 7-10:30 pm. Ken Boome Jazz Duo. 
11:30 am-3:30 pm. 

Cool Beans. Jazz Jam with members of The 1 & 2 
O'Clock Lab Bands. 

8.0. t. Worth. Tropix. 7:30 pm. 

Galveston Island » Drenda Barnett & 
Fhe Ralph Shumway Trio. 

Sambuca. Kelly Durbin Trio. 

Terill’s. Marchel Ivery. 

Tillman’s Corner. Mark Magilow Quartet: 7-10 pm. 

Village Country Club. Dallas Jazz Orchestra. $5. 
7 pm. 


ed 
BLUES/R&B 


Muddy Waters. Dennis Cavalier. 
Nairobi Room. James Frisbie & The Mighty Paul 


Young. 
FREE} Schooner’s. Blues Jam with Hash Brown. 


Y¥ Creek Brewing Co. Matt Snow Band. 


COUNTRY 


Naomi’s Lounge. Tommy Alverson & Boot Hill. 
W.W. Fairfield. Desperado. 


SMILE. 


EAT. 


ZU ZU 


HANDMADE MEXICAN Faop 


GET INTO THE HABIT. 


ZuZu Handmade Mexican Food® 
Mexican food you can eat every day. 
Visit any of Our metroplex locations. 


©1994 ZUZU, INC. 


WINE BAR 
& TRATTORIA 
3 
4 
Oy 
) 
ee 
happy hour 


cheap drinks 


an exclusive 
offer for all 
Met readers! 
1/2 price food 
before 7pm 
everyday 
with this ad 


or photocopy 


824-9944 


in the. 


vending machine. Twice. 


You ca 
you 


so much chan 
when you 


It's getting difficult to hide the 


Here’s what you do. 


Call Hao's at 361-2020. We'll bring quesadillas to your door. Hot. Good. And now. 


b) 
BECAUSE YOU'RE HUNGRY NOW. Hao S 


@ v66T ‘6z Joquiaides yojouR 


© September 29, 1994 theMet 


MUSIC SCHEDULE 


thur., fri., & sat., 9/29-10/1 TON! REDD 
sun., 10/2 MARCHEL IVERY @ tues., 10/4 TON! REDD 
wed., 10/5 CARLOS GUEDES 


eo) 


Live Jazz 6 Nights a Week 
NO COVER 


Valet Parking 
Tues. thru Sun. 


RESTAURANT & BAR 


CONTINUOUS SERVICE FROM 
11:30 a.m. until Midnight 


Happy Hour Mon-Fri 
Discount Drink Specials 


2815 Lower Greenville 
(214) 827-3993 


MUSIC SCHEDULE 


thur., 9/29 MARCHEL IVERY @ fri., 9/30 FREDDIE JONES 
sat., 10/1 T. BUCK BURNS © wed., 10/5 T. BUCK BURNS 


Happy Hour Tues.-Fri. ¢ $1 Drinks e Complimentary Italchos 
2825 Lower Greenville * (214) 827-0039 


—_—s 


i ee ~ 890-0944 


Drinkin’ With Li 


"(FORMERLY LO SAME cise Be Beran U 
In ney tester & deesicaa Bal Pitchers All ae saci 


lt itt’ 1m 


Jenny Esping 


with Jenny Esping 


-SUPPLICATION | 
“SUPPLICATION | 
SUPPLICATION 


Robert Wilonsky Can Kiss Our Yuppiehippiefratbrat Ass!!! 


ee ey 

ECLECTIC 

om Alley Plaza. Cutter Cross am; Pepper 
Puddin pm 

Dick's Last Resort. Betty Lewis & The 
eae tering 

Drew Pearson’s Sports 88. Trim. 

Greenville Bar & Grill. Blackjac. 

Harry’s American Bar B Que. Damn. 3-8 pm. 

Ozona Westex Grill. Claire Lynch & The Front 
Porch String Band. $10. 6 pm. 

Six Flags. Billy Dean. 

State Fair. The Charlie Daniels Band with Sons 
of the Desert. 


CLASSICAL 

Dallas Pops Orchestra. Superpops Series: A 
Salute to Henry Mancini. Conti ucts. 
Themes include Breakfast at Tiffany's, Peter Gunn, 
and The Pink Panther. At the Meyerson Center, 
2301 Flora. 2:30 pm. 


MONDAY, OCT 3 


ROCK 

Dallas City Limits. Sebadoh with Doo Rag and 
Pork. $8-$10. 

J. Gilligan’s. Baby Clams. $1. 

Starplex. Areosmith with Collective Soul. 8 pm. 

Trees. ae 


Arthur’s. Sammy Jay & The Sweet Sound Band 
with Bobby Charles during happy hour. 

Beans. Jazz Jam with members of The 1 & 2 
O'Clock Lab Bands. 

Sambuca. Claude Johnson & Shelley Carrol. 
ida 7th Street Cafe. Jazz Jam hosted by Brian 
Sharp. 7:30-9:30 pm. 

— Court. Tommy Loy & Gateway Jazz Band. 


BLUES/R&B 
Blue Cat Blues. 5th Annual Stevie Ray Vaughan 


Mach Wate 

aters. The Cartwrights. 

Nawohs Room. Kris Johnson. 

Giada Schooner’s. Blues Jam with The Hornets. 


a 
COUNTRY 
Crocadile Showroom. Lynn Groom. 


ECLECTIC 

Giza Dick’s Last Resort. Rod & The Reporters. 

Greenville Bar & Grill. Blue Monday Jam hosted 
by Lisa Dupre. 

State Fair. Sons of the Desert. 


TUESDAY, OCT 4 


ome 

ROCK 

Dallas City Limits. Forehead with Love Slug and 
Warning Si 

Hard Rock Cafe. Texas Music Month Kick-Off 
with Ray Wylie Hubbard. 

J. Gilligan’s. Mark Callahan. $2. 

The Plaid Pig. Robert Ealey Blues Jam. $3. 

— Pony. Drinkin’ with Lincoln. 

E k- A-Mouse. 


JAZZ 


Arthur’s. Sammy Jay & The Sweet Sound Band 
with Bobby Charles during ha 
» Jazz Jam with mem 
O'Clock Lab Bands. 
Sambuca. Dave Zoller Trio. 
Swan Court. House Party. 8:30-1 1:30 pm. 
Terilli’s. Toni Redd. 


BLUES/R&B 

Gia Blue Cat Blues. Rockabilly Review. 7 pm. 
The Bone. Hashbrown Blues Jam. 
Muddy Waters. cricket Taylor. 


y hour. 
rs of The | & 2 


Crocadile Showroom. Lynn Groom. 
Desert Moon. Open mic ‘with Jeff Rigby. 


ECLECTIC 

Adair’s Saloon. aac Ingram. 

Giga Dick’s Last Resort. Crawfish. 
Greenville Bar & Grill. Hippie Dogs. 
Outback Pub. John Davis. 

Poor David’s . Bill Seeley’s Open Mic. 
State Fair. Be Wires. 


CLASSICAL 

Dallas S' Orchestra. DSO’s Brass and Per- 
cusion perform with the Lay Family Concert Organ. 
Mary Preston debuts as organist. Works include 
Bach, Gabrieli, Stauss, and Brahms. 8:15 pm. 


WEDNESDAY, OCT 5 


ROCK 


Across the Street Bar. Psychedelic Drum Jam. 
9 pm-1 am. 


Dallas City Limits. Magan with Second Nature 
and Wild Circus. 
Club. Sunny Day Real Estate with Fore- 
head. 


Green Elephant. Quickserv Johnny. 


On the Rocks. Blackbone with Mystic Trip. 
Rick’s Place. Tabula Rasa with Purple Overdose. 
Stone Pony. Drinkin’ with Lincoln with Charlie 
Bia 

P. 


JAZZ 

Cool Beans. Jazz Jam with members of The | & 2 
O'Clock Lab Bands. 

Mick’s. T. Buck Burns. 

Sambuca. James Clay & The Sambuca Jazz All 


Stars. 
Center for the Arts. Mainstream 
Meets The Blues. $12-$18. 7:30 pm. 
Gia $.0.A. Wayne Delano Quartet. 
Terilli’s. Carlos Guedes. 


BLUES/R&B 

ida Blue Cat Blues. David Miller inside and 
out. 

The Bone. Mistreaters. 

Froggy Bottoms. Blues Jam. 

Hole in the Wall. Hash Brown Blues Jamia. 

Muddy Waters. James Hinkle. 


COUNTRY 

Crocadile Showroom. Lynn Groom. 
W.W. Fairfield. E| Dorado. 
ome 


ECLECTIC 


Adair’s Saloon. Red, Jon & Pancho. 

ida Cafe Society. Cricket Taylor. 

Caravan of Dreams. Charlie Musselwhite with 
Johnny Red & The Roosters. $10. 8 pm. 

Giza Dick’s Last Resort. The Project. 

Greenville Bar & Grill. Zydeco Faux Pas. 

Harry’s American Bar B Que. Debie Babcock. 

Outback Pub. John Davis. 

Ozona Westex Grill. Second Grass. $10. 7 pm. 

Poor David’s Pub. Colin Boyd. $3. 9 pm. 

State Fair. Dear John. 

Threatre » For one night only: Steve Son- 
day music seer Alex Burton poetry. 


CLASSICAL 


Dallas Symphony Orchestra. With Peter, Paul, 
and Mary in concert to benefit KERA. 8 pm. 


Dining 

What follows is a completely subjective recom- 
mended list compiled by The Met's restaurant crit- 
ics. This does not attempt to list all fine restau- 
rants in Dallas. To serve the readers, we have 
compiled a selective list based on modest prices. 
Also, some restaurants will not be listed simply 
because they are too far outside our distribution 
area or our Critics have not visited the restaurant 
in the past year. Space may also limit the number 
of categories included. Please call 696-2971 and 
leave your restaurant's information to be consid- 
ered for a review and inclusion on our recom- 
mended list. 

Dinner entrees $6 and under frugal. 

Dinner entrees $6 to $12 modest. 

Dinner entrees $12 to $16 moderate. 

Dinner entrees $16 and over pricey. 


BAKERIES 

Aston’s. Their champagne cakes are ip ee you 
won't have to worry about getting rid of leftovers. 
6029 Luther Lane. 368-6425. 

Baking Company. A bread lovers’ heav- 

en. 4264 Oak Lawn. 526-3223. 

Bite ree ey os ee a ae 

BARBECUE 


Arnold’s Texas Bar-B-Q. Tasty roasted corn on 
the cob and barbecue stuffed potatoes. 601 N 
Haskell. 826-1234. 

Harry’s American Bar-B-Que. The only place to 
be when you've got to have an RC Cola and 
Moon Pie special. 3910 Maple. 522-4433. 

Brown’s Bar-' & Grill. There's 
nothing like a sausage sandwich followed by a 
fried pie to satisfy on those days before you start 
The Diet. 3011 Routh 754-8707. Modest. 

Peggy Sue BBQ. An SMU institution. 6600 
Snider Plaza. 987-9188. Modest. 

Bryan’s. Dallas’ definition of barbecue 
wouldn't be the same without it. For the true 
Sonny Bryan’s experience check out the eer 
location. Lunch only 2202 Inwood location 
Lunch only. 357-7120. Frugal to modest. 


BISTROS/WINE BARS 


The Grape. A romantic spot with a large selection 
of wines by the glass. The Grape serves a delicious 
selection of dishes including a succulent salmon 
fillet and an irresistable creme brulee. 2808 
Greenville 828-1981. Moderate to od oases 

Tony’s Wine Warehouse And Bistro. This 
wine store cum bistro is a great spot to dine on 
dishes such as veal scaloppine and blackened 


chicken with capellini. Just don’t park at the post 
office because the tow fee will raise your bill con- 
siderably. 2904 Oak Lawn. 520-WINE. Moderate. 
Wine Press. A nice spot to enjoy a cheese and 
pate board or something more substantial like beef 
tenderloin or pasta puttanesca. The expensive selec- 
tion of wines by the glass can be avoided by going 
for a bottle. 4217 Oak Lawn. 522-8720. Moderate. 


BRAZILIAN 


Rodizio’s. They serve black beans with rice and 
sugar cane liquor drinks that would make even 
the most misplaced Brazilian feel at home. 2621 
McKinney. 740-9970. Modest to moderate. 


BURGERS 


Burger House. They've been serving irresistible 
fries since 1951. 6913 Hillcrest. 361-0370. Frugal 

Chip’s. Great hangover food named after a man . 
that needs it. 4501 N. Central. 526-1092. Frugal 
to modest. 

The Filling Station. This former— you guessed it — 
gas station is known for their flaming blue “Tune 
Ups” and hearty burgers. 6862 Greenville. 691- 
4488. Frugal. 

Goff’s. If you can stomach Harvey Goff, you'll find 
some good grub inside. 5702 Lovers. 351-3336. 
Frugal to modest. 

The Don't worry, it’s not a flash- 
back! 5612 Yale. 750-6625. Frugal to modest. 

Joe Willy’s. Build your own burger just the way 
you like it. 7033 Greenville. 691-8930. Frugal to 
modest. 

Prince of Hamburgers. Chili dogs, cheeseburgers 
and creamy shakes are served with curbside ser- 
vice. 5210 Lemmon. 526-908 1. Frugal to modest. 

Snuffer’s. Dallas’ best late-night burger. 3526 
Greenville. 826-6850. Second location: 14910 
Midway at Beltline in Addison. 991-8811. Frugal 
to modest. 

Texas Hamburgers. This family run restaurant 
not only serves*delicious burgers, but also serves 
fried rattlesnake in the right season. 1606 Market 
Center. 747-2222. Frugal to modest. 


CAJUN 


Cafe Margaux. This spot proves that Louisiana 
staples like crawfish etouffe can taste good in 
Texas. 4527 Travis. 520-1985. Moderate. 

Copeland’s. A popular north Dallas restaurant 
with the noise level and crowds to prove it. 5353 
Belt Line. 661-1883. Modest to Moderate. 

Dodie’s Seafood Cafe. Down home cooking with 
po’ boys and catfish fillets. If you hit the season 
right they'll bring out crawfish by the pound. 2129 
Greenville. 821-8890. Frugal to modest. 

Razzoo’s Cajun Cafe. Winning appetizers and 
innovative entrees like chicken with crawfish hol- 
landaise. 13929 N. Central. 235-3700. Modest to 
Moderate. 

Shuck ‘N’ Jive. Creole oysters and giant crawfish 
are standard fare in this upper Greenville locale. 
5315 Greenville. 369-9471. Modest to Moderate. 


CHICKEN 
Chicken. Rotisserie chicken cooked over 
a hickory fire and twice baked potatoes hea 
with enough cheese and butter to blow you're calo- 
rie count into another galaxy. 3625 W. NW Huy. 
956-9288. 17437 Preston Rd. Frugal to modest. 


CHINESE 


Arc-En-Ciel. Delicious dim sum lunches comple- 
ment this restaurant’s regular selection of Chinese 
and Vietnamese dishes. 35555 W. Walnut, Gar- 
land 272-2188. Modest. 

August Moon. A friendly staff and dependable 
dishes make this a neighborhood favorite. 1530 
Preston. 385-7227. Modest to pricey. 

Cafe Panda. Although the fortunes tend to be didac- 
tic the food preparation of dishes like quail wrapped 
in lettuce leaves will leave you feeling lucky. 7979 
Inwood. 902-9500. Modest to moderate. 

Crystal Pagoda. A great spot for orange beef. 
4516 McKinney. 526-3355. Modest to moderate. 

Han-Chu. A well-prepared array of entrees, includ- 
ing tea-smoked chicken. Caruth Plaza. 691-0900. 
Modest to pricey. 

Jade Garden. Don’t be fooled, this ugly duckling 
turns out some tasty food. 4800 Bryan. 821-0675. 
Modest. 

Mei Oriental. If you’re downtown with time on 
your hands and paying for a park hasn’t emptied 
your pocket, give Mei’s a try. Lunch only. 901 
Main, under NationsBank. Modest. 

Mai’s Oriental. With a selection of both Vietnamese 
and Chinese dishes and some of the most efficient 
service around, Mai’s serves up a memorable meal. 
BYOB. 6912 Snider Plaza. 361-8220 Modest. 

Pacific Pearl. Well-prepared food pleasantly 
served in a West End setting. 601 Pacific. 745- 
1688. Moderate. : 

Szechwan Pavilion. The memory of their pancakes 
filled with Peking duck, spring onion and hoisin 
sauce can set off some serious food cravings. 8411 
Preston. 368-4303. Modest to moderate. 

Uncle Tai’s. Great sustenance if you're famished 
from a shopping frenzy. In the Galleria, 13350 
Dallas Parkway. 934-9998. Moderate to pricey. 


DELIS 


Gilbert’s New York Delicatessen. An upscale 
New York deli filled with Dallas atmosphere. Great 
for lox and bagels and matzo ball soup. 127 Preston 
Forest Village. 373-3333. Frugal to modest. 

Kuby’s. The selection of sausages and wursts at 
this German deli has made it a Dallas institution. 
6601 Sinder Plaza. 363-2231. Frugal to modest. 


ETHIOPIAN 


Queen of Sheba. Not only a great excuse to eat 
with your hands, but some of the best Ethiopian 
food around to do it with. If you like variety, the 
yebeg wott’s a tasty sampler plate with enough 
food for two. 3527 McKinney at Lemmon. 521- 
0491. Modest. 


FRENCH 
Addison Cafe. This intimate French cafe makes 


an ambroisial creme caramel. 5290 Belt Line, 

Suite 108. 991-8824. Moderate to pricey. 
L’Ancestral. Classic French cuisine served in a 

cozy setting. 4514 Travis. 528-1081. Moderate to 


ricey. 
st Martin’s. A warm and elegant atmosphere with 
delicious French fare and reasonable prices makes 
St. Martin’s one of the city’s most affordable gems. 
3020 Greenville Ave. 826-0940. Moderate to pricey. 


GREEK 
Cafe Greek. It’s hard to go wrong with any of the 


menu items, but gyros and hummus are especially 
tasty. SW corner of Preston and LBJ. 934-9767 
Moderate. 

Kosta’s Cafe. The leg of lamb, a frequent special, 
and spanakopita are dependable pleasures. 4914 
Greenville Ave. 987-3225. Modest to moderate. 

Zodiac Greek Grill. Dine on delicious Greek sta- 
ples for an affordable price. Lunch only. 1404 
Main. 653-1060. Modest. 


HOME COOKING 

Bubba’s. Homemade rolls and outstanding fried 
chicken draw an eclectic crowd. 6617 Hillcrest. 
373-6527. Frugal to modest. 

Celebration. Leave your cholesterol conscience at 
the door and get ready for a real down-home treat. 
4503 W. Lovers Lane. 351-5681. Modest. 

Lemmon Ave. Bar & Grill. Fried eggs and 
chicken fried steak to fill your weekly grease quo- 
tient. 4330 Lemmon. 521-4730. Frugal. 

Vern’s Place. Soulfood that satisfies even the 
most sublime cravings. Breakfast and lunch only. 
3600 Main. 823-0435. Frugal to modest. 


INDIAN 
Bombay Cricket Club. This India Palace offshoot 


is more upscale than the original in both atmos- 
phere ari price. 2508 Maple Ave. 871-1333. 
Modest to moderate. 

india . Tender tandoori chicken and spicey 
lamb vindaloo are just two of the reasons to dine 
in this warm yet spacious interior. 12817 Preston, 
Suite 105. 392-0190. Modest to moderate. 


IRISH 
Tipperary Inn. The Inn’s new and expanded loca- 


tion serves hearty Irish fare including Guinness 
Beef Stew and Colcannon (mashed potatoes and 
cabbage). 5815 Live Oak. 823-7167 Frugal to 
modest. 


ITALIAN 


Al Dente. Dine on tasty Italian dishes in a casual 
atmosphere. 1920 Greenville. 821-6055. Modest 
to moderate. 

Alessio’s. Traditional northern dishes including 
gnocchi with gorgonzola make Alessio’s a depend- 
able favorite for fine Italian cuisine. 4117 Lomo 
Alto. 521-3585. Moderate to pricey. 

Arcodoro. Modeled after an Italian paninoteca, 
Arcodoro serves pizza, sandwiches and other light 
fare to complement its pricier partner Pomodoro. 
2520 Cedar Springs. 871-1924. Modest. 

Fausto’s Oven. Selections range from designer 
pizza to succulent shrimp. Hyatt Regency, 300 
Reunion. 651-1234. Modest to moderate. 

ll Sorrento. Faux outdoor setting often deemed 
romantic and a stellar selection of Italian staples. 
8616 Turtle Creek. 352-8759. Moderate to pricey. 

La Trattoria Lombardi. This Alberto Lombardi 
trattoria is known for the pleasant surroundings 
and well-prepared Italian specialties. 2916 Hall. 
954-0803. Moderate to pricey. 

Mi Piaci. Delectable Italian dishes draw a trend: 
crowd to this north Dallas locale. 14854 Montfort. 
934-8424. Moderate to pricey. 

Momo’s Italian Specialties. Choose from an 
encyclopedic menu at the original Momo’s eatery. 
Don't forget to B.Y.O.B. 9191 Forest. 234-6800. 
Moderate. 

Patrizio. The paparazzi would have a field day in this 
slick, populated Highland Park eatery. 25 Highland 
Park Village. 522-7878. Modest to pricey. 

Nero’s. Enjoy pink garlic bread, mouthwatering 
mains atid thick white chocolate ice cream at one 
of the coziest spots in town. 2104 Greenville Ave. 
826-6376. Modest to moderate. 


Pomodoro. The tile interior and well-prepared 
food insure that you won't have to whisper. 2520 
Cedar Springs. 871-1924. Moderate. 

Popolos. Their wood oven fired pizza is some of 
the best in town. Delicious portobello mushroom 
starter and meatless lasagna main. 707 Preston 
Royal Shopping Center. 692-5497. Modest to 
moderate. 

Ristorante Savino. Despite a decor which is more 
Floridian than Italian, Savino’s serves up some 
delectable dishes including veal stuffed cannelloni 
with bechamel sauce. 2929 N. Henderson. 826- 
7804. Moderate to pricey. 

Rodolfo’s. Generous portions are served according 
to American Heart Association Guidelines. 5956 
Royal. 368-5039. Modest to Moderate. 

's . Well-prepared osso buco and 
lamb are among their selection of Northern Italian 
dishes. 2911 Routh. 871-7377. Moderate to pricey. 


_ Strictly Tabu. Although this locale’s known primari- 


ly as a live jazz venue, their kitchen serves up some 
lelicious fare ranging from smoked salmon to pizza. 
4111 Lomo Alto. 528-5200 Modest to pricey. 


JAPANESE 


Mr. Sushi. Comfortable setting with Japanese sta- 
ples from sashimi to shrimp tempura. 4860 Belt 
Line. 385-0168. Moderate to pricey. 3 

Nakamoto. Sublime sushi is one of the many tra- 
ditional Japanese items Nakamoto has to offer. 
3309 N. Central. 881-0328. Moderate to pricey. 

Royal Tokyo. If you're into the tatami tradition 
don’t forget to leave the miniskirt at home. 7525 
Greenville. 368-3304 Moderate to pricey. 


LATIN AMERICAN 


El Gallo De Oro. Traditional Guatemalan and 
Mexican dishes served at a price everybody can 
afford. 4114 Maple. 522-6624. Frugal to modest. 

Gloria’s. This Oak Cliff institution serves of some 
delectable Salvadoran delicacies, including fried 
yucca and tamales wrapped in banana leaves. 600 
W. Davis. 948-3672. Frugal to modest. 


MEXICAN 


Avila’s. This cozy family run restaurant, a favorite 
with the Dallas Police Department, serves irre- 
sistible black bean enchiladas and chicken mole. 
4714 Maple. 520-2700. Modest. 

Blue Goose Cantina. Huge Tex-Mex portions 
make this a SMU student hangout. 2905 
Greenville. 823-8339. Modest to moderate. 

Cantina Laredo. Mariachis and spicy food con- 
tribute to a lively atmosphere. 8121 Walnut Hill. 
987-9192 Modest. 

Javier’s. Traditional, sophisticated and delectable 
Mexican food served in a comfortable and dark 
interior. 4912 Cole. 521 4211. Moderate to pricey. 

Los Vaqueros. Formerly located in Highland Park 
Village, this family-oriented restaurant hasn't lost 
a beat in their move to a new location. 6615 
Snider Plaza. 521-0892. Modest. 

La Popular. Famous for their take-out tomales 
made fresh on the premises. 4904 Columbia. 824- 
7617. Frugal. 

Matt’s Rancho Martinez. If five-layer Bob Arm- 
strong dip and chicken-fried steak don’t fill you 
up, then it’s time for a diet. 6312 La Vista. 823- 
5517. Modest to moderate. t 

Mattito’s Cafe Mexicano. This Oak Lawn off- 
shoot.of Matt's dishes out some unforgettable 
chile rellenos. 4311 Oak Lawn Ave. 526-8181. 
Modest to moderate. 

Mia’s. A popular tradition among Tex-Mex food 
lovers, including a large portion of the Dallas 
Cowboys. 4322 Lemmon. 526-1020. Frugal to 
modest. 

Mi Casa. Pork stew, red snapper and delicious 
desserts draw quite a crowd. 8301 Westchester. 
890-9939. Modest to moderate. 

Mi Cocina. The original location has a casual 
atmosphere and sizzling sunset fajitas. 11661 Pre- 
ston, Preston Forest Village. 265-7704. Modest to 
moderate. 

's. The opportunity to dine outdoors 
and choose from a health-aware menu make din- 
ing at Moctezuma’s a treat all the way around. 
2847 N. Henderson. 827-1114. Modest to moder- 


ate. 

Monica’s Aca Y Allla. Great imargaritas and inno- 
vative dishes like pumpkin filled ravioli with a 
cilantro-kissed cream sauce ensure a memorable 
meal. 2914 Main. 748-7140. Modest to moderate. 

Rosita’s. This spot serves up a variety of Tex Mex 
dishes including some delicious chicken-and- 
cheese stuffed jalepenos. 4906 Maple Ave. 521- 


4741. Frugal to Modest. 

Sol’s Taco Lounge. Mouthwatering arroz con polo 
and stout margaritas make Sol’s a refreshing Deep 
Ellum stop. 2626 Commerce. 651-SOLS Modest. 

SSeS SSE 


MIDDLE EASTERN 

Ali Baba Cafe. Generous portions of mouthwater- 
ing Middle Eastern staples. Try the Mazza plate 
for a sample of traditional dishes including hum- 
mus, dolmas and tabbouleh. 1905 Greenville. 
823-8235. Moderate. 


Perron nce a 
NATURAL 


Natura Cafe. Innovative dishes that prove deli- 
cious, filling and healthy can be used to describe 
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the same meal. 2909 McKinney. 855-5483. Mod- 
est to moderate. 


NEW AMERICAN 
Anzu. If you're medically or psychologically allergic 


to sushi, Anzu has some nouvelle Japanese 
delights to satisfy both your taste and the sushi 
lover’s. 4620 McKinney. 526-7398. Moderate to 


icey. 
The Bronx. A great place to be when you're hun- 


gry for innovative fare in a warm neighborhood 

peer 3835 Cedar Springs. 521-5821. Modest. 
Cafe. Deep Ellum dining wouldn’t be 

~~, same without it. 2706 Elm. 741-9012. Moderate. 


Movie Clock 


Parigi’s. The name says it all—Paris in Italian. They 


serve up a blend of the best from both cuisines 
with an American touch. Save room for the 
chocolate glob, an addictive half-baked chocolate 
concoction. 3311 Oak Lawn. 521-0295. Moder- 


ate to pricey. 
Going beareiel. Modest surroundings and an 


ever-changing list of delectable dinner entrees 
such as risotto al’amatriciana and Dover sole in a 
bell pepper cream sauce. BYOB 4345 W. North- 
west Highway in Preston Hollow Village. 35 1- 
6337. Np eg? to pricey. 

. A cozy spot for late night 
coffee ete neh baked desserts. Entrees range 
from sesame crusted catfish to angel hair pasta. 


Notice: Weekend movie times are subject to change at the discretion of theater management. 
Showtimes are 


Please call ahead to confirm showtimes. 
{ ) - Matinee showtimes 
] - Late night or midni; 


cad 
AMC 


Glen Lakes. Central, south a Walnut Hill; 855- 
6286 or 691-0573. 
Jason’s Lyric R 1:15-5:00-7:35-10:10-[12:30} 
Natural Born Killers R 1:30-4:55-7:30-10:05-{1 2:30) 
The Mask PG-13 12:25-2:40-5:35-7:55-10:30 
onions eed Yaris 5:20-7:25-9:55 
PG-13 1:50-3:00-5:25-7:50-10:20 
oer Night R 1:00-5:05-7:45-10:15 
Terminal wee R 12:30-2:45-5:15-7:40-10:00-[12:15] 
Trial By R 12:55-3:15-5:30-8:00-10:25 
H Highland Park Village, Preston at 
Horsch bird; §26-9666. 
Present Danger PG-13 1:30-4:30-7:20-10:15 
te Show PG-13 2:00-4:45-7:30-10:10 
The River Wild PG-13 1:45-5:00-7:45-10:25 
Sipe aa abe 115-3:30-5:45-{8:00- 10:00 Fri. & 
n. 
Prestonwood. Arpaho & Prestonwood; eee 
or 385-1262. 
True Lies R 1:50-4:30-7:30-10:05 
The Mask PG-13 1:30-5:15-7:45-9:55 
The Scout PG-13 1:15-3:30-5:40-7:55-10:10 
Color of Night R 1:40-5:00-10:00 
it Could Happen to You PG 1:45-5:20-7:50-9:50 
RSs : 


_CINEMARK 


Carroliton 8. 1130 West Tri ity Mills; 466-0046. 
__ Wagons East PG Fri, & Sun. only: (12:10)-2:40-4:55-7:20-9:45 

“Aiea PG-13 Fi 8 Sun, ony (1220)-2:15-4:457.00-9:40 

-Blankman PG-13 (12:30)-2:45-5:15-7:40-9:50 

~The Shadow PG-13 (11:50)-2.20-4'50.7:30-10:00 

_ Speed R (12:00)-2:35-5:00-7:25-9:55 

_ Blown Away R (11:55)-2:30-5:05-7:35-10:15 

| Love Trouble PG (11:45)-2:25-5:10-7:45-10:20 _ 
wed wood USA 18. Bat Northwest 

~ LB] at Gar 
"land; 278-6400. ag 


The Client PG-13 11 -30-2:05-4:45-7: 30-10:05 
ge ule 165-2:15-4:35-7:00-9:40 
_ Natural Bom Killers R 11:50-2:30-5:10- 755-1040 
The Next Karate Kid PG 11:40-2:20-5:05-7:50-10:25 
Forrest Gump PG-13 1:15-4:15-7:15-10:15 
Terminal Velocity PG-13 4 1:25-2:10-4:50-7:45-10:30 
Quiz Show PG-13 1:00-4:40-7:35-10:30 
Corrina, Corrina PG 11:20-2:00-4:30-7:10-9:50 
The Scout PG-13 12:10-3:00-5:30-8:05-10:35 
Milk Money PG-13 12:15-2:50-5:25-8:05-10:35 
Clear and Present t PG-13 12:55-4:00-7:05-10:10 
The River Wild PG-13 11:35-2:35-5:15-8:00-10:40 
The Mask PG-13 12:00-2:25-4:55-7:40-10:00 
True Lies R 1:20-4:20-7:20-10:20 
Little Rascals PG 12:20-2:40-5:00-7:25-9:35 
Skillman 6. LBJ at Skillman; 349-4485. 
Clear and Present Danger PG-13 12:40-3:30-6:30-9:25 
Natural Born Killers PG-13 12:10-2:30-5:05-7:30-9:50 


Time Cop R 12:20-2:40-5:00-7:15-9:45 
Terminal Ve PG-13 12:15-2:45-5:15-7:40-10:00 
Forrest Gump PG-13 12:50-3:45-6:40-9:30 


The River Wild PG-13 12:00-2:25-4:55-7:25-9:55 

Vista Ridge 12. /-35E ai FM 3040; 315-3830. 
The Mask PG-13 12:05-2:35-5:05-7:35-9:50 
True Lies R 12:35-3:50-7:10-10:00 
Forrest Gump PG-13 12:15-3:30-6:45-9:45 
Milk Money PG-13 12:00-2:30-5:00-7:25-10:20 
The Scout PG-13 12:05-2:50-4:50-7:20-10:00 
Timecop R 12:30-3:00-5:30-8:00-10:35 
The River Wild PG-13 12:00-2:40-5:20-8:05-10:30 

- Clear and Present Danger PG-13 12:25-3:40-7:00-9:55 

Simple Twist of Fate PG-13 12:10-2:50-5:25-7:55-10:25 
Natural Bom Killers R 12:45-3:55-7:30-10:10 
Terminal Velocity PG-13 12:15-2:45-5:15-7:45-10:15 
Quiz Show PG-13 12:40-3:45-7:05-10:05 

CaP ETE 

GENERAL CINEMA 


Carroliton 6. 2528 Old Denton Road; 242-2509. 
The Client PG-13 1:50-4:40-7:20-9:55 
The River Wild PG-13 1:40-4:30-7:30-10:10 
Corrina, Corrina PG 1:50-4:40-7:20-9:45 
Forrest Gump PG-13 12:50-4:00-7:00-10:00 
Clear and Present Danger PG-13 1:20-4:20-7:15-10:05 
Terminal Velocity PG-13 1:00-3:10-5:20-7:35-9:50 
Collin Creek. 50] Accent Dr; 424-0555. 
Blue Sky PG-13 2:15-5:00-7: 40-10:10 
Princess Caraboo PG 1:30-4:20-7:20-9:30 


for Friday, Saturday and. Sunday only. 


for Saturday and Sunday only. 
it showtimes good for Friday: and Saturday nights only. 


Quiz Show PG-13 1:00-3:50-7:00-9:50 ~~ 

Terminal Velocity PG-13 1:40-4:30-7:30-9:45 

Milk PG-13 2:00-4:40-7:15-9:40 

Clear and Danger PG-13 1:10-4:10-7:10-9:55 
Furneaux Creek. 2625 Old Denton; 242-2587. 

Andre PG 2:15-4:35 

The Mask PG-13 2:05-4:55-7:15-9:30 

Natural Born Killers R 7:25-9:55 

Jason's Lyric R 2:10-4:45-7:25-10:00 

Milk Money PG-13 2:00-4:20-7:00-9:20 

Time Cop R 2:25-5:00-7:30-9:45 

Blue Sky PG-13 2:35-4:50-7:20-9:50 

True Lies R 1:45-4:25-7:05-9:50 
Galleria 5. Dallas Pkwy at LBJ; 387-8431. 

Forrest Gump PG-13 1:15-4:05-7:00-9:45 

Simple Twist of Fate PG-13 1:45-4:40-7:20-9:40 

The River Wild PG-13 2:00-4:55-7:35-10:05 

Quiz Show PG-13 1:30-4:25-7:10-9:55 

West 1 & 2. Northwest Hwy. at N. 

Central; 363-7541. 

The River Wild PG-13 11:45-2:15-5: 00-7:40- 10:20 

Quiz Show PG-13 1:00-4:00-7:00-10:00 

East 3 & 4. Park Ln. at N. Central; 

369-8841. 

My Fair Lady G 1:00-4:30-8:00 : 

Time Cop R 1:20- gy 
Prestonwood 4. Montfort, south of Belt Line; 

661-1185. 


Blue Sky PG-13 2:30-5:00-7:15-9:30 
Time Cop R 2:10-5:15-7:45-10:00 
Natural Born Killers R 2:00-4:35-7:25-9:50 
Jason's Lyric R 2:20-5:00-7:30-9:55 
Richardson 6. SW corner of Plano at Belt Line; 
680-0797. 
Terminal Velocity PG-13 2:15-4:45-7:20-9:35 
Corrina, Corrina PG 2:30-5:00-7:35-9:55 
The River Wild PG-13 2:10-4:50-7:30-16:00 
Little Rascals PG 1:50-3:40-5:40-7:25-9:25 
The Client PG-13 2:00-4:30-7:15-9:45 
Time Cop R 1:40-3:45-5:50-8:00-10:05 
Richardson Square. 501 S Plano at Belt Line; 
783-1825. 
Jurassic Park PG- 13 (2:00)-4:30-7:00-[9:30] 
Speed R (2:15)-4:45-7:15-(9:40} 
Blankman PG-13 (2:30)-5:00-7:30-[9:20} 
Town East 5. 7000 Town East Mall, annex 1; 
270-2431. : 
Camp Nowhere PG 2:40-5:00-7:20-9:25 
Milk Money PG-13 2:10-4:45-7:25-9:50 
Little Rascals PG 2:30-5:10-7:30-9:20 
‘Fresh R 2:20-4:50-7:10-9:30 
The River Wild PG-13 1:50-4:20-7:00-9:40 
Town East 6. 1344 Town East Blud; 279-0935. 
Clear and Present Danger PG-13 1:45-4:20- 7:00-9:35 
Color of Night R 2:00-4:30-7:15-9:45 
Angels in the Outfield PG 2:30-4:45-7:05-9:20 
The Mask PG-13 2:05-5:05-7:20-9:30 
Time Cop R 2:30-5:00-7:30-10:00 
Princess Caraboo PG 2:10-4:25-7:10-9:15 


LOEWS 


Lincoln Square. 800 Lincoln Sq., I-30 at Collins; 
(817) 275-7377. 
Terminal Velocity PG-13 1:30-4:15-7:15-9:30 
Time Cop R 2:15-5:00-8:00-10:20 
Clear and Present Danger PG-13 2:45-5:30-8:30 
The Scout PG-13 1:45-4:30-7:30-9:45 
Quiz Show R 1:00-4:00-7:00-10:00 
The River Wild PG-13 2:00:4:45-7:45-10:10 
True Lies R 3:00-5:50-8:45 
Forrest Gump PG-13 2:30-5:15 
Princess Caraboo PG 1:10-3:40-6:40-9:15 
Ed Wood R [12:00-Sat. only] 
Milk Money PG-13 1:00-3:20-6:15-9:00 
Park Central. LB] at Coit; 387-4137. 
True Lies R 1:15-4:10-7:00-{9:50) 
Terminal Velocity PG-13 1:30-3:45-6:30-[9:15} 
Forrest Gump PG-13 2:00-5:00-[8:30] 
Milk Money PG-13 2:45-5:20-7:45-[10:10} 
Preston Park 1900 Preston Park Blvd.; 964-7001. 
It Could Happen to You PG 1:25-3:30-5:55- 8:30 
Natural Born Killers R 3:00-5:30-8:00 
Time Cop R 2:30-5:00-7:35- 10:00 
The Next Karate Kid PG 1:45-4:15 
Milk Money PG-13 2:10-4:35-7:10-9:30 
Princess Caraboo PG 6:30-9:00 


_ Clear and Present Danger PG-13 1:10-3:55-9:45 


4424 Lovers Lane. 691-2355 Moderate. 

Sambuca. Nightly jazz, lively bar scene and delec- 
table dishes transform this Deep Ellum locale into 
a prime late-night spot even during the week. 
2618 Elm. 744-0820. Moderate. 


DSRS a 
NEW TEXAN 
Star Canyon. Sample some of the state’s most 


innovative cuisine at Stephen Pyles’ latest cre- 
ation. The tantalizing menu selection features 
dishes ranging from artichoke-squash blossom 
chowder with green chile dumplings to coriander- 
cured venison. 3102 Oaklawn Ave. Suite 144 in 
the Centrum. 520-STAR. Modest to pricey. 


Re rai DE] 
UNITED ARTISTS 
United Artists 8. Park at Central; 691-4159. 
Ed Wood R [12:00-Sat. only] 
Forrest Gump PG-13 1:15-4:30-7:45-10:30 
Clear and Present Danger PG-13 1:00-4:15-7:30-10:30 
True Lies R 1:00-4:30-7:30-10:30 
The Scout PG-13 12:45-3:10-5:35-8:00-10:30 
Corrina, Corrina PG 12:45-3:05-5:30-8:00-10:30 
Milk Money PG-13 12:45-3:00-5:30-8:00-10:30 
Shawshank Redemption R 12:45-1:30-4:00-4:45-7:15- 


8:00-10:30-10:45 
8. 4721 West Park; 964-2832. 
The Scout PG-13 12:45-3:00-5:20-7:40-10:00 
True Lies R 7:00-10:00 
The River Wild PG-13 12:45-3:05-5:25-7:50-10:15 
Terminal Velocity PG-13 1:10-3:20-5:35-7:50-10:10 
Andre PG 1:00-3:00-5:00 
Forrest Gump PG-13 12:45-3:50-7:00-10:00 
Blue Sky PG-13 1:00-3:15-5:30-8:00-10:15 
Quiz Show PG-13 1:00-4:00-7:00-10:00 
Corrina, Corrina PG 1:20-5:00-7:40-10:15 
Cine. 5540 Yale at Central; 369-5308. 
Babyfever R 12:45-3:00-5:15-7:30-9:50 
What Happened Was... NR 1:15-3:30-5:45-8:00-10:15 
Prestonwood 5. Belt Line at Prestonwood; 233-1943. 
The Client PG-13 1:45-4:45-7:45-10:20 
Clear and Present Danger PG-13 1:15-4:15-7:15-10:10 
Terminal Velocity PG-13 1:00-3:15-5:30-8:00-10:20 
Milk Money PG-13 2:00-5:15-7:45-10:15 
Princess Caraboo PG 1:10-3:10-5:20-7:30-10:00 
Town East 6. 3635 Gus Thomiasson at Town East 
Bld; 270-6263. 
True Lies R 12:45-3:45-7:00-10:00 
Forrest Gump PG-13 12:45-3:45-7:00-10:00 
Andre PG 12:15-2:45-5:15-7:30-9:45 
Terminal Velocity PG-13 12:00-2:30-5:00-7:45-10:15 
Corrina, Corrina PG 12:00-2:30-5:00-10:10 
Natural Born Killers R 12:15-2:45-5:15-7:45-10:15 
Walnut 6. I-35E at Walnut Hill; 241-1135. 
The Scout PG-13 1:00-3:15-5:30-7:45-9:50 
Jason’s Lyric R 1:15-4:00-7:00-9:50 
Forrest Gump PG-13 12:45-4:15-7:15-10:00 
Terminal Velocity PG-13 1:00-3:15-5:30-7:45-10:00 
Fresh R 12:45-3:05-5:15-7:45-10:10 
Natural Born Killers R 7:30-10:15 
The Mask PG-13 12:45-3:00-5:15 
Pease aera renee 
INDEPENDENTS 
Casa Linda Theatre. 150 Casa Linda Plaza; 321-2141. 
Forrest Gump PG-13 1:30-4:30-7:15-10:00 
Time Cop R 1:15-3:30-5:45-8:00-10:10-[12:20] 
Rocky Horror Picture Show R [12:00] 
Clear and Present Danger PG-13 1:00-4:40- 7:25-10:05 
Terminal Velocity PG-13 12:30-2:50-5:10-7:30-9:45-[1 2:10] 
Granada Movie Grill. 3524 Greenville; 823-9610. 
Speed R [12:00] 
tt Could Happen to You PG (4:00)-[7:15]-9:45 
Landmark Inwood Theatre. 5458 Lovers at 
Inwood; 352-6040. 
Barcelona PG-13 (1:00)-3:15-5:20-7:30-9:40 
Priscilla: Queen of Desert R (12:45)-3:00-5:10-7:40-9:50 
Eat Drink Man Woman NR (12:00)-2:30-5:00-7:30-10:00 
Supercop: Police Story Ill NR [12:00] : 
Major Theatre. 2830 Samuell; Call for times: 
82 1-FILM. 


What Ever Happened to Baby Jane? NR 
Myra idge X 


Breckenridge 

Medallion. 125 Medallion Center; 373-8866. 
Sirens R 1:45-4:30-7:15-10:10 
Speed R 11:45-2:15-4:45-7:30-10:05 
Blown Away R 12:00-2:30-5:00-7:30-10:00 
The Shadow PG-13 1:05-3:15-5:25-7:20-9:35 
Jurassic Park PG-13 1:30-4:15-7:00-9:45 

Ridglea, Movie Grill. 6025 Camp Bowie, Ft. 
Worth; (817) 738-FILM. 
tt Could Happen to You PG (4:15)-7:15-9:45 
Four Weddings & A Funeral R (4:00)-7:00-9:45 Juras- 
sic Park PG-13 (3:45)-6:45-9:30 

West End Cinema 10. West End Marketplace, 
603 Munger; 969-0091. 
Natural Born Killers R 12:35-2:55-5: 15- 7:55-10:15 
Forrest Gump PG-13 1:00-4:15-7:00-9:45 
The Mask PG-13 12:50-3:00-5:45-7:50-9:50 
Terminal Velocity PG-13 12:30-2:40-5:40-7:50-10:00 
Blue Sky PG-13 12:55-3:00-5:35-7:40-9:45 
Color of Night R 12:20-2:35-5:10-7:35-10:05 
The Scout PG-13 12:40-3:10-5:20-7:30-9:40 
Clear and Present Danger PG-13 1:30-4:20-7:10-9:50 
The River Wild PG-13 12:25-2:45-5:25-7:45-10:05 
Time Cop R 12:45-2:50-5:50-8:00-10:10 


Yegua Creek Brewing Co. A great stop for 
home brewed beer and Texan taste treats includ- 
ing stout-battered mushrooms with habanero dip 
and prairie pizza. 2920 N. Henderson. 824-2739. 
Modest. 


PIZZA 

Als Pizzeria. This Ital-American dive’s had arlic 
on their topping list long before most of Dallas’ 
trendy eateries were even conceived. Gargantuan 
pizza by the slice. 159 Walnut Hill Village. 350- 
2714. Frugal. * 

isi’s ian. If you think pizza should be 

round, then you haven't been to Campisi’ s. This 
Dallas institution is famous for it’s rectangular 
rendition. 5610 Mockingbird. 827-0355. Frugal to 
modest. 

Sal’s. Pizza served with an attitude. Character is 
something Sal’s will never be without. 2525 
Wycliff. 522-1828. Frugal to modest. 


eae 
ROMANIAN 
Cafe Athenee. This Romanian gem, tucked away 


in a strip sho ping center, serves up a cuisine 
which draws Mort the heavier side of both Greek 
and Italian. 5365 Spring Valley, Suite 150. 239- 
8060. Moderate. 


SEAFOOD 

Aw Shucks. An oceanfront dive without the ocean. 
3601 Greenville. 821-9449. Frugal to modest. 

Cafe Pacific. Decadent crab cakes are just one of 
the reasons Cafe Pacific maintains a good reputa- 
tion among the Highland Park crowd. 24 High- 
land Park Village. 526-1170. Moderate to pricey. 

Jack’s. A nautical menu includes surf ’n 
turf, lobster and clam chowder. 1916 Greenville. 
826-4910. Moderate to pricey. 

Newport’s. Incredibly fresh fish served in a land- 
locked setting. 703 McKinney. 945-0220.Moder- 
ate to pricey. 

(aA, 


SPANISH 

Cafe Madrid. Traditional tapas, paella packed with 
seafood and superb sangria pack this popular spot. 
4501 Travis. 528-1731. Modest to moderate. 

=a 


THAI 
Thai Soon. Don't let the faux patio furniture fool 


you; Thai Soon offers a robust selection of Thai 
taste treats. 2018 Greenville. 821-7666. Modest. 

Thai Taste. This one time church and another 
time nightclub is one of the best dining location's 
around. Thai selections include vegetarian, 
seafood and meat. 4501 Cole. 521-3513. Modest 
to Moderate. 

Toy’s Cafe. If the interior reminds you of a sushi 
bar, it’s atmosphere just left over from a former 
life. The soups and whole fish specials provide a 
delightful way to clear the sinus passages. 4422 
Lemmon. 528-7233. Modest. 


MuseuméGallery 


MUSEUMS 

African-American Museum of Life & 
Culture. Fair Park. 565-9026. African Zion: 
Sacred Art of Ethiopia. In Gallery A and B. 
Through Nov. 30. Works from the Billy R. Allen 
Folk Art Collection. Through December 31. 

Age of Steam Railroad Museum. 1105 Wash- 
ington St., Fair Park. 428-0101. Celebrating 
steam locomotives, “The Dinosaurs of the Indus- 
trial Age”. Featuring the largest and most power- 
ful locomotives in the world, In anticipation of 
the move to the West End, the steam whistle 
known as 7 Spot is on permanent display above 
On The Border. The whistle blows at noon and 5 


Pree Amon Carter Museum. 3501 Camp 
Bowie Blvd., Fort Worth. (817) 738-1933. Arnel: 
can Impressionism and Realism: The Paintings of 
Modern Life, 1885-1915. The exhibition features 
works by leading impressionist and realist 
painters, including John Singer Sargeant and 
Mary Cassatt. Through Oct. 30. Recent Gifts to 
the Photography Collection: 24 photographs by 
North Texas photographers; including 10 from 
Garry Winogrand’s Women Are Beautiful Series. 
Through Oct. 16. Revealed Treasures: Watercol- 
ors and Drawings. Pieces collected by the Muse- 
um since founding in 1961. Through Oct. 16. 

Museum of Art. 201 W. Main St., 
(817) 275-4600. Texas Axis: Four Artists Explor- 
ing Space. Curated by Joan Davidow with art by 
Linnea Glatt, Tracy Harris, Linda Ridgway, and 
Otis Jones. Through Oct. 29. 

Biblical Arts Centre. 7500 Park Lane. 691-4661. 
The Cross and Christ: Hispanic Influences in the 
Cultures of the Americas. Through Nov. 6. 

Flight Museum. 4572 Claire Chen- 
nault, Addison Airport. 380-8800. Aircraft com- 
pletely restored to original flying condition. From 
WWI, WWII, Vietnam and Korean Wars. General 
admission: $5. 

Giza Dallas Fi Museum. 3801 Parry 
Ave. 821-1500. Located in Dallas’ oldest fire sta- 


tion. Dedicated as a Dallas historical landmark. 
Antique firefighters paraphernalia. 

istorical -Hall of State. 
Fair Park. 421-4500. United We Win: Dallas dur- 
ing World War II. Through Apr. ‘95. Charge for 
some special exhibits. 

Dallas ial for Holocaust Studies. 
7900 Northaven Rd. 750-4654. Focusing on edu- 
cation, research and remembering the six million 
who perished during the Holocaust. 

FREE Museum of Art. 1717 North Har- 
wood, Downtown. 922-1200. In Touch: Lifecasts 
of Famous People. Through Nov. 20. The Eye of 
Stanley Marcus: A look into the retailing icon’s 
personal taste in art. JER Chilton Galleries. $1-$5. 
Through Dec. 4.Eternal Egypt III: Ancient Nubia. 
On long term loan. Encounters 5: An exhibit high- 
lighting the similarites and differences in the works 
of Tracy Hicks and Damien Hirst. Through Octo- 
ber 2. Jenny Holzer: The Venice Installations. Two 
rooms from the prizewinning United States Pavil- 
lion at the 1990 Venice Biennale. Through next 
spring. Charge for some special exhibits. 

Dollhouse Museum of the Southwest. 2208 
Routh St. 969-5502. The Doris Henderson 
Designers’ Showcase House in Miniature. Interior 
decorators have teamed up with artisians to design 
a showcase house in miniature. $4 adults; $2 
seniors & children. 

Gia International Museum of Cultures. 
7500 W. Camp Wisdom Rd. 709-2406. A muse- 
um highlighting the indigenous peoples and their 
distinct cultures. 

i Art Museum. 3333 Camp Bowie Blvd., 
Fort Worth. (817) 332-8451. Island Ancestors: 
Oceanic Art from the Masco Collection. Through 
Dec. 4. Buddha of the Future: An Early Maitreya 
from Thailand.” Through Nov. 6. 

Museum. Meadows School of the Art, 
SMU Campus, 768-2516. Image and Memory: 
Latin American Phot ahy, 1880-1992. 
Through Nov. 6. Make This Bed with Awe: 19th 
and 20th Century Navajo and Pueblo Cradles 
with photographs by Laura Gilpin. The Gallery, 
Hughes-Trigg Building. Through Oct. 30. 

Wiis Modern Art Museum of Fort Worth. 
1309 Mont 


Dallas Communications Complex, 6305 N. 
O'Connor, Suite 123, Irving. 869-7767. Exhibits 
include everything from cave paintings to lasers; 
the 1611 King James Bible to Chaplin’s first cam- 
era. General admission: $4.95. Studio tours (which 
include museum admission): $9.95. 

The Science Place. Fair Park. 428-7200. Mis- 
sion to Mars. Presented by Incredible Universe. 
Through Dec. ‘94. General admission: Adults $6; 
children $3. Extra charge for Planetarium show. 


GALLERIES 

500X. 500 Exposition; 828-1111. Downstairs: a 
solo show featuring mixed-media artist Gloria 
Kenyon. Upstairs: Grouper, featuring the work of 
gallery members Leslie Bevis, Paolo Canulla, RE 
Cox, Randall Garrett, Dianne Greene, Clint 
Imboden, Melissa James, Robert McAn, Robert 
Moore, and Tom Sime. Through Oct. 2. 

Aardvark Studios Gallery. 111 S. 6th St., 699- 
8953. A Cry in the Dark: A retrospective of Ron 
Olson’s oil painting featuring a tribute to Picasso’s 
Guernica. Through Oct. 23. 

Abrams Studio/ Gallery. 825 Exposition; 824- 
2771. Photo transfer watercolors by Ruda Blair 
and painted wood objects by John Abrams. 
Through Oct. 2. 

Afterimage Gallery. 2828 Routh St. #115. The 
uadrangle. 871-9140. A.J. Meek-Panoramic 
photogaphs from “A Sense of Place, A Sence of 
Presence” and “The Sacred Mesa” series. Through 

Oct. 25. 

Art Bar and Cafe. 2803 Main St. 939-0077. 
Swedish photographer Fredrik Broden premieres 
his collection of conceptual black and white pho- 
tographs. Through Oct. 5. 

Galerie. 4319 Oak Lawn Ave., 522- 
2721. Works by international contemporary artists 
and the works of John Buck, John Cage, Vernon 
Fisher, Susan Rothenberg, Pat Steir and others. 

’s Gallery. 1922 South Beckley Ave. 941- 
2276. Local African-American artist depicting 
everyday life during a quieter era on canvas. 

The Atrium. 11333 N. Central Exwy. Annual 
exhibition of paintings, prints, ard disvengs by 
students of Amy rake id Gantz. Through Oct. 18. 

Barry Whistler Gallery. 2909-B Canton St., 939- 
0242. Scissors, Paper, Rock: Quilts by Helen Alt- 
man; drawings by Kay Rosen; and ceramics by 
Madhvi Subrahmanian. Through Oct. 15. 

Bath House Cultural Center Gallery. 521 E. 
Lawther Dr., 670-8749. Main Gallery: Zacatecan 
Reflections: New works by Jose Correa. Hall 
Gallery: Mothers of Little Mexico: Photographs by 
Inez Reyes. Through Oct. 1. 

Beaux-Arts Rare Prints. 2606 Fairmount St. 
953-2220. Decorative prints and maps from the 
16th to 19th centuries . 

Blacketer Gallery. 6831 Snider Plaza. 373-8800. 
Wide selection of signed and numbered canvas 

rints by The Painter of Light-Thomas Kinkade and 
Fimited edition prints by Harvey, Gordon and Dyke. 
Center for the Arts. 


3939 Valley View Ln., 620-4101. Visual Arts Fac- 


ulty Exhibiton. Forum Gallery. Patricia Forrest: 
Casting Bronze. Studio Gallery. Both exhibits run 
Oct. 5-26. 
Galerie. 6137 Luther Ln., 368-2828. 
Lathe-Turned Wood IV. Through Oct. 23. 
Club Dada. 2720 Elm St., 744-DADA. Dadawerke: 
An exhibition by John Held, Jr. Through Oct. 16. 
Conduit Gallery. 3200 Main St., Suite 25. 939- 
0064. One-man exhibiton, recent sculpture by 
Thad Duhigg. Through Oct. 15. 

i Gallery. 2404 Cedar Springs, 
Suite 700. 855-0779. Recent works by Becky 
Hendrick and Gary Schafter. Through Oct. 7. 

D-Art Visual Art = 2917 Swiss Ave., 821- 
2522 . The Assemblage 1994 Awards for Excel- 
re Art Watercolor exhibition. Mezzanine 

allery. ing ion: Fri., Sept. 30, 7-9 pm. 
Through Oct. 11. Violeta Kelley: ei ashe ae 
paintings by the Peruvian-born Dallas artist. 

rough Oct. 1. 


David Fine Art. 2613 Fairmount St. 720- 
4044. Olin H. Travis (American, 1888-1975): A 
Retrospective. Through Nov. 1. 

Dozier’s of Dallas. 10750 Forest, 340-5350. 
Southwest art by Frank Howell, Kelly Pruitt, RC 
Gorman and Donald Vann. 

Dutch Phillips & Co. 2706 Fairmount St. 922- 
9662. Selected works by gallery artists including Jack 
Barnett, Sharon Kopriva, Ron Tomlinson, Kathy 
Webster, and Byrd Williams. Through Sept. 30. 

- Litt . Astard Gallery. 3617 Parry, 937- 
3836. New gallery featuring the interactive, satiri- 
cal, and humorous work of David Cantrell, Kristin 
Shauk, and David L. Zvanut. Through Oct. 8. 

Edith Baker Gallery. 2404 Cedar Springs. 855- 
5101. An exhibition of new works by abstract 
artist Julie Lazarus and modernist Cecil Touchon. 
Through Oct. 15. 

Elm Street Market. Corner of Elm at Crowdus, 
Deep Ellum. Experience a New York St. market- 
place with treasures ranging form collectibles, 
antiques, pie wares, vintage clothes and local 
art. Every Sui 9 am- 6 pm. 

Empty Walls. 2723 McKinney, 953-1340. Linda 
Buchanan’s series of paintings titled “Containing 
the Elusive”. 

Eugene Binder Gallery. 3003 Commerce at Wal- 
ton. 745-4745. A group exhibition of works by Tad 
Griffin, Tom Moody, John Pomara, and David 
Szafranski. Through Oct. 15. 

Florence Art « 2500 Cedar Springs. 754- 
7070. Oils and pastels by H. Claude Pissaro, 
along with works by Ruffino Tamayo, Arie Selm, 
and oils by Italian artist Nicola Simbari. 

Folk Art. Olla Porida, 12215 Coit, Suite 263, 553- 
1586. Permanent collection features works by 
Texas artist Bryan McNutt. 

Forest Park Art Space. 2216 Forest Park Blvd., 
Ft. Worth, (817) 921-1792. New gallery of local 
talent; works by metal and wood sculptors, print 
makers, and constructionists. 

Four Feathers Trading Post. 109 S. 6th St., 
Garland, 272-5723. Permanent collection 
includes “Salvageable Objects D’Art” by David L 
Alvey and woodburnings by Kathy “Laulepop” 
Walsh. 

Frontroom Gallery. 3309 Oak Lawn, 521-8821. 
Ceramics by Elmer Taylor and Jerry Austin with 
paintings by Kathleen House. Through Oct. 6. 

Gallery de iche. 4100 Commerce St., 644- 
0322. Artist’s Code of Honor: The work of 
Melizah, Mario Salazar, Reba Pena, Frank Cam- 
pagna, Chris Doucet, Filberto Chapa, Frank 
Penn, and Andrea Breitling. Through Oct. 15. 

Gerald Peters Gallery. 2913 Fairmount St. 969- 
9410. Recent sculpture and drawings by Texas- 
wood sculptor James Surls whose work is in the 
permanent collection of the DMA as well as sev- 
eral other museums across the nation. Through 
Oct. 22. 

(iia Good/Bad Art Collective. 120 Expostion, 
Denton, (817) 591-1725. Queer Zoo: Works by 
Dan Bailey, Martin Iles, Adam Miller, Kara 
Sutherlin, and Rob Weingart. One night only: Fri., 
Sept. 30, 8-10 pm. 

Gray Matters. | 13 N. Haskell, 824-7108. New 
works by Austin artist Johnny Walker. Through 
Oct. 30. 

Hickory Street Gallery. 501 Hickory St. at 2nd 

Ave.; 821-9323. Look What You've Done: There’s 

Art All Over Everything. In conjunction with 

Gallery Night, works by Dallas artists Nancy Han- 

ley, Carolyn Burson, Judy DeSanders, er Fran- 

cis, Sally Shiels Schupp, and Marilu Flores 

Gruben. Through Oct. 29. 

ickory Street Gallery Annex. 501-B 2nd Ave; 

821-9323. Images ‘94. Works by Deborah Bal- 

lard, Karen Barnett, Sue Cobb, Kaleta Doolin, 

Leticia Huerta, Heidi Kapusta, Chalsie Mitcham, 

Patricia D. Richards, and Charlotte Seifert. 

Through Sept. 30. 

In Mind’s Eye Gallery. 3619 Parry Ave., 827- 
6533. New works by local artists Randy Broadnax, 
Mark Epstein, Jeannie Houston, Juan Gonzales, 
and Alex Burton. 

Irving Arts Center Main Gallery. 3333 N. Mac 
Arthur Blvd., 252-7558. Watt Matthews of Lamb- 
shead: Photographs by Laura Wilson. Main 
Gallery. Images From Home: Photographs by 
April Kao. New Tallent Gallery. Both exhibits 
through Nov. 6. 

J. Erik Jonsson Central Library. 1515 Young St. 
670-1400 . Nuestra Comunidad: In conjunction 
with Hispanic Heritage Month, features the works 
of Latino arts group, ATRE. Artists’ reception: 
1:30-4 pm, Sun., Oct. 2. Through Nov. 2. Works 


of Dallas Morning News photojournalists on dis- 
play. Through Oct. 16. 

Junior Black Academy of Arts and Letters. 
Dallas Convention Center Theatre Complex, 650 
S. Griffin St., 658-7144. JBAAL, in cooperation 
with PIP Productions, presents the African-Amer- 
ican Galleries Exhibition, featuring “Photography 
by James”, impressionist Evita Tezeno and emerg- 
ing artist James Duke. Through Oct. 1. 

isty Stubbs Gallery. 2700 Fairmount St. 871- 
9311. “In Edition”. prints and sculptures by Jim 
Dine, Jasper Johns, Robert Rauschenberg and 
Claes Oldenburg. 

LA Thompson Gallery. 2611 Worthington. 922- 
8135. Autumn Treasures: New works by Eliseo, 
Philomene Bennett, Dean St. Clair, Marie Kash 
Weltzheimer, Donna Finch Adams, and David 
Sprague. Through Oct. 5. 

Works of Art. 3636 Maple, 521- 
1521. Legacies of Health, Happiness and Harmo- 
ny: A 74-piece collection spanning the Ming 
(1368-1644) and Ch’ing (1644-1911) Dynasties. 
Through Dec. 27. 

- 4106 Oak Lawn. New exhibit 
includes 20 local artists, psychic readings, jade ton- 
ics, rs sculpture and er of by oka 
Raubaugh. Opening: 7 pm-midnight, Fri., . 30. 

Milam Gallery. 5224 Milam St. op ig eg 
ors: Prints and paintings of interiors by Julio 
Suarez. Also showing works by Heather Gorham 
and Mark King. 

Mind’s Eye Art Gallery. 5415 Maple Ave., Suite 
113A. 638-6603. Works of 27 Texas artists with 
works including paintings, welding, jewelry, 
leather work, photography, sculptures, tricycles, 
and ceramic body casts. 

Realism Gallery. 1903 McMillan Ave., 
Room One, 827-1625. Art Above the Embargo. 
Art by the Yugoslavian artists group Cage, com- 
steed of Alexander Jovanovic, Nenad Bogdanovic, 
olyak, Jaroslav Supek, Dobricia Kam- 
perelic, and Andrej Tisma. Through Nov. 9. 

North Lake College Gallery. 5001 N. MacArthur 
Blud., 522-7694. New works by Steve Cruz, Rafael 
Molina Rodriquez, and Maria Teresa G. Pedroche. 
Through Oct. 13. Artist Steve Cruz will give a 
Gallery Lecture: 12:30 pm, Wed., Oct. 5). 

Phillips Galleries, Inc. 2517 Fairmount St. 871- 
2334. Impressionists paintings by living French 


artists. 

ic Archives Lab & Gallery. 5117 
W Lovers Ln. 352-3167. John Albok: An Ameri- 
can cy. Through Nov. 12. 

Ravel Fine Art. 2700 Fairmount, 754-9077. Con- 
temporary sculptures, drawings, paintings and 
prints by Stephen Daly, Jose Fors, Armando 
Morales, Alejandro Calunga and Antonio Barrera. 

The Reward. 2604 Fairmount St. 969-0554. Art, 
antiques, collectibles and indulgences. 

The Rossi ies. 2821 McKinney Ave. 871- 
0777. Savage Collage: Featuring the collages of 
Timothy Pashley, highlighting the folly of 
mankind's belief in its own achievements. 

Sasso-Art to Go. 2909 Routh St. 871-8821. Con- 
tinuous ever-changing one-man exhibit featuring 
works on canvas, paper, t-shirts and wooden 
assemblages. Artist owned gallery. 

Southwest Gallery. 737 Preston Forest Shopping 
Center. 696-0182. Through the Window: Recent 
contemporary paintings by Michi Susan, also 
works by A. Blanchard, E. Cortes, A.D. Greer and 
Henry Moore. 

Space Gallery. 1815 Expostion; 827-0351. Col- 
lective works featuring local artists. 
unnelvisions Il. Good-Latimer Tunnel between 
Swiss and Elm Streets. 748-4332. The Deep 
Ellum Association and The Met along with 50 
muralists will raise money for the Deep Ellum 
Foundation, enabling the upkeep of the tunnel. 
Each mural sponsored for $275. 7 am-6 pm, Sat., 
Oct. 1. 

Turner and Byrme Gallery. 2642 Elm St. 653- 
1130. Paintings by Charles Andersen. Through 
Oct. 8. 

UNT-Art Gallery. Art Bldg., Mulberry and Welch, 
Denton, (817) 565-4316. Mapping. Exhibit 
includes works by Vernon Fisher, Celia Munoz, 
Kim Dingle, and Charles La Belle. Through Oct. 


22. 
Valley House Gallery. 6616 Spring Valley. 239- 
2441. Two American Masters Revisited: Hugh 
Henry Breckenridge (1870-1937) and Thomas 
Duncan Benrimo (1887-1958). Through Oct. 1. 
The Victorian Gallery. 2722 Fairmount St. 871- 
2474. Fine 19th and 20th century paintings, 
including 19th century British watercolors by 

Henry Scott and Dianne Flynn. 

Wm. E. Johnson Fine Art. 2525 Fairmount St. 
871-1197. Paintings from 17th-20th century, 
including Modern art by Otis Dozier, Claude 
Venard, and Chapman Kelly. 


Lecture«Literature 


Mondo Bizarro. Cartoonist Dan Piraro (the cre- 
ator of the Bizarro comic strip), will hold a draw- 
ing demonstration and sign, Best of Bizarro: 
Volume II. 7 pm, Thu. Sept. 29. Borders Books 
and Music, Preston at Royal, 363-1977. 

Special Interest Tour and . Anne 
Goyer serves as guide through The Art of Mexico. 
7 pm, Thu. Sept. 29. Meet at the visitor Service 

Desk. Barbara McCandless will discuss the exhib- 

it. 7:30 pm in the Orientation Theatre. $5; free for 


Sandor 


CAUTION: 


Deal Children at Play 


A dramatic and humorous 
three-act play about the most 
_ controversial subject of our time - 
ABORTION! 


Main Street Theatre © Mansfield, Texas 
Friday & Saturday, Oct. 7-8 
Showtime 8:10pm © Tickets $8.00 


Purchase tickets at door © (817) 473-6060 


d_ Sometimes it's deat 


Bowman Productions, 1994 


] Sunday, Oct. 9, Showtime 6:30pm © Tickets $6.00 : 


air citet guaran bes fewee ay reed 


BUY ONE ENTREE 
GET ONE FREE! 


I (expires 9-30-94) 


Pn a es ce cs es ot et co oe oe ee ond 


TROCA 
DEROS 


Great 


Huge Patio 


Worldwide 


Beers 
5550 Yale Blud.+265-8095 


Cafe Brazil 


Not Just Another Coffee Housel 


6420 N. Central © 691-7791 
Open 24 Hours 
FREE LIVE ENTERTAINMENT 


2221 Abrams * 826-9522 
Weekends until Midnight 


2815 Elm © 747-2730 
Open 24 Hours 
on Weekends 


* ese 


BUY IT. 
SELL IT. 
READ IT. 


Happy Hour 


— 


TRADE IT. 
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IT’S FREE! HERE’S HOW IT WORKS... 


Dial (214) 751-1234 
PRESS 1 for a listing of all Edge Promotions 
PRESS 2 for a listing of all metroplex area concerts 


PRESS 3 


for Club Listings 


Spell the first 3 (highlighted) 
letters of these club names: 


the BONe 

CLEarview 

DADa 

EDEn 2000 

FATso’s (Arlington) 
GALaxy 

GREenville Ave Bar & Grill 
IGUana Mirage 

J Gilligan's 

LEAve Me Alone Sports Bar 
ON The Rocks 

ORBit Room 

RICk’s Place (Denton) 
STEmpy’s 

TREes 

21St Amendment 


PRESS 4 
for Restaurant Listings 


Spell the first 3 (highlighted) 
letters of these restaurant names 


OZOna (Press 606) 
BEAle Street 

the BLInd Lemon 
cafe BRAzil 

DEEp Ellum Cafe 
GRAdy’'s Bar & Grill 
the GREen Elephant 
HUMpberdink’s 
KAThleen’s Art Cafe 
LONe Star Oyster Bar 
the MACaroni Grili 
SAMbuca 

SOL’s Taco Lounge 
TERIilli’s 

WATel’s ($20 Fax Coupon) 
YEGua Creek 


PRESS 5 for The Met CD Sampler 


Select the corresponding number of these CDs which are reviewed 


in this week’s Met: 


21 = Girls Against Boys 
23 + Watusi 


22 = ‘Thinking Fellers Union 
24, REM: 


DMA members. Dallas Museum of Art, 1717 N. 
Harwood, 922-1200. 

Desert Romeo. The Southwest Film/Video 
Archives and SMU’s Meadows School of the Arts 
present the silent Valentino classic, The Sheik. 2 
pm, Fri. Sept. 30. $4; $3 senior; $2 SMU faculty, 
staff, students, Meadows, SWFVA, and Dallas 
Opera members. Third floor of the Greer Garson 
Theatre Bldg., SMU Campus. 768-1684. 

Kimbell Lectures I. Michael Kan discusses A Royal 
Terracotta Head from Ife. 6 pm, Fri. Sept. 30. Muse- 
um Auditorium, Kimbell Art Museum, 3333 Camp 
Bowie Blvd., Fort Worth. (817)332-8451. 

Gallery Talk. Dr. David Matsuda discusses the 
looting of pre-Columbian artifacts in A-Hunting 
We Will Go: My Life Among the Huaqueros. 7:30 
pm, Fri. Sept. 30. $5; 10 percent discount for 
members. Horchow Auditorium, DMA, 1717 N. 
Harwood, 922-1200. 

Trekkie Thon. USS Sagittarius and Cinemark 
USA present Star Watch: A Star Trek Movie 
Marathon to benefit the Children’s Medical Cen- 
ter of Dallas and Greyhound Pets of America. 
8:30 am to midnight, Sat. Oct. 1. $10. Cinemark 
Movies 8 Theatre, 1130 W. Trinity Mills in Car- 
rollton. 386-3903. 

Kimbell Lectures II. Subjects include 
Ancestors, Totems, Mana, and Tapu: An Introduc- 
tion to Oceanic Art, Sacred Arts of the Middle 
Sepik, and Filtered Images. 10:30 am-1 pm, Sat. 
Oct. 1. Priority seating for members. Kimbell Art 
Museum, 3333 Camp Bowie Blvd., Ft. Worth. 
(817) 332-8451. 

Digital Diligence. Wes and Judy Loper of Art 
Design and Sign show their work and discuss the 
latest in digital printing, 3 pm, Sun. Oct. 2. Paper- 
backs Plus, 6115 La Vista, 827-4860. 

Behold the Book. The Fairly Good Books Group 
holds their monthly offbeat banter every first 
Mon. at Cafe Brazil-Lakewood. 7-9 pm, Mon., 
Oct. 3. 2221 Abrams. Call 826-6433. 

Poetry. Local Dallas poets read their 
recent works. 7-9 pm, Wed., Oct. 5. Admission is 
one candle. Catina Ferraine Couture Salon, 2525 
McKinney at Routh. 953-1400. 

FREE] ics. Renowned astronomer Carl 
Sagan asks, Is There Intelligent Life on Earth? 8 
pm, Wed. Oct. 5. McFarlin Auditorium, SMU 
campus. 987-7650. 


Theateré:-Comedy 


THEATER 


ArtsReach Symposium ‘94, The Texas Commis- 
sion on the Arts and ArtsReach will cover topics 
such as Arts Education, The Family and The Arts, 
and Business and The Arts. Presented by Addison 
Conference and Theatre Centre, 15650 Addison Rd. 
11 am-4 pm, Mon., Oct. 3. $5 admission includes 

icnic lunch, Register by Sept. 30. 404-0228. 

itte’s Web. This classic tale by EB White 

about how a crafty spider helps keep a little porker 
from ending up in a skillet. Presented by the Dallas 
Children’s Theatre. El Centro College Theater, Main 
at Market, near the West End in downtown. 
Through Oct. 9. Fri at 7:30 pm; Sat. at 10:30 am and 
1:30 pm; Sun. at 1:30 pm and 4 pm. Adults $11; 
children $9. Discounts for 10 or more. 978-0110. 

The Colorado Catechism. The New Theatre Com- 
pany presents the Vincent J Cardinal black comedy 
set in a rehab clinic where the patients try to cope 
with the world outside. Swiss Avenue Theatre Cen- 
ter, 2700 Swiss Ave. Through Oct. 1. Fri. and Sat. at 
8 pm; Sun. at 3 pm. $10; $8 for students, seniors, 
and STAGE members. 522-0843. 

The Dues and Don'ts of Divorce. The Pocket 
Sandwich Theatre presents the off-beat musical 
comedy by George Gagliardi and Rodney Dobbs. 
5400 E. Mockingbird Ln., Suite 119 in the Mock- 
ingbird Central Plaza. Through Oct. 1. Thu.-Sat. at 8 

. Food and beverage service available 1 1/2 hours 
Setire showtime. $6-Thu.; $10-Fri.; $12-Sat.; $8- 
Sun. $2 discounts for seniors and children 12 and 
under. Group rates available. 821-1860. 

An Evening of Women’s Works. Little finger 
Productions presents readings of short plays By 
Dallas’s most talented female playwrights. Theatre 
Three Below, 2800 Routh in the Quadrangle. One 
night only: 7 pm, Tue., Oct. 4. Donations accepted 
as admission. 987-1446. : 

i ing Karamozov Brothers. The world- 
renowned comedy/ theater/ juggling troupe bring 
their newest show, Club Sandwich. Presented by 
The Playhouse at Park Cities, 6719 Snider Plaza. 
Through Oct. 2. Tue.-Fri. at 8 pm; Sat. at 6 pm 
and 9 pm; Sun. at 3 pm and 7 pm. Tickets 
$19.95-$39.95. 691-7469; 

Hansel and Gretel. The classic fairy tale of a lost 
brother and sister, a witch and an oven. Presented 
by the Dallas Puppet Theatre. Northpark Center, 
upper-level near Neiman-Marcus. Through Oct. 
16. Fri. at 11 am; Sat. at 11 am and 2 pm; Sun. at 
2 pm. General admission $5; members $4.°Reser- 
vations strongly recommended. 361-1416. 

Harvey. Mary Chase’s comedy classic is presented 
by the Plano Repertory Theatre at the Artcentre 
Theatre, 1028 15th, in historic downtown Plano. 
Through Oct. 16. Fri, and Sat, performances at 
8:15 pm; Sun at 7:15 pm. (Matinees on Oct: 2 and 
16 only at 2:15 pm). $18.50 for Opening Night 
Gala and reception. $12 adults; $9 children and 
senior citizens. 422-7460. 


H.M.S. Pinafore. The wit of Gilbert and Sullivan 
will be taken to new lengths as the Deep Ellum 
Opera Theatre transport this classic operetta from 
Victorian England to the space age. At the Sam- 
mons Center for the Arts, 3630 Harry Hines Blvd. 
Through Oct. 2. Thu.-Sun. p: nces. Thu.- 
Sat. 8 pm; Sun. 2:30 pm. $35-$45. 520-ARTS. 

Hoot Owl Hootenanny. The Kathy Burks Mari- 
onette Theatre presents the unusual comedy with 
the quirky Mr. Grott as he experiences a world of 
mishap and mayhem. Fairview Farms, at the NE 
corner of Central Exwy at Parker Rd. in Plano. 
Sept. 30-Nov. 6. Fri. at 7:30 pm; Sat. at 11 am, 1 
and 3 pm; Sun. at 2 pm. $5. Weekday perfor- 
mances available by reservations only. 422-5585. 

. Theatre Three presents the English- 
language version of the classical sex farce by 
Machiavelli. The Quadrangle at Routh St. 
Through Oct. 9. Each Tue.-Sat. at 8:15 pm and 
Sunday evenings at 7:30 pm. Matinees Sat. and 
Sun. at 2:30 pm. Tickets $10-$23.50. 871-3300. 

Murder Dinners. Help Lt. Columbo solve 
a crime while feasting with friends. Grand Kempins- 
ki Hotel, 15201 Dallas Pkwy. Each Sat. at 8 pm. $39 
(plus tax and tip.) Metro (817) 572-2212. 

Noon Preview. STAGE and Amy Levy-Lancaster 
and Michael Berry of Dallas Casting present The 
Actors’ Showcase. Hosted by the Playhouse in 
Park Cities, 6719 Snider Plaza. One day only; 12 

, Sept. 30. Reservations required. 559-3917. 

nna. The ever-changing world of sexual 
harassment by David Mamet. Presented by Stage 
West, 3055 S. University Dr., in Ft. Worth. 
Through Oct. 1. Wed.-Sat. at 8 pm; Sat. matinee 
at 3 pm. $12-$14. Half-price for seniors and full- 
time students. (817) 784-9378. : 

Someone Who'll Watch Over Me. Little Finger 
Productions presents the timeless piece by Frank 
McGuinness, directed by Matt Earnest. Theatre 
Three Below, 2800 Routh St. in the Quadrangle. 
Through Oct. 8. Thu.-Sat. at 8:15 pm. Pay-what- 
you-can performances at Mon. Sept. 26 and Oct. 3 
at 8:15 pm. $8-$10. 987-1446. 

Theatre . An evening of music, 
entertainment, food, door prizes, and a gift bazaar 
to benefit New Horizons Theatre. At the Center 
for Community Cooperation, 2900 Live Oak in 
the Oak Corner Room. One night only: Wed., Oct. 
5 from 7-9:30 pm. $20. Seating is limited. 504- 
6385. 

The Three Cuckolds. The classic commedia del’ 
Arte. Presented by the Hip Pocket Theatre, Oak 
Acres Ampitheatre, 1620 Las Vegas Trail, Fort 
Worth. Fri.-Sun. at 9 pm-Oct. 2. $12 adults; $10 
students and seniors; $8 children. (817) 927- 
2833. 

A Woman of | Means. Actors’ The- 
atre of Dallas presents the Elizabeth Forsythe Hai- 
ley play, chronicling the lives of Dallas women 
from 1900 to 1970. Presented by The Bath House 
Cultural Center, 521 E. Lawther Dr. (Buckner at 
North Cliff). Through Oct. 1. Thu.-Sat. at 8 pm; 
matinees are Sat. at 2 pm. $10 for Thu. and Sat. 
matinees; $12 on Fri. and Sat. evenings. $3 dis- 
count for STAGE members, senior, and students 
with valid ID. Canned good donations are good 
fora discount, except Sat. evenings. 749-4168. 

eS) 


COMEDY 
Ad Libs. 2613 Ross Ave. (1 1/2 blocks west of 


Central Exp.) Two improv teams with audience 
suggestions and competition that is fast-paced and 
unique. Four shows weekly: Thu. at 8 pm; Fri. 10 
pm; Sat. at 7:30 pm and 10 pm.. $9. Now featur- 


ing a dinner menu. 754-7050. 
Backdoor Comedy Showcase. 6343 E. North- 


west Hwy. at Skillman above Don Carter's Bowl- 
ing. Beginners and professional comedians. They 
will be closing their doors on Oct. 8, so this is your 
last chance to see stand-up comedy at its best in 
Dallas for a while. Wed.- Sat. at 9 pm. $4-$5. 601- 
2204. 

Comedy Gym. An on-going workshop for stand- 
up comedy, for beginners as well as the more 
advanced. The Comedy Defensive Driving School, 
5500 Greenville, Suite 612. Every-Tue. 2:30-5:30 
pm and 7-10 pm. (512) 467-0886. 

Dave and Buster’s. 10727 Composite Dr. (I-35E 
at Walnut Hill).The Comedy Late Show: Featur- 
ing Dallas’ comedy theater troupe “The Under- 
ground Saints” . Every Sat. Doors open at 10:30 
pm with the show starting at 11 pm. $10. 353- 
0620. 

Improvisation. 4980 Beltline. National headliners 
along with local talent deliver fast, furious, funny, 
rapid-fire, off-beat live comedy: One show Tue., 
through Thu. and Sun. at 8:30 pm with two shows 
on Fri. and Sat. at 8:30 pm and 10:30 pm. $4-$10 
depending on showtime. 404-8501. 

Landry’s Seafood House. 306 N. Market St in 
West End. A collection of comic sketches about 
“Big D”. Nightly shows at 8 pm; dinner available 
6:30-7:15 pm. $8:50-$10. Reservations highly rec- 
ommended. 821-1860. 

Pocket Sandwich Theatre. 5400 E Mocking- 
bird. The Unnamed Comedy Troupe returns with 
Clear and Present Laughter. Sept. 30-Oct. 29. Fri. 
and Sat. mces at 11 pm. $8; $2 discounts 
for STAGE members. Reservations highly recom- 
mended. 821-1860. 

Swiss Avenue Theatre Centre. 2700 Swiss 
Ave. The 100% improvisational comedy troupe 
Rubber Chicken opens a new late night gig. Fri. 
and Sat. only. Through Oct. 1 at 11 pm. sy 823- 
LAFF for required reservations. IM 


mic aSureCh est Happy Hout - 


$25,000 in cAscH ¢ PRIZES at HAPPY HOUR 


a I995 FORD PROBE GS - courtesy of PARK CITIES FORD “a 
oe he OOO in CASH & PRIZES given away EVERY FRIDAY at HAPPY HOUT 
. GREAT HAPPY HOUR FOOD s FUNI! oe 
Call or fax us for your HAPPY HOUR PARTY todau! 
PHONE 369-329! FAX 369-3397 


areeneass RETRO RAGES 
FREE COVER UNTIL I! PM. } } j is 


(RETRO MUSIC) 
JUANA’S WILD WEDNESDAYS 4.00 DRINKS ALL NIGHT 
4,000 CASH GIVEAWAY for FREE COVER W/ 


MEN & WOMEN who have THE LOOK ANY CLUB V.I.P. CARD 


Gre@rville eff Park Lane , 


© vé66T ‘6z 1oquaides yoyoup 


Health Insurance 
Get great rates!! Get solid benefits! 


Andrew Antrim, IndependentAgent® 824-9856 


Psychic Card Reader/Advisor 
Help with all problems. Crystal ball and 
palm readings. Where others have failed, 


she will help. 3317 McKinney, 855-1232. 


-Kneadful Things 


Massage therapy for health and wholeness 
Greenville/University area, appt. only 

Lisa Highleye 987-9494 

Registered massage therapist #7124 


Homebrew Headquarterse 234-4411 


A.L.M.A. Adoptee 


Liberty Movement Association 


Meetings 1st and 3rd Mondays 
First Center, 501 Custer ( Richardson) 
625-1148 for more info 


Roses & More Florist 
Special Gifts for the one you love! 
Charge by phone 361-6991 


Dynamic Actors & Entertainers 


R U talented/creative/versatile/turbo-charged? 
$Full and part-time available$ 

$Auditions October 5th and 8th$ 
For more information, contact our 
Entertainment/Talent department! 


Club Blue Planets 851-9792 


BE- 
Here’s to you for choosing 
the road less traveled. 


Love, K 


Lofts for Lease 


Contact Richard Cass 
Delphi Groupe 761-0088 


Ladies Night Limo 


Wed night, 5 hours $199 
First Impression Limoe 351-0610 


Builder/Remodeler/Designer 


Offers minor repairs to complete renovations. 
Commercial/residential, financing available 
331-2673, 1-800-827-8249, or 626-8532 


Free design to Met Readers!! 


AIKIDOse 241-3221 


Japan's non-violent martial art 


The Cat’s Meow, Inc. 


(A non-profit organization dedicated to the 
care of injured/abandoned animals and to 
developing programs to educate children 
about animal responsibility) is seeking 
donations of gently used items for a garage 
sale to benefit the animals. We are also in 
need of a corporate sponsor, monetary aid 
and many other things! Tax deductible. If 
you can help, please call 823-1101. 


Rare Album Collection 


For sale. Rock, Blues, more. 470-9914 


Hot Star Gossip! 


News the stars want to keep secret. 


1-900-776-NEWS pin# 7757 


$2.99 a minute, minimum age 18 


The Elm Street Market 


New York style flea market 
Every Sunday 9-6 


Corner of Elm and Crowdus 
Booth Information call 761-9979 


Congrats to the Allingers 


(and the O’Briens!) on 


the arrival of Nola Louise! 


‘CALL 373-FLIP 


The Met needs Drivers 


To deliver the paper on Thursdays. Great 
job for students, artists, musicians. 
For more info call Kyle at 581-8911. 


Intern Needed For Small 


marketing company. Should be 
MAC proficient and organized. 
Good opportunity to learn PR, 
Advertising and Marketing. 


Fax resume/etter to 490-5466. Paid position. 


Professional Photographer 
16 years experience. Specialize in casual, 
group, engagement and portfolio portraits. 


Reasonable Rates starting at $50. 


For appointment, call (214) 559-3931. 


Internet on-line 
Directions. Send $3/SASE to Wade Group, 
714 Delphi, Duncanville TX 75137 


KNS- 
Wild Thing, you make my heart sing. 
-MiLM 


The Bones 2724 Elm St. 


Open Tu-Sa from 8 pm to 2 am 
Four new 31” TV's, Live Blues Tu-Th 


Free pool on Wednesdays 
No cover evere 744-BONE 


Academy Defensive Driving 


Insurance discounts 
Traffic ticket dismissal 

¢ 6 HOUR COURSE®* 
Day, Evening, Weekend Classes 


(214) 342-0312 


Night-time Limousine 


For people who go out at night. 


20% off! (214) 622-9953 


Potential 5K a month 


Looking for individuals with 
good people and management skills. 
Great Opportunity! Call 386-7384 


Singles Hotline: 949-4194 


Party, Dance, Dine, Adventure Trips, More! 


Celebrate Life 


Honor your friends and relatives 

with a donation that will provide direct, 
loving care for children affected by 
HIV/AIDS. Your honoree will be notified 
of your gift. For more info, contact 


Bryan’s House, POBox 191402 


Dallas TX 75219 (214)559-3946 


Earn $$ With IBM PC 


You can make $$$ in your spare 
time with shareware. Invest $50 


Free info by mail 504-6794, 24 hrs 


M- 
Will ‘i turn the heater off please? 
Thanks, L 


Interns Wanted: Sales/Art/Editorial 


College Credit Available. Send resume to 
The Met, 5612 Yale, Dallas 75206 
Or FAX 696-0111 


October ist in Deep Ellum 


Join KEGL, The Met and Coors 

at the Tunnel Vision Festival, 7-6. 
Watch the Good-Latimer Tunnel evolve 
into a beautiful work of art while you 
win prizes, browse the Deep Ellum flea 
market, eat, drink & have a great time! 
The event is FREE so we'll see you there 


Tunnel Vision Projects 748-4332 


Okinawan Karate Club 
And women’s self-defense. All ages. 


$40/mo. 1422 Preston Forest Square® 980-0787 


Ms J. Brittni: 
Good Luck on becoming a Self 
Manager. I know you can do it. 


Let me know if I can help. 
Love, The Bad Tooth Fairy 


The Original 
Brook Mays Pro Shop 


Guitars, Amps, Basses, Acoustic and 
Electronic Drums, Latin & Ethnic 
Percussion, Horns, Accordians, 

PA Systems, Lighting Equipment, 
Keyboards, Synthesizers, Computers 
& Multimedia, Pro Audio and more. 


All Major Brands 
Largest Selection in 
The Metroplex 

652 W. Mockingbird 
(214) 631-0923 

Say you saw it in The Met! 


k- 

thanks for listening to me babble. 

i especially appreciate that you didn’t run 
for the hills screaming. you're one of a kind! 


love, be 


Broken Windshield? 


For fast, professional replacement, call 


Mister Glasse 669-0951 


Cat Club Members 
Happy Hour Party IN DEEP ELLUM! 


Thursday, October 6th, 5-8pm. 
Bring your friends (we're at D. E. Cafe) 


Escape Through Massage 


Total relaxation from Stress and Fatigue 


Call Joe (214) 692-1840 


Registered Massage Therapist #0418 


Parkit-Market 


Kegs/margarita machines, Liquor, 
homemade sandwiches. 363-4907 
4724 Greenville at University 


Harry’s American Bar-B-Que 
Hot Bar-B-Que, Cold Beer, 
Cool music on the Patio. 

Open for lunch Tue-Fri, dinner Wed-Sat, 
With Live Music Wed thru Sat nites 
Wed/Thur $1.25 y no cover! 
Wednesdays in October: Debie Babcock 
Thur: Jim Atkinson/Mark Austin 

Fri: Rachel Goetz & GHOSTTOWN 

Sat: Ed Burrelson 

NEW on Sunday: 

Dallas Area Musicians Network 3-8pm 
3910 Maple (across from Herrera’s) 

Call 522-4433 for music listings 


You should spend LESS 

On Health Insurance! Business owners 

& Individuals, please call for Free Quote. 
Chris Haff, Independent Agent. 528-5512 


Book of Wet Dreams 


42 of the wildest, craziest, sexiest bar shots. 
Guaranteed to make ‘em scream. 


Only $9.95 to POBox 821072, Dallas 75382 


AV Man: 

Great job in Atlanta! The bobbins don’t 
appreciate you as much as I do. 

I'm glad you're home. 

Me 


Free CD Rack 


With purchase of futon, frame and cover 


with this ad at Home Concepts 
2900 Main Street, Dallas 


Confused About Dating? 
Learn how to make a great impression! 
1-900-993-5463 pin# 3752 


$2.99 a minute, minimum age 18, 


How ‘bout dem Limos? 


Cowboy game specials include: 
FREE Dallas Cowboy baseball cap, dinner 
for two at Drew Pearson's Sports 88, 
admission to the Corral at Tx Stadium. 


What a Deal! Only at 
First Impression Limo, 351-0610 


Learn POLOe 979-0300 
Unlock The Mystery 


Of the Psychic Pendulum. Tap into 
your subconscience and discover the 
answers to your most intimate questions. 


1-900-289-2433, $3 per CALL 
All State Insurance 


Quotes on auto/homeowner insurance 
Convenient location on Skillman 


Sharon Hanley 343-2777 
Feeling run down? 


Formula One 
Can give you the energy you need 
Call Penny (214)739-6285 


Don’t Throw Away That 


Broken VCR! Alan pays $20-$30. 350-851 | 


Watch —Talk On The Rocks 
Dallas Only Call-In Cocktail Lounge. 
Monday nights, 9 pm, Channel 25B. 
Cable Access of Dallas 

The Return of Migraine Boy- 


No facial hair, no job, no kidding! 


OSITIVE THAT YOU’RE =< 


Anonymous Confidential Drug Screening * HIV Testing — 


Open Saturdays for Your Convenience 


Jsiving FResuts (214) 490-9554 F 


